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" A TREASURE UNSEEN"  

FADE I N:  

EXT.  GI L EVERS'  HOUSE -  DAY 

A si mpl e subur ban house di st i ngui shed f r om al l  t he 
ot her s on t he st r eet  by t he mul t i t ude of  whi r l i gi gs 
and ki net i c scul pt ur es i n t he f r ont  l awn and on t op 
of  t he mai l box.  

A br eeze set s t he whi r l i gi gs i n mot i on and dr i ves a 
scat t er i ng of  aut umn l eaves acr oss t he yar d as a 
mai l man dr i ves up.   When t he mai l man depar t s,  t he 
mai l box comes t o l i f e,  a s i mpl e scul pt ur e changi ng 
i nt o a l i v i ng,  mechani cal  spi der .   The mai l box 
st r et ches i t s ei ght  l egs and gr abs ont o an over head 
wi r e,  l i f t s  i t sel f  f r om i t s pedest al ,  and begi ns t o 
qui ckl y cr awl ,  upsi de down,  al ong t he wi r e t hat  i s  
but  one f i ber  of  a l ar ge ar t i f i c i al  web.   The 
spi der - mai l box pr oceeds t o t r avel  up t o,  and t hen 
f ol l ow ar ound t he house,  t o t he backyar d.  

St r ewn about  t he backyar d ar e t he skel et ons and 
ski ns of  househol d appl i ances and some 
unr ecogni zabl e machi nes t hat  have been canni bal i zed 
f or  par t s.   I n t he f ar  cor ner  of  t he yar d i s a 
smal l ,  t wo- car  gar age/ wor kshop.  

A l oud per i odi c t humpi ng can be hear d comi ng f r om 
t he wor kshop as an occasi onal  puf f  of  smoke bur ps 
f or t h f r om i t s smal l  chi mney.   The spi der - mai l box 
comes up t o t he l ef t  of  t he wor kshop' s door ,  l ower s 
i t sel f  ont o anot her  pedest al ,  and f ol ds up i t s l egs 
t o t r ansf or m back t o i t s s i mpl e f or m.   A moment  
l at er ,  as i f  an af t er - t hought ,  t he spi der - mai l box 
unf ol ds a s i ngl e l eg,  knocks on t he wor kshop door ,  
and t hen cl oses up f or  good.  

I NT.  WORKSHOP -  DAY.  

The l oud t humpi ng cont i nues as a number  of  l ar ge,  
compl ex,  homebr ew machi nes go about  t hei r  wor k 
maki ng par t s and assembl i ng a smal l ,  mechani cal ,  
met al  t oy.  

Over  t he noi se of  t he machi nes,  t he coughi ng of  an 
ol d man can be hear d.  
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The assembl y l i ne st r et ches al ong t wo wal l s of  t he 
wor kshop.   One machi ne,  made f r om a t r uck r i m,  
engi ne par t s,  and what  mi ght  have been ki t chen 
ut ensi l s,  t akes i n a cont i nuous nar r ow st r i p of  
sheet  met al  and t hr ough one cl i cki ng and poppi ng 
r evol ut i on,  spi t s out  a cut  and f or med par t .  The 
par t  t hen r i des a conveyor  bel t  al ong t o t he next  
machi ne.  

Al ong t he wal l s behi nd t he conveyor  bel t ,  bet ween 
each machi ne,  ar e a number  of  sket ches,  bl uepr i nt s,  
pat ent  cer t i f i cat es,  and phot ogr aphs.  

The par t  cont i nues al ong t he conveyor  and af t er  
pr ocessi ng by t hr ee mor e si mi l ar l y st r ange machi nes,  
a compl et ed t oy,  packaged and r eady f or  sal e,  dr ops 
i nt o a l ar ge car dboar d box.  

Each t oy i s l abel ed " Smi l i ng Swami  Soot hsayer . "  

GI L EVERS,  a t hi n man i n hi s l at e ei ght i es,  cr osses 
t he wor kshop f l oor  car r y i ng a l ar ge chemi cal  
r ef er ence book.  

GI L 
Fi f t y per cent  bi smut h,  t went y 
f i ve per cent  t i n,  t he r est  
l ead,  hmmmmm. . .   Per haps a 
bi t  of  cadmi um. . .  

Gi l  pl aces t he book down on t he edge of  a l ar ge 
wor kbench j ust  as he i s gr i pped by a dr y,  hacki ng,  
coughi ng f i t .  

Next  t o t he book i s a t at t er ed ol d c i gar  box.   
Wi t hi n t he c i gar  box ar e a dozen ant i que met al  t oy 
sol di er s.  

Gi l  pi cks up one of  t he sol di er s and pl aces i t  i nt o 
a smal l  cer ami c pot  t hat  i s  over  a l ow f l ame.   A 
col l ect i on of  ot her  smal l  bi t s of  met al  i s  added t o 
t he pot  as t he sol di er  begi ns t o def or m and mel t .   A 
t her momet er  r egi st er s t he r i s i ng t emper at ur e of  t he 
now mol t en met al  and upon r eachi ng t he r ed zone,  a 
gr oup of  machi nes on t he back of  t he wor kbench st ar t  
t o whi r l  and t ur n.   The cer ami c pot  i s l i f t ed of f  
t he f l ame and br ought  ar ound t o a smal l  squar e mol d.   
The mol t en met al  emi t s a l ong hi ss as i t  i s  pour ed 
i nt o t he mol d' s gat e and i nst ant l y cool s.    
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A moment  l at er ,  t he t wo hal ves of  t he mol d ar e 
pul l ed apar t  by t hi ck hydr ol ogi c cyl i nder s.    

A dul l  s i l ver  di sk r ol l s out ,  down a r amp,  t akes a 
t ur n and cont i nues down anot her  r amp unt i l  i t  i s  
st opped at  t he end of  a l i ne of  t en mor e i dent i cal  
di sks.   The di sk at  t he f r ont  of  t he l i ne i s 
r el eased,  r ol l s f or war d and f al l s ont o i t s s i de.   
Wi t h a l oud t hump,  t he di sk i s st amped i n a l ar ge 
pr ess t o f or m a t oken.   The t oken i s ej ect ed f r om 
t he pr ess and f al l s i nt o a t i n can hal f  f ul l  of  
i dent i cal  t okens.  

Gi l  pi cks out  a t oken and exami nes i t .   On one si de 
t he t oken i s st amped " Rosa Amer i cana"  and " 1722" .   
The ot her  s i de cont ai ns a s i mpl e smi l ey f ace.   Gi l  
smi l es back at  i t  bef or e pol i shi ng t he t oken wi t h a 
smal l  r ag.  

I n t he backgr ound a f aded phot ogr aph shows a younger  
Gi l ,  hol di ng up a t r ophy cup,  hi s t wo sons,  and hi s 
gr andson by hi s s i de.   They ar e st andi ng under  a 
banner  embl azoned wi t h " I nvent or  of  t he Year "  

GI L 
( t o phot o)  

Now we wi l l  see j ust  how 
cl ever  you ar e.  

Gi l  i s  agai n st r uck by an ext ended coughi ng f i t .  

EXT.  GRAVESI DE SERVI CE -  DAY 

Fl ower s and a Uni t ed St at es f l ag ador n an open 
casket  ser vi ce pr esi ded over  by a PRI EST and 
at t ended by NORA,  a heavy set  woman i n her  f or t i es,  
and a l ar ge number  of  empt y f ol di ng chai r s.   The 
spr i ng f l ower s and chi r pi ng bi r ds pr ovi de some 
nat ur al  decor at i on t o t he ot her wi se dr ab cemet er y.  

A di nged up sedan comes up t he r oad and st ops i n 
f r ont  of  t he gr avesi de ser vi ce.   STEVEN EVERS,  an 
aver age hei ght ,  s l i ght l y over wei ght ,  man i n i s mi d-
t hi r t i es and I AN EVERS,  a t hi n and awkwar d boy of  
f our t een year s,  get  out  of  t he sedan and begi n t o 
cr oss t he st r eet  t owar ds t he ser vi ce.   They ar e 
dr essed f or  t he f uner al  al t hough,  wr i nkl ed and dust y 
f r om a l ong dr i ve.  
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I AN 
Dad,  ar e you sur e t hi s i s t he 
r i ght  one? 

STEVEN 
Accor di ng t o t he di r ect i ons I  
got  at  t he f r ont  gat e.  

St even suddenl y st ops I an' s advance.  

STEVEN 
Hang on a second.   Let  me 
adj ust  your  t i e.  

I AN 
Daaad,  what  di f f er ence does 
i t  make? 

STEVEN 
We dr ess up as a s i gn of  
r espect .  

I AN 
Who i s goi ng t o f eel  
di sr espect ed? 

( i ndi cat i ng t he 
empt y chai r s)  

Them? 

STEVEN 
I  wi l l .   We show our  r espect  
f or  t he depar t ed because i t  
i s  t he r i ght  t hi ng t o do,  not  
t o i mpr ess ot her s.  

St even and I an cont i nue t o wal k t owar ds t he ser vi ce 
as t he Pr i est  cont i nues.  

PRI EST 
. . . Ashes t o ashes,  dust  t o 
dust .   Heavenl y f at her  we 
gi ve unt o you,  your  chi l d,  
Gi l . . .    

St even and I an come up on t he open casket  and 
qui et l y st and next  t o i t  whi l e t he Pr i est  f i ni shes.  

PRI EST 
. . . Ever s.   May he r est  i n 
peace among t he angel s of  
heaven.   Amen.  
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St even and I an st ep back and t ake seat s acr oss t he 
ai s l e f r om Nor a,  who i s weepi ng sof t l y.   The casket  
i s c l osed and t he ser vi ce compl et ed.  

I AN 
Wher e' s Uncl e Ed? 

STEVEN 
I  suppose he had bet t er  
t hi ngs t o do.   Per haps he 
doesn' t  f eel  comf or t abl e at  
f uner al s.  

St even,  I an,  and Nor a,  st i l l  s l i ght l y weepi ng,  ar e 
wal k i ng away f r om t he gr avesi t e,  whi l e i n t he 
backgr ound,  t he Pr i est  depar t s and cemet er y wor ker s 
f ol d up t he chai r s.  

NORA 
St even Ever s? 

STEVEN 
Yes.  

NORA 
I  was your  f at her ' s pr i vat e 
dut y nur se.   I  knew hi s 
put t er i ng ar ound i n t hat  
dr af t y ol '  wor kshop was goi ng 
t o get  t o hi m one day.  

STEVEN 
Maybe,  but  t hat  i s  what  he 
l oved t o do.   The l ast  t hi ng 
t hat  he woul d have want ed was 
t o l i e ar ound and wai t  f or  
t i me t o cat ch up wi t h hi m.   
Hi s put t er i ng i s what  kept  
hi m goi ng t hese l ast  f ew 
year s.  
 

NORA 
I  guess you' r e r i ght .   St i l l  
he coul d' ve wor n a mask.   
Wor kn'  ' r ound al l  t hat  dust  
and vapor s.  

The FUNERAL DI RECTOR,  a man i n a dar k sui t ,  who i s 
st andi ng next  t o t hei r  car ,  di st r act s I an.  
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I AN 
Dad? - -  Who' s t hat ? 

STEVEN 
I ' m not  sur e.   You st ay her e 
whi l e I  f i nd out .  

St even wal ks t owar ds t he man,  l eavi ng I an wi t h Nor a.  

NORA 
You must  be l i t t l e I an? 

I AN 
Yes ma' am.  

NORA 
Oh!   I  have hear d so much 
about  you,  f r om your  gr andpa 
Gi l .   He t ol d me about  how 
you l ove t o bui l d t hi ngs l i ke 
he di d.  

Nor a gi ves I an a bear  hug,  al most  smot her i ng hi m i n 
her  bosom.   I an st r uggl es t o f r ee hi msel f ,  but  onl y 
s l i ght l y.  

I AN 
I  bet .   Gr andpa l i ked t o t al k 
a l ot .  

Nor a r el eases hi m,  r emember s somet hi ng,  she begi ns 
t o sear ch i n her  pur se.  

NORA 
Wai t  a second;  your  gr andpa 
want ed you t o have t hi s.  

Nor a pul l s out  an or nat e met al ,  gl ass bead encr ust ed 
amul et  on a s i l ver  chai n and gi ves i t  t o I an.  

NORA 
I  saw hi m wor ki ng on i t  one 
day and I  t hought  i t  was so 
pr et t y.   The next  day he gave 
i t  t o me and sai d t hat  I  
coul d keep i t  ' t i l  he 
passed. . .   and t hat  t hen. . .   
you shoul d have i t .  

I an l ooks over  t he amul et .   I n t he cent er  i s a 
quar t er - s i zed ci r c l e t hat  i s  di v i ded i nt o f our  
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quadr ant s,  each cont ai ni ng a cr ypt i c hi er ogl yph- l i ke 
dr awi ng.  

Sur r oundi ng t hi s cent er pi ece,  ar e t went y gl ass beads 
and ar ound t he out er  r i m,  above each bead,  i s a set  
of  one or  t wo l et t er s.   The edge of  t he amul et  i s  
decor at ed wi t h del i cat e f i l i gr ee.  

I AN 
Why don' t  you keep i t ?  I  
woul dn' t  even know what  t o do 
wi t h i t .  

NORA 
No.   He made i t  f or  you.   You 
shoul d have i t .  

I an l ooks over  t he amul et ,  t ur ni ng i t  over  and 
exami ni ng i t  f r om al l  s i des.  

St even appr oaches t he Funer al  Di r ect or .  

STEVEN 
Can I  hel p you wi t h 
somet hi ng? 

FUNERAL DI RECTOR 
Yes si r ,  I  r epr esent  t he 
cemet er y and. . .   wel l . . .   
t her e i s t he mat t er  of  t he 
bi l l .  

STEVEN 
What ?  I  t hought  al l  t hat  was 
t aken car e of  t hr ough your  
pr e- need pl an.  

FUNERAL DI RECTOR 
Yes. . .   Wel l . . .   The pr obl em 
i s t hat  t he l ast  f ew payment s 
wer e mi ssed.  

STEVEN 
Mi ssed! ? - -  That ' s j ust  
gr eat . . .   What  do we owe you? 

FUNERAL DI RECTOR 
The r emai nder  due,  i ncl udi ng 
t oday' s ser vi ce i s. . .   f our  
t housand.  
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STEVEN 
Wow. . .   I  don' t  have t hat  
k i nd of  money,  I ' m bet ween 
j obs.  

FUNERAL DI RECTOR 
I  can send i t  t o t he est at e 
manager ' s of f i ce,  Mr .  Pi er son 
i s i t ? 

STEVEN 
. . . Yes.   Fi ne,  do t hat .   I ' l l  
handl e i t  f r om t her e.   
Thanks.  

FUNERAL DI RECTOR 
You' r e wel come si r .  

They par t  company and St even heads f or  t he dr i ver ' s 
s i de of  hi s car .  

STEVEN 
( under  br eat h)  

Ed,  you t i ght  wad!  

I NT.  EDWARD EVERS'  OFFI CE -  DAY 

A l ar ge of f i ce wi t h an over si zed gl ass and st ai nl ess 
st eel  desk and f ur ni t ur e made wi t h odd angl es,  so 
desper at el y hi p t hat  i t  makes you si ck.   On one wal l  
i s  a l ar ge map of  t he c i t y wi t h sever al  pushpi n 
f l ags i n i t .  

EDWARD,  a t al l  and t r i m man i n hi s ear l y f or t i es,  i s  
st andi ng behi nd t he desk.   Edwar d i s t al k i ng cal ml y,  
but  wi t h gr eat  r el i sh,  i nt o a SPEAKERPHONE.   HUGO a 
man of  aver age hei ght  but  above aver age st r engt h and 
bul k s i t s acr oss t he r oom,  r eadi ng a magazi ne wi t h a 
conf used l ook on hi s f ace.  

SPEAKERPHONE 
Yes,  but . . .   you have t o 
under st and.  

EDWARD 
Li st en,  al l  I  under st and i s 
t hat  l ast  mont h my of f er  
wasn' t  good enough f or  you.  
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SPEAKERPHONE 
Si nce t hen,  wel l . . .   al l  of  
t he ot her  of f er s have been 
wi t hdr awn f or  some r eason.  

Edwar d,  wi t h a devi l i sh smi l e on hi s f ace,  l ooks 
acr oss t he r oom at  Hugo.  

EDWARD 
Real l y,  al l  of  t hem? - -  
Per haps t he pr oper t y i sn' t  
even as val uabl e as I  f i r st  
t hought .  

Hugo cont i nues t o be conf used by what  he i s r eadi ng 
and f ai l s t o r ecogni ze Edwar d' s gaze.  

SPEAKERPHONE 
Ther e has been one new of f er ,  
f r om a New Yor k concer n,  
but . . .   I t s qui t e a bi t  l ess 
t hen what  we bought  t he 
pr oper t y f or  f i ve year s ago.  

Edwar d,  annoyed by Hugo' s l ack of  i nt er est  i n t he 
conver sat i on,  exchanges hi s smi l e f or  a l ook of  
di sdai n and pi cks up t he r ecei ver  t o cont i nue t he 
conver sat i on i n r el at i ve pr i vat e.  

EDWARD 
Okay,  maybe I  can hel p you 
out  t hen.   Let ' s say. . .   my 
or i gi nal  of f er . . .   but  we 
r educe t he pr i ce by t en 
per cent  and you have onl y t wo 
weeks t o have t he bui l di ng 
r eady f or  new occupant s.  
 

SPEAKERPHONE 
What ?!   Our  l eases don' t  
al l ow us t o evi ct  on such 
shor t  not i ce!   Do you r eal i ze 
how much t hat  i t  wi l l  cost  
us! ? 

Edwar d cal ml y moves t he l oud handset  away f r om hi s 
ear  and agai n l ooks t o Hugo f or  some i nt er est  i n t he 
deal .  
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EDWARD 
That  i s not  my pr obl em.   Thi s 
i s my f i nal  of f er .  As I  see 
i t ,  you can' t  af f or d not  t o 
t ake i t . . .   Unl ess,  of  
cour se,  you want  t o go wi t h 
New Yor k ' s of f er ? 

Edwar d i s now ver y annoyed by Hugo,  who i s f l i ppi ng 
bet ween t wo pages of  t he magazi ne t r y i ng t o 
under st and t hem.  

SPEAKERPHONE 
. . . Fi ne!   I  wi l l  have t he 
paper s wr i t t en up and sent  t o 
you t hi s af t er noon.  

EDWARD 
Good,  i t  i s  a pl easur e doi ng 
busi ness wi t h you.   Good- bye.  

Edwar d hangs up t he phone wi t h a l oud cl ank t hat  
f i nal l y t ear s Hugo' s at t ent i on away f r om hi s 
r eadi ng.  

EDWARD 
Do you know what  j ust  
happened her e? 

HUGO 
Yeah. . .   Ahhh. . .   You j ust  
made a deal ,  r i ght  boss? 

Edwar d cr osses t o t he map and put s i n anot her  
pushpi n.  

EDWARD 
Not  j ust  any deal !  - -  The 
deal !   The one I  had you make 
an of f er  on as ' A New Yor k 
Concer n' .   Thi s one deal  
near l y doubl es my hol di ngs. . .    

Edwar d t ur ns and sees t hat  Hugo has agai n been 
di st r act ed by hi s magazi ne.  

EDWARD 
Hugo!  

HUGO 
Yes boss? 



  11.  
 

EDWARD 
Pay at t ent i on!  - -  What  ar e 
you r eadi ng anyway? 

HUGO 
I t ’ s an ar t i c l e about  t he 
r enovat i ng and r eopeni ng of  
an ol d amusement . . .    

Hugo i s i nt er r upt ed by t he voi ce of  LI NDA,  Edwar d' s 
secr et ar y,  on t he speaker phone.   Edwar d hol ds up a 
f i nger  t o shush Hugo as he goes back t o t he desk.  

LI NDA 
Mr .  Ever s,  I  have Mr .  Pi er son 
on l i ne one.  

Edwar d snaps up t he handset .  

EDWARD 
Hel l o,  Mr .  Pi er son. . .    

Hugo,  mout h agape,  bl i nks at  Edwar d who i s now 
i gnor i ng hi m.   Wi t h a shr ug Hugo goes back t o t r y i ng 
t o under st and hi s magazi ne.  

EDWARD 
Yes,  I  see - -  I ' l l  be t her e 
i n f i f t een mi nut es.  

Edwar d qui ckl y hangs up t he phone,  gr abs hi s coat ,  
snaps hi s f i nger s at  Hugo t o f ol l ow,  and t hey bot h 
head f or  t he door .  

I NT.  MR.  PI ERSON' S OFFI CE -  DAY.  

The l aw of f i ce i s decor at ed i n c l assi c oak and 
l eat her  wi t h bar r i st er  shel ves al ong one wal l .   
St even and I an si t  i n mat chi ng guest  chai r s next  t o 
an empt y one.   I n f r ont  of  t hem,  seat ed at  a l ar ge 
oak desk i s MR.  PI ERSON,  a bear ded man i n hi s 
f i f t i es,  who i s shuf f l i ng paper s and occasi onal l y 
spi nni ng i n hi s chai r  t o l ook at  a gr andf at her  c l ock 
i n t he back cor ner  of  t he r oom.  

NANCY ( VI A I NTERCOM)  
Mr .  Pi er son,  Edwar d Ever s i s 
her e t o see you.  
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MR.  PI ERSON 
Thanks Nancy,  show hi m i n.  

The of f i ce door  behi nd St even and I an opens and 
Edwar d ent er s,  f ol l owed cl osel y by Hugo.   Mr .  
Pi er son gr eet s t hem and Edwar d t akes t he empt y seat ,  
f or c i ng Hugo t o st and.  

St even and Edwar d exchange nast y l ooks.  

MR.  PI ERSON 
As you al l  know,  we ar e her e 
t oday f or  t he r eadi ng of  Gi l  
Ever s '  l ast  wi l l  and 
t est ament .  - -  " I  Gi l  Ever s,  
bei ng of  sound mi nd and 
body. . .    

EDWARD 
Yes,  yes,  we al l  know t hat  
par t ,  pl ease move on so I  can 
get  out  of  her e.  

MR.  PI ERSON 
Yes,  cer t ai nl y. . .    

( t o St even)  
any obj ect i on t o cut t i ng t o 
t he chase as i t  wer e? 

STEVEN 
No,  t hat ' s f i ne.   Far  be i t  
f or  me t o i nt er f er e wi t h my 
dear  br ot her ' s busy schedul e.  

Agai n,  St even and Edwar d exchange di r t y l ooks whi l e 
Mr .  Pi er son f l i ps t o t he l ast  f ew pages of  t he wi l l .  

MR.  PI ERSON 
Al r i ght ,  l et ' s  see. . .   da.   
da.   da. . .   Ri ght ,  her e i t  
i s .   " To my el dest  son,  
Edwar d,  I  her eby gi ve f ul l  
owner shi p and r i ght s of  
manuf act ur e of  al l  my 
pat ent s.   To my younger  son,  
St even,  I  her eby l eave my 
house,  i t s cont ent s,  and al l  
ot her  pr oper t y owned by me at  
t he t i me of  my deat h.    

( MORE)  
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MR.  PI ERSON ( CONT' D)  
To my onl y gr and- son I  l eave 
my wor kshop,  i t s t ool s,  and 
ot her  cont ent s.   May you have 
as much f un bui l di ng t hi ngs 
as I  have.   What  l i t t l e cash 
I  have l ef t  i s  t o be spl i t  
bet ween my sons. "  - -  Wel l ,  
gent l emen,  t hat ' s i t .  

EDWARD 
What  do you mean?  That ' s i t ? 

MR.  PI ERSON 
I  mean t hat  t her e i s 
not hi ng. . .    

A l i v i d Edwar d sur pr i ses t he r oom by bol t i ng t o hi s 
f eet  and l eani ng over  t he desk t owar ds Mr .  Pi er son.  

EDWARD 
I  know what  you mean,  but  
what  about  my f at her s '  
ant i ques,  t he t oy sol di er s,  
hi s gol d coi ns? 

Mr .  Pi er son cal ml y f l i ps back and f or t h t hr ough t he 
pages of  t he wi l l .  

MR.  PI ERSON 
I  see no r ef er ence t o any of  
t hat  i n her e.   I f  t hose i t ems 
exi st  and ar e wi t hi n t he 
house or  wor kshop,  t hen t hey 
bel ong t o your  br ot her ,  or  
nephew r espect i vel y.  

Mr .  Pi er son r eaches f or  a box f ul l  of  r ol l ed up 
bl uepr i nt s and pr oj ect  not ebooks.    

He pl aces t hem on t he desk and pushes t hem t owar ds 
Edwar d.  

MR.  PI ERSON 
These ar e t he pat ent  dr awi ngs 
and document s t hat  your  
f at her  l ef t  you. . .   That  i s 
al l .  
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Edwar d gl ar es at  t he document s f or  a second bef or e 
gr abbi ng t hem and st uf f i ng t hem i nt o Hugo' s 
unsuspect i ng ar ms.  

Hugo st r uggl es t o keep f r om dr oppi ng t he document s.  

EDWARD 
Wonder f ul .   Wher e do I  s i gn? 

Mr .  Pi er son pl aces t he wi l l  i n f r ont  of  Edwar d 
poi nt i ng t o wher e he shoul d s i gn.   Edwar d gi ves t he 
wi l l  a qui ck scr i bbl e and wal ks out  i n di sgust .  

EDWARD 
Gr eat !   Now I  know exact l y 
what  t he ol d f ar t  t hought  of  
me.  

Ever yone wat ches as Edwar d st or ms out  of  t he r oom 
f ol l owed cl osel y by Hugo who cont i nues t o st r uggl e 
t o hol d t he document s.   I an i s t he onl y one amused 
by t he scene.  

St even' s at t ent i on r et ur ns t o Mr .  Pi er son.  

STEVEN 
So what  pr oper t i es di d my 
f at her  own?  I  onl y know 
about  t he house over  on 
mapl e.  

MR.  PI ERSON 
Ther e i s onl y one par cel  
l ef t .   Your  f at her  sol d t he 
bul k of  hi s l and t o suppor t  
hi s t oy pr oduct i on.   Thi s 
par cel  cont ai ns about  a 
hundr ed wooded acr es on t he 
edge of  t own and i t  i s  not  
wor t h ver y much i n t hi s 
mar ket .   Nei t her  i s t he 
house,  unl ess you pl an t o 
l i ve i n i t .  

STEVEN 
I  can' t  l i ve her e.   I  got  a 
j ob wai t i ng f or  me i n 
Vi ct or vi l l e.  
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I AN 
Come on dad.   Vi ct or vi l l e i s 
a t i ny,  bor i ng,  t own.   I  want  
t o l i ve i n a r eal  c i t y.  

STEVEN 
Be t hat  as i t  may son,  I ' ve 
got  wor k wai t i ng f or  me 
t her e.  

I AN 
That  pr oj ect  won' t  t ake you 
l ong,  and t hen what ?  
Woul dn' t  t her e be much mor e 
wor k her e? 

STEVEN 
Possi bl y,  but  t hi s not  t he 
t i me or  pl ace t o make t hat  
deci s i on.  

As i f  i n agr eement ,  Mr .  Pi er son pl aces t he wi l l  i n 
f r ont  of  St even and hol ds out  a pen f or  hi m t o s i gn.   
As St even si gns,  Mr .  Pi er son pi cks up a r i ng of  
keys.  

MR.  PI ERSON 
Her e ar e t he keys t o t he 
house and wor kshop.   I f  you 
need anyt hi ng el se,  pl ease 
f eel  f r ee t o cal l .  

St even and I an get  up t o l eave.  

STEVEN 
Ther e i s one ot her  t hi ng.   
About  t he f uner al . . .    

MR.  PI ERSON 
They have al r eady cal l ed.   
Ther e i s j ust  enough i n your  
l at e f at her ' s cash account s 
t o cover  i t .  

STEVEN 
Thanks.  
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I NT.  EDWARD’ S OFFI CE -  DAY 

Edwar d bur st s t hr ough t he door s of  hi s of f i ce wi t h 
Hugo i n t ow,  st i l l  t r y i ng t o keep a hol d on al l  t he 
pat ent  paper s.  

EDWARD 
I  can' t  bel i eve i t !   Af t er  
al l  I  di d f or  hi m!  

HUGO 
He di d gi ve you al l  t hese 
pat ent s,  boss.  

EDWARD 
Pat ent s! ?  What  am I  supposed 
t o do wi t h t hose?  He was 
never  abl e t o make money 
sel l i ng any of  hi s st upi d 
l i t t l e t oys!   Besi des. . .    

Edwar d gr abs one of  t he pat ent  document s f r om Hugo 
and hol ds i t  up t o hi s f ace.  

EDWARD 
. . . See t hi s!   Pat ent ed 1982.   
Do you know what  t hat  means? 
- -  Of  cour se you don' t .   I t  
means t hat  t he pat ent  
pr ot ect i on has al r eady 
expi r ed!   Now anyone can make 
hi s st upi d l i t t l e t oys.  

Edwar d shoves al l  t he document s out  of  Hugo' s ar ms 
and ont o t he f l oor .   Caut i ousl y,  Hugo st ands t her e 
wat chi ng Edwar d r ant .  

EDWARD 
These t hi ngs ar e wor t hl ess,  
k i ndl i ng,  and he damn wel l  
knew i t !  - -  The ant i ques and 
coi n col l ect i on ar e 
r i ght f ul l y  mi ne.  - -  I ' m sur e 
t hey ar e i n hi s wor kshop 
somewher e.  - -  And you ar e 
goi ng t o f i nd t hem f or  me.  
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EXT. / I NT.  GI L EVERS'  HOUSE -  DAY.  

St even and I an ar e each car r y i ng an open box i nt o 
t he house f r om St even' s over st uf f ed car .   I an' s box 
cont ai ns Scr abbl e and ot her  boar d games.   BERTHA,  a 
t r i m woman i n her  mi d- t hi r t i es,  and ALI SON,  a gi r l  
about  I an' s age,  t hat  r esembl es her  mot her  except  
t hat  she i s pl us- si zed,  appr oach t he men,  car i ng a 
pl at e of  sandwi ches and a bot t l e of  soda.  

BERTHA 
Hel l o t her e.   How' s i t  goi ng? 

STEVEN 
Good,  how ar e you doi ng 
t oday? 

BERTHA 
Oh,  you know,  can' t  compl ai n.   
We saw you f r om our  pl ace,  
acr oss t he st r eet ,  and 
t hought  you mi ght  l i ke a 
snack.  

STEVEN 
Thanks,  t hat  woul d be ni ce.   
Why don' t  you come on i n? 

I an and Al i son exchange shy gl ances and f ol l ow t hei r  
r espect i ve par ent s i nt o t he house.  

The i nt er i or  of  t he house i s a col l ect i on of  st y l es 
and f ur ni t ur e f r om t he l ast  t hr ee decades.  

They ent er  t he di net t e.   The boys pl ace t hei r  boxes 
on t he f l oor  and dust  t hemsel ves of f .  

BERTHA 
I ' m Ber t ha and t hi s i s my 
daught er ,  Al i son.  

I an and Al i son exchange qui ck,  st i l t ed gr eet i ngs.  

Ber t ha pl aces t he pl at e of  sandwi ches ont o t he t abl e 
and Al i son f ol l ows sui t  wi t h t he soda.   St even goes 
i nt o t he k i t chen and st ar t s l ooki ng t hr ough cabi net s 
as I an uncover s t he pl at e and st ar t s eat i ng one of  
t he sandwi ches.  
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STEVEN 
I ' m sur e t her e ar e bound t o 
be some gl asses ar ound her e 
somewher e.  

BERTHA 
Have you unpacked t hem yet ? 

STEVEN 
Thi s used t o be my f at her ' s 
pl ace unt i l  he passed away a 
mont h ago.  

BERTHA 
I ' m so sor r y t o hear  t hat .  

ALI SON 
We j ust  moved her e l ast  
Chr i st mas.  

STEVEN 
Ah,  her e t hey ar e.  

St even t akes f our  gl asses f r om a shel f  and r et ur ns 
t o t he di net t e,  st oppi ng on t he way t o pi ck out  some 
paper  pl at es.    

STEVEN 
I an,  don' t  be r ude.   And 
her e,  use a pl at e.  

Ber t ha and St even each t ake a pl at e and a sandwi ch 
as Al i son pour s ever yone some soda.  

BERTHA 
So,  I an,  how ol d ar e you? 

I AN 
Four t een.  

BERTHA 
That  woul d put  you i n ei ght h 
gr ade,  same as Al i son,  
woul dn' t  i t ? 

I AN 
Yeah,  I  j ust  f i ni shed ei ght h 
gr ade back i n Texas.  
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BERTHA 
Real l y?  Wel l ,  t he semest er  
at  Wi l l i ams Juni or  Hi gh st i l l  
has f ew of  weeks t o go.   
We' r e on a year - r ound 
schedul e her e.  

STEVEN 
I  guess I ' m goi ng t o have t o 
l ook i nt o t he school  
s i t uat i on on Monday.  

I AN 
What !   Dad! ?  I ' ve al r eady 
f i ni shed j uni or  hi gh.   You' r e 
not  goi ng t o make me go back 
j ust  f or  a coupl e of  weeks,  
ar e you? 

STEVEN 
You know how I  f eel  about  
educat i on I an.  

I AN 
I  know,  but ,  geez I  al r eady 
have ni ne col l ege cr edi t s 
f r om advanced pl acement  
t est s.  

STEVEN 
Then anot her  coupl e of  weeks 
of  j uni or  hi gh shoul d be easy 
f or  you.  

BERTHA 
And my l i t t l e Al i son can show 
you ar ound.  

Al i son,  who has been smi t t enl y l ooki ng at  I an,  t ur ns 
t o her  mom wi t h a l ook of  shock.  

ALI SON 
Moooom! ? 

St even and Ber t ha exchange mi schi evous smi l es.  

I NT.  SCI ENCE CLASSROOM -  DAY 

The r oom i s f ul l  of  st udent s wi t h onl y a f ew chai r s 
t o spar e.    
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The per i odi c t abl e decor at es one wal l  whi l e homemade 
model s of  t he sol ar  syst em dangl e f r om t he cei l i ng.  

The TEACHER i s st andi ng at  t he f r ont  of  t he r oom 
expl ai ni ng t he l esson when I an appear s i n t he open 
door way.  

TEACHER 
May I  hel p you? 

I AN 
I s t hi s r oom 1026? 

TEACHER 
Yes i t  i s .   You must  be I an 
Ever s.   Come i n and t ake a 
seat .  

I an ent er s and awkwar dl y l ooks ar ound t he r oom.   He 
i s r el i eved t o spot  Al i son i n t he back of  t he r oom 
and t akes a seat  near  her .   I an' s seat  i s di r ect l y 
i n f r ont  of  NELSON,  a muscl e bound meat head t hat  i s 
a coupl e of  year s ol der  t hen hi s c l assmat es.  

I an waves hel l o t o Al i son and her  r et ur ned smi l e and 
wave sends Al i son' s " i n- cr owd"  GI RLFRI ENDS i nt o a 
f i t  of  whi sper s and gi ggl es.  

TEACHER 
Wher e was I ? - -  Yes,  t he 
Coper ni can t heor y.   Who can 
t el l  me about  t hi s t heor y? 

The Teacher  l ooks out  over  a sea of  st udent s who 
have di ver t ed t hei r  eyes t o avoi d bei ng cal l ed upon.   
I an,  seei ng t hi s as wel l ,  s i ghs and r ai ses hi s hand.  

TEACHER 
Yes,  Mr .  Ever s.  

I AN 
The Coper ni can syst em,  
pr oposed by Ni col aus 
Coper ni cus i n 1543,  advanced 
t he t heor i es t hat  t he ear t h 
and t he pl anet s ar e al l  
r evol v i ng i n or bi t s ar ound 
t he sun,  and t hat  t he ear t h 
i s spi nni ng f r om west  t o east  
at  t he r at e of  one r ot at i on 
per  day.  
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TEACHER 
Cor r ect ,  ver y goo. . .    

I AN 
Whi l e not  compl et el y accur at e 
t he Coper ni can syst em was t he 
basi s of  Johannes Kepl er ' s 
l aws.  Accor di ng t o Kepl er ' s 
f i r st  l aw,  t he pl anet s or bi t  
t he sun i n el l i pt i cal  pat hs,  
wi t h t he sun at  one f ocus of  
t he el l i pse.   The second l aw 
st at es,  t hat  t he ar eas 
descr i bed i n a pl anet ar y 
or bi t . . .  by t he st r ai ght  l i ne 
j oi ni ng. . .   

I an l ooks out  of  t he cor ner  of  hi s eyes t o see t hat  
a st unned si l ence has come over  t he r oom.   I an now 
si t s wi t h t hi r t y pai r s of  amazed eyes gl ued t o hi m.  

TEACHER 
Wel l . . .   Thank you Mr .  Ever s.  
Lucki l y,  f or  t he r est  of  t he 
c l ass,  I  won' t  be expect i ng 
qui t e t hat  much on t he t est .  

At  t hi s,  t he r oom r et ur ns t o i t s f or mer  l evel  of  
whi sper ed chat t i ng and gi ggl i ng.  

GI RLFRI END #1 
Al i son,  he' s such a geek.  

GI RLFRI END #2 
Yeah,  you di dn' t  t el l  us 
t hat .  

GI RLFRI END #1 
I  can' t  bel i eve you l i ke hi m.  

ALI SON 
I  never  sai d I  l i ked hi m,  my 
mot her  made me. . .    

I an over hear s Al i son but  shr ugs i f  of f ,  t ur ns hi s 
at t ent i on back t o t he Teacher  and t he l esson.  

Nel son al so over hear s Al i son and sl ugs I an har d i n 
t he shoul der  bl ade.  
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NELSON 
Good answer ,  br ai ny- ack.  

I NT.  YELLOW SCHOOL BUS -  DAY 

I an si t s sur r ounded by empt y seat s.  

St udent s ent er  t he bus and f i l l  up al l  t he empt y 
seat s,  except  t he ones ar ound I an.  

I an st ar es out  t he wi ndow at  t he bl ur  of  subur bi a,  
as t he bus speeds away f r om t he school .  

EXT.  YELLOW SCHOOL BUS -  DAY 

I an exi t s t he bus and begi ns t he l onel y wal k down 
t he bl ock t o hi s house.  

As t he bus of  cheer f ul  st udent s cont i nues down t he 
r oad,  I an i s engul f ed by t he bus' s c l oud of  bl ack 
di esel  exhaust .  

Al i son appr oaches I an f r om behi nd,  as he coughs and 
gags.  

ALI SON 
How' s i t  goi ng? 

I AN 
Just  gr eat .   Oh,  i t ' s  you.   
What  do you car e? 

ALI SON 
I  car e a l ot .  

I AN 
Oh sur e,  you’ r e j ust  a happy 
l i t t l e ‘ car e bear ’ .  

ALI SON 
Ummm. . .  I ' m sor r y about  c l ass 
t oday,  you know how i t  i s .  

I AN 
I  guess,  I  don' t  know. . .   But  
who car es,  school  wi l l  be out  
soon anyway.  
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ALI SON 
So,  you want  t o wal k me t he 
r est  of  t he way home? - -  I ' l l  
l et  you car r y my books.  

I AN 
What !  You’ l l  ‘ l et  me’ ! ?. . .  
Sur e,  why not .  

Al i son hands I an her  books and ski ps ahead.  

ALI SON 
Don' t  you j ust  l ove t he 
spr i ngt i me?  The f l ower s ar e 
i n bl oom and t he col or f ul  
bi r ds ever ywher e.  - -  Can I  
come over  t o your  house?  My 
mom won' t  get  back f r om wor k 
f or  a whi l e.  

I AN 
Yeah,  what ever .  

ALI SON 
Gr eat !  I ' l l  l eave my mom a 
not e,  t o l et  her  know.  

I NT.  GI L EVERS'  HOUSE/ LI VI NG ROOM -  DAY 

I an and Al i son ent er  as St even i s goi ng t hr ough a 
box of  cookwar e.  

ALI SON 
Hi  t her e Mr .  Ever s.  

STEVEN 
Hel l o Al i son,  Son.  I an,  coul d 
you t ake t he boxes on t he 
t abl e out  t o t he wor kshop?  
I ' m t r y i ng t o get  di nner  
st ar t ed.  

I AN 
Oki e Doki e,  Dad.  

I an put s Al i son' s books and hi s pack down bef or e 
goi ng t o t he di net t e.  Al i son f ol l ows i n c l ose 
pur sui t .   St even col l ect s a f ew pot s and ut ensi l s 
and goes i nt o t he k i t chen.  
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I NT.  WORKSHOP -  DAY 

Al i son opens and hol ds t he door  whi l e l ooki ng f or  a 
l i ght  swi t ch,  whi l e I an st r uggl es t o get  hi s box 
i nt o t he wor kshop and ont o t he wor kbench.  

A l ar ge shadowy f i gur e ducks behi nd a f ar  shel f .  

The l i ght  comes on and Al i son and I an l ook ar ound at  
t he dust y machi nes,  hal f  cover ed wi t h bl ack pl ast i c 
sheet s,  and shel ves of  r aw mat er i al s.  

ALI SON 
Wow,  what  i s al l  t hi s? 

I AN 
Thi s was my gr andf at her ' s 
wor kshop.   He was an 
i nvent or .  

ALI SON 
Real l y.   What  di d he i nvent ? 

I AN 
Most l y t oys.   Li ke t hi s one.  

I an pi cks up one of  t he soot hsayer  t oys f r om t he 
wor kbench.  

I AN 
You' r e supposed t o ask i t  a 
quest i on and i t  wi l l  gi ve you 
an answer .  

I an pushes a but t on on each si de of  t he t oy and i t  
pops open.    

I t  has a smal l ,  doubl e f aced,  swami  head and a di sk 
di v i ded i nt o sever al  pi e- shaped ar eas wi t h wr i t i ng 
on t hem.   The swami  head and t he di sk ar e set  
spi nni ng by t he openi ng of  t he spr i ng l oaded l i d.   
Af t er  a moment  t he di sk and head abr upt l y st op.  

I AN 
See how i t  says " Not  Li kel y"  
and t he swami  has a f r own? 

ALI SON 
What  di d you ask i t ? 
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I AN 
What ?. . .   I  di dn' t  ask i t  
anyt hi ng. . .   I t ' s  j ust  a t oy.  

ALI SON 
Let  me see i t .  

Al i son t akes t he t oy f r om I an,  t hi nks f or  a second,  
and act i vat es i t  agai n.   Thi s t i me i t  st ops on 
" Soon"  and a smi l i ng swami  f ace.  

ALI SON 
Good.  

I AN 
What ' s good? 

ALI SON 
Oh,  not hi ng.  

Al i son cr osses t he r oom,  put s down t he t oy,  and 
r emoves t he pl ast i c f r om one of  t he t abl es.  

ALI SON 
What ' s t hi s? 

On t he t abl e i s a compl ex Rube Gol dbur g machi ne wi t h 
a l ar ge r ed ' st ar t '  but t on i n one cor ner .  

I AN 
I  don' t  know.   I t  l ooks 
i nt er est i ng t hough.  

I an l eans down t o c l osel y i nspect  t he machi ne when 
i t  suddenl y l i ght s up and st ar t s t o pl ay musi c.    

I an j umps back t o see Al i son coyl y st andi ng t o one 
si de,  her  f i nger  on t he but t on.  

ALI SON 
Oops.  

A st eel  bal l  r ol l s  down a r amp and st ar t s t he ser i es 
of  chai n r eact i ons a l a t he game ' Mouse Tr ap' .  

I an and Al i son l ook on i n amazement  as does t he 
shadowy f i gur e f r om hi s hi di ng pl ace.  

A number  of  domi nos i n t he machi ne f al l  and st ar t  
anot her  st eel  bal l  r ol l i ng back and f or t h down a 
ser i es of  r amps.    
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The bal l  st ops at  t he end of  one of  t he r amps,  t he 
machi ne' s l i ght s di m as t he musi c dr ones t o a st op.  

ALI SON 
What ' s wr ong wi t h i t ? 

I an begi ns t o i nvest i gat e t he machi ne,  v i sual l y 
f ol l owi ng t he pat h of  t he bal l  down t he r amps.   He 
st eps back and l ooks ar ound t he wor kbench.  

I AN 
Somet hi ng i s st uck i n t he 
pat h of  t he bal l .   I  need 
pl i er s or  t weezer s t o get  at  
i t .  

I an t akes a pai r  of  needl e nose pl i er s f r om t he 
wor kbench and t r i es t o f r ee t he obst r uct i on.    

The machi ne' s l i ght s f l ash and i t  sput t er s out  a 
coupl e of  not es.  

ALI SON 
Car ef ul ,  don' t  br eak i t !  

I an succeeds at  r emovi ng t he obst r uct i on.  

I AN 
Looks l i ke paper .  

I an car ef ul l y unf ol ds t he wad,  r eveal i ng i t  t o be a 
l ar ge pi ece of  Bi bl e paper  cont ai ni ng,  t ypewr i t t en,  
appar ent l y r andom,  nonsense wor ds.  

I an and Al i son l ook over  t he paper  gi v i ng t he 
shadowy f i gur e a chance t o s l i p out  t he back door .  

ALI SON 
I t  doesn' t  make any sense;  
i t ' s  j ust  a bunch of  
gi bber i sh.  

I AN 
Don' t  be so sur e.   My 
gr andf at her  l oved t o make 
puzzl es and games f or  us.   
Thi s i s pr obabl y a c i pher -
encoded message.  
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ALI SON 
A what  what ?  Speak Engl i sh 
wi l l  ya.  

I AN 
Come on.  

I an gr abs Al i son by t he wr i st  and l eads her  out  of  
t he wor kshop.  

Al i son i s shocked by I an' s r udeness but  wel comes t he 
cont act .  

I NT.  GI L EVERS'  HOUSE -  NI GHT 

I an and Al i son ent er  and t r y t o qui ckl y make t hei r  
way passed Ber t ha and St even,  who ar e i n t he k i t chen 
ser vi ng up di nner .  

STEVEN 
Hang on t her e a mi nut e young 
man.   Ar en' t  you goi ng t o say 
hel l o? 

I AN 
Oh,  hi .  

ALI SON 
Hi  mom.  

BERTHA 
What  ar e you ki ds up t o? 

I AN 
Al i son and I  f ound a puzzl e 
t hat  Gr andpa hi d i n t he 
wor kshop.   We' r e goi ng t o go 
wor k on i t .  

STEVEN 
Okay,  why don' t  you t ake a 
pl at e of  f ood wi t h you? 

I an t akes t he pl at e i n one hand,  whi l e st i l l  
concent r at i ng on t he puzzl e,  and heads f or  hi s r oom.  

BERTHA 
Al i son,  we have t o be goi ng 
soon.  
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ALI SON 
Okay,  i n a mi nut e mom.  

Al i son f ol l ows I an i nt o hi s r oom.  

STEVEN 
Ar e you sur e you don' t  want  
t o say f or  di nner ? 

BERTHA 
No t hank you,  we al r eady have 
pl ans.  

I NT.  GI L EVERS'  HOUSE/ I AN' S ROOM -  NI GHT 

I an' s r oom i s a j umbl e of  sci ence model s,  hal f  
unpacked boxes,  and pi l es of  c l ot hes.  

I an ent er s exci t edl y and put s t he pl at e of  f ood on 
t op of  hi s c l ut t er ed desk.   Al i son cal ml y f ol l ows 
hi m i n.  

ALI SON 
What  a mess.  

I AN 
What ?. . .   Yeah,  I ' m st i l l  
unpacki ng.  

I an qui ckl y gat her s up some of  t he di r t y c l ot hes,  
t hr ows t hem i nt o an open box,  and t hen begi ns t o 
sear ch t hr ough anot her  box.  

I AN 
I  bet  t hi s i s j ust  a s i mpl e,  
mono- al phabet i c,  subst i t ut i on 
c i pher .  

ALI SON 
Agai n,  Engl i sh pl ease.  

I AN 
I t  means t hat  each l et t er  i n 
t he message act ual l y st ands 
f or  anot her  l et t er  i n t he 
al phabet .   I t  can be 
deci pher ed usi ng basi c 
st at i st i cs and t he known 
l et t er  f r equency of  t he 
Engl i sh l anguage.  
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Al i son begi ns t o poke ar ound I an' s r oom l ooki ng i n 
t he open boxes.  

ALI SON 
Wel l ,  t hat  i s  j ust  sooo much 
cl ear er .  

I AN 
Ever y Tuesday Andy Or der s New 
Razor s.  

ALI SON 
What ?  Who' s Andy? 

I AN 
Nobody,  i t ' s  a mnemoni c.  

Al i son st ai r s bl ankl y at  I an.  

I AN 
Mnemoni cs hel p me r emember  
t hi ngs i n t he r i ght  or der .   
Li ke ' Ki ng Phi l l i p Cut s Open 
Fi ve Gr een Snakes'  bi ol ogi cal  
Cl assi f i cat i on:  Ki ngdom,  
Phyl um,  Cl ass,  Or der ,  Fami l y,  
Genus,  Speci es.  

ALI SON 
Oh,  l i ke ' Ever y Good Boy Does 
Fi ne' . . .    

Now I an i s t he one st ar i ng bl ankl y at  Al i son.  

ALI SON 
E,  G,  B,  D,  F. . .   You know. . .  
musi cal  not es? 

I AN 
Sur e,  I  guess,  I  don' t  see 
much use f or  musi c.   

ALI SON 
So,  you don' t  know ever yt hi ng 
af t er  al l ? 

I AN 
What ?. . .  I  never  c l ai med 
t hat .   

( MORE)  
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I AN ( CONT’ D)  
I n any case,  t he most  
commonl y used l et t er s i n 
Engl i sh,  i n or der ,  ar e:   
E,  T,  A,  O,  N,  R.  - -  So,  we 
count  t he number  of  t i mes 
each l et t er  appear s i n t he 
message and t he most  common 
one st ands f or  E,  t he next  
most  common A,  and so on.  - -  
Now i f  I  coul d j ust  f i nd my 
cr ypt o book.  

Al i son pul l s out  t he Scr abbl e game f r om one of  t he 
boxes and l ooks at  i t .  

ALI SON 
Don' t  common l et t er s l i ke E 
have l ess poi nt  val ue i n 
Scr abbl e? 

I AN 
Of  cour se!   The guy t hat  
i nvent ed Scr abbl e count ed 
l et t er s i n newspaper  st or i es 
t o deci de on t he l et t er  
val ues.   

I an t akes t he Scr abbl e game f r om Al i son,  gr abs a 
pi ece of  paper  f r om t he desk,  l i es on t he bed and 
st ar t s count i ng t he l et t er s i n t he puzzl e.  

BERTHA ( O. S. )  
Al i son,  l et ' s  get  goi ng.  

ALI SON 
I ' ve got  t o go.   Thanks f or  
wal k i ng wi t h me and car r y i ng 
my books.  

I an waves goodbye wi t hout  l ooki ng up f r om t he 
puzzl e.  

I AN 
You' r e wel come.  

ALI SON 
I  guess I ' l l  see you 
t omor r ow.  
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I AN 
Um,  sur e.  

Al i son shoul der s s l ump as she wal ks out  of  I an' s 
r oom.  

ALI SON 
Comi ng Mot her .  

I NT.  EDWARD EVERS'  OFFI CE -  NI GHT 

Hugo si t s,  smi l i ng,  and r epeat edl y act i vat i ng a 
soot hsayer  t oy.  

Edwar d ent er s t al k i ng on a cel l  phone,  f ol l owed 
cl osel y by Li nda who i s pr esent i ng hi m paper s t o 
s i gn.  

EDWARD 
. . . What  do you mean you can' t  
f i ni sh t he bui l d out !  Leave 
t hat  t o me. . .   I ' l l  handl e 
t he bui l di ng i nspect or .   Just  
get  back t o wor k.  

Edwar d ends t he cal l ,  t osses t he phone on t he desk,  
and dr ops i nt o hi s chai r  as Li nda heads out  of  t he 
of f i ce.  

EDWARD 
Li nda,  send a bot t l e of  
champagne t o t he bui l di ng 
i nspect or  f or  di st r i ct  seven.  
- -  I ncl ude a ni ce not e t oo.  
Dear . . .   What ' s- your - f ace,  I  
know you ar e havi ng a busy 
week.   Per haps you need t o 
t ake a br eak and enj oy some 
bubbl y.   Et cet er a,  et cet er a.  
- -  That  shoul d move me t o t he 
t op of  hi s l i s t .  

Li nda not es Edwar d' s or der s and l eaves,  gi v i ng Hugo 
a " t r ead sof t l y"  l ook.  

Hugo get s up;  st i l l  f i ddl i ng wi t h t he soot hsayer  
t oy,  and caut i ousl y appr oaches t he desk.  

HUGO 
Er r ,  Boss? 
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EDWARD 
Yes,  di d you f i nd t hem? 

HUGO 
I  l ooked al l  over  and di dn' t  
f i nd any sol di er s or  coi ns.  

EDWARD 
They have got  t o be t her e!  
Ar e you sur e you l ooked 
ever ywher e? 

HUGO 
Yeah boss,  but  t he k i d and 
some gi r l  came i n,  so I  had 
t o sneak out  t he back whi l e 
t hey was r eadi ng somet hi ng.  

Edwar d vi ol ent l y sei zes t he t oy f r om Hugo.  

EDWARD 
You bi g oaf !   I  see you 
di dn' t  have any t r oubl e 
f i ndi ng t hi s st upi d t oy.  

HUGO 
Wel l  t her e was pl ent y of  
t hose ar ou. . .    

EDWARD 
Readi ng! ?  What  wer e t hey 
r eadi ng? 

HUGO 
I  don' t  know i t  was some 
pi ece of  paper  t hey f ound i n 
one of  t he machi nes.  

EDWARD 
That ' s i t !   The cr azy ol d man 
must  have hi dden t he goods 
and l ef t  a not e f or  t hem.    

Edwar d waves Hugo out  of  t he of f i ce.  

EDWARD 
Go away.   I  have t o t hi nk.  
St ay on t hose br at s and l et  
me know wher e t hey go.  

Hugo r el uct ant l y l eaves wi t hout  hi s t oy.  
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Edwar d unwi t t i ngl y act i vat es t he soot hsayer  t oy.  

EDWARD 
( t o hi msel f )  

I  j ust  have t o t hi nk l i ke my 
f at her .  

The soot hsayer  t oy spi ns t o a st op on " Di f f i cul t ,  at  
best . "  

Not i c i ng t hi s,  Edwar d r eact i vat es t he t oy.  

EDWARD 
( t o t he t oy)  

I ' l l  f i gur e t hi s out ,  sooner  
or  l at er .  

The t oy st ops on " Not  l i kel y" .  

EDWARD 
What  do you know,  you usel ess 
pi ece of  j unk! ? 

Edwar d t osses t he t oy i nt o t he t r ash act i vat i ng i t  
once agai n.  

The t oy,  l ayi ng cr ooked i n t he t r ash can,  spi ns t o a 
st op.   Wi t h a f r own i t  shows " Tr oubl e ahead" .  

I NT.  GI L EVERS'  HOUSE/ I AN' S ROOM -  NI GHT.  

I an i s l ayi ng on hi s bed,  exci t edl y wor ki ng on t he 
now hal f  compl et ed puzzl e.   The pl at e of  f ood si t s 
col d and unt ouched wher e I an l ef t  i t .  

St even ent er s t he door way.  

STEVEN 
Ti me t o go t o bed son.   
You' ve got  school  t omor r ow.  

I AN 
Dad,  l ook,  I  al most  have 
Gr andpa' s puzzl e f i gur ed out .  

St even gl ances at  t he paper  and over  at  t he pl at e of  
f ood.  
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STEVEN 
I  see.   That ' s good son.  - -  
What  t hi s? 

( i ndi cat i ng t he 
pl at e)  

You don' t  l i ke your  dad' s 
cooki ng? 

I AN 
What ?  Oh,  sor r y about  t hat  
dad,  I  wasn' t  hungr y.  

St even pi cks up t he pl at e,  and t ur ns t o l eave.  

I AN 
Dad,  get  t hi s,  even t hough I  
can r ead some of  t he wor ds i t  
st i l l  doesn' t  make sense.  

( r eadi ng)  
" Go t o a bl ank guar ded by a 
bl ank so bl ank. . . "  

STEVEN 
Sounds l i ke a r i ddl e,  t her e' s 
mor e t o under st andi ng i t  t han 
j ust  bei ng abl e t o r ead i t .  -
-  Li ght s out .   When I  come 
back I  expect  you t o be r eady 
f or  bed.  

I AN 
Okay,  dad.  

I an cont i nues t o wor k on t he puzzl e as St even exi t s.  

I NT.  GI L EVERS'  HOUSE/ KI TCHEN/ DI NETTE -  NI GHT.  

St even ent er s wi t h t he pl at e and si ghs as he t hr ows 
away t he f ood and put s t he pl at e i nt o a s i nk of  
di r t y di shes.  

St even goes t o t he di net t e and pi cks up a l et t er  
f r om t he t abl e.   I t  i s  pr i nt ed on I RS l et t er head.  

STEVEN 
( t o hi msel f )  

A r i ddl e,  l i ke how I ’ m goi ng 
t o pay t hese t axes wi t hout  
sel l i ng of f  t he l and.   
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St even t osses t he l et t er  back ont o t he t abl e and 
t ur ns of f  t he l i ght s as he heads down t he hal l .  

I NT.  GI L EVERS'  HOUSE/ I AN' S ROOM -  NI GHT.  

The l i ght s ar e out  and I an appear s t o be asl eep 
under  t he cover s.   The puzzl e and penci l  s i t  on t he 
cor ner  of  hi s desk near  t he bed.  

The l i ght  i n t he hal l way goes out  as St even ent er s 
I an' s door way.  

STEVEN 
Good ni ght ,  I an.  

St even cont i nues down t he hal l ,  l eavi ng I an' s door  
aj ar .  

I an' s hand r eaches up and qui et l y t akes t he puzzl e 
and penci l  f r om t he desk.  

The r oom i s dar k unt i l  t he di m gl ow of  a f l ashl i ght  
comes on under  a t ent  of  bed cover s.  

EXT.  SCHOOLYARD ( AFTER SCHOOL)  -  DAY 

Al i son and her  f r i ends ar e chat t i ng and wai t i ng i n 
l i ne t o boar d a school  bus.   I an appr oaches wi t h t he 
puzzl e i n hand.  

I AN 
Al i son!   I  f i ni shed i t .  

I an l eads a hesi t ant  Al i son by t he wr i st  away f r om 
her  shocked f r i ends.  

I AN 
What  I  mean i s,  I ' ve decoded 
i t .   I t ' s  a r i ddl e and I  need 
some hel p f i gur i ng i t  out .  

ALI SON 
Wai t  j ust  a mi nut e buddy.   
What  makes you t hi nk I  car e 
about  your  s i l l y  r i ddl e? 

Al i son l ooks back at  her  f r i ends,  who' s chat t i ng 
occasi onal l y gi ves way t o l aught er  as t hey boar d t he 
bus.  
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I AN 
I  t hought  you want ed t o hel p 
me? - -  You seamed so exci t ed 
about  i t  when we f ound i t .  

ALI SON 
Maybe,  but  t hat  was 
yest er day.   I ' ve l ost  
i nt er est  i n i t  s i nce t hen.  

The f ul l  school  bus dr i ves on and passes t hem wi t h 
mocki ng echoes of  " Al i son and I an,  s i t t i ng i n a 
t r ee. . . "  i n i t s wake.  

ALI SON 
See t hat ?  You' ve made me 
mi ss my bus.   Now you have t o 
wal k me home.  

I AN 
Oh. . .   kay. . .   Do you want  t o 
hear  about  t he r i ddl e? 

ALI SON 
I  suppose,  what ever .  - -  Her e,  
car r y my books.  

I an absent mi ndedl y accept s Al i son' s books and begi ns 
t o eager l y expl ai n how he br oke t he code.  

Hugo,  s l umped i n t he f r ont  seat  of  hi s car ,  wat ches 
f r om a di st ance as I an and Al i son wal k down t he 
st r eet .  

EXT.  STREET -  DAY 

I an and Al i son ar e wal k i ng down t he si dewal k of  a 
busy,  t r ee- l i ned st r eet  next  t o a l ar ge par k.  

I AN 
. . . af t er  subst i t ut i ng t he 
most  common l et t er s i n t he 
c i pher - t ext  wi t h t he most  
common l et t er s i n Engl i sh,  I  
had a good por t i on of  i t  
conver t ed t o pl ai n- t ext .  
Then,  knowi ng t hat  T H,  H E 
and I  N ar e t he most  common 
di agr aphs. . .    
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Al i son st ops and hol ds out  a hand t o hal t  I an.  

ALI SON 
Al r i ght ,  enough.   What  di d 
al l  t hat  " c i pher - di agr aphi ng"  
t el l  you? 

I AN 
Ahh. . .   You mean deci pher i ng? 

ALI SON 
What ever . . .   What  does i t  
say! ? 

I an st r uggl es t o get  t he r i ddl e out  f r om under  
Al i son' s books t o r ead i t .  

I AN 
" Fi nd t he pl ace guar ded by a 
cr eat ur e so r egal ,  wi t h t he 
hear t  of  a l i on and t he eyes 
of  an eagl e.   The pl ace t hat  
hol ds t he magi c of  t he moon 
and makes manmade l i ght ni ng 
each af t er noon.   Fol l ow my 
heed and you shal l  see t he 
amul et  knows wher e my 
t r easur e be. "  

ALI SON 
Amul et ? 

I an put s Al i son' s books down and get s t he amul et  out  
of  hi s backpack.  

I AN 
I  t hi nk he means t hi s.   My 
gr andf at her  gave i t  t o hi s 
nur se f or  saf e keepi ng unt i l  
she coul d gi ve i t  t o me.  

ALI SON 
Wow,  i t ' s . . .   amazi ngl y. . .   
ugl y. . .   Al t hough t he chai n 
i s ni ce.   Why don' t  you wear  
i t ? 

Al i son pl aces t he amul et  ar ound I an' s neck.  
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I AN 
He made i t  as a c l ue,  not  as 
pi ece of  j ewel r y.  

ALI SON 
St i l l ,  t he gems ar e pr et t y.  

I AN 
I  don' t  t hi nk t hey ar e gems,  
mor e l i ke gl ass.   Look at  
t hi s. . .  

( i ndi cat i ng t he 
amul et ' s cent er )  

Ther e ar e f our  gl yphs,  ah,  
dr awi ngs.   The f i r st  one E=M 
must  st and f or  t he encoded 
message.   The second one i s a 
gr i f f i n.  

ALI SON 
And a gr i f f i n i s? 

I AN 
I t  was a myt hi cal  ani mal  wi t h 
t he head and wi ngs of  an 
eagl e and t he body of  a 
l i on. . .   " t he hear t  of  a l i on 
and eyes of  an eagl e. "  

ALI SON 
I  see. . .  

I AN 
You mean you under st and? 

ALI SON 
( poi nt i ng)  

No,  I  mean I  see i t .   Over  
t her e.  

I n t he di st ance i s a br onze st at ue of  a gr i f f i n.   
The pl at e on t he st at ue' s base r eads " Davi d Gr i f f i n 
par k and obser vat or y"  

Above t hem,  on t he t op of  a mount ai n st ands t he dome 
of  t he obser vat or y.  

I an st ar t s wal k i ng qui ckl y t owar ds t he ent r ance t o 
t he par k.   He put s t he amul et  down hi s shi r t  t o st op 
i t  f r om bounci ng ar ound as he wal ks.  
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I AN 
Come on,  i t ' s  get t i ng dar k 
and t hat  l ooks l i ke a l ong 
wal k.  

ALI SON 
Hang on.  

EXT.  PARK ENTRANCE -  DUSK.  

The gr i f f i n st at ue st ands guar d over  t he f r ont  gat e 
t o t he par k.   Just  i nsi de i s a bus st op and a pay 
phone.  

I an passes t he ent r ance on hi s way t o t he payphones.   
He l ooks back at  a l aggi ng Al i son.  

I AN 
I  shoul d cal l  my dad and l et  
hi m know I ' m goi ng t o be 
l at e.  

I an di gs some change out  of  hi s backpack,  pi cks up 
t he phone,  and di al s.  

I NT.  GI L EVERS'  HOUSE/ KI TCHEN -  DUSK.  

A phone r i ngs and St even answer s i t .  

STEVEN 
Hel l o.  - -  Sur e you can check 
i t  out .   Just  don' t  st ay out  
t oo l at e.  - -  Remember ,  no 
st ayi ng out  past  ei ght  on a 
school  ni ght .  - -  Gi ve me a 
cal l  i f  you need t o be pi cked 
up.  

EXT.  PARK ENTRANCE -  DUSK.  

An obser vat or y shut t l e bus passes Al i son as she 
t r udges t he f i nal  f ew yar ds wi t h her  ar ms f ul l  of  
books.  

ALI SON 
I  t hought  you wer e goi ng t o 
car r y my books? 
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Al i son cat ches up wi t h I an as he i s hangi ng up t he 
phone and t hr ust s her  books on hi m.  

I AN 
I  can f i t  t hem i n my 
backpack.  - -  Why di dn' t  I  
t hi nk of  t hat  ear l i er ? 

ALI SON 
I  don' t  know.   Why di dn' t  
you? - -  Come on,  we' r e goi ng 
t o mi ss t he shut t l e.  

I an and Al i son wal k t owar d t he wai t i ng bus.  

ALI SON 
I  don' t  get  you.   How can you 
be so smar t  but  not  t hi nk of  
t he s i mpl est  t hi ngs? 

I an and Al i son boar d t he bus and i t  heads up t o t he 
obser vat or y.  

I NT.  GI L EVERS'  HOUSE -  DUSK.  

St even hangs up t he phone and t ur ns t owar d t he 
t abl e.  

STEVEN 
That  was I an.   He' s goi ng t o 
check out  t he obser vat or y at  
Gr i f f i n Par k.  

St even t akes hi s seat  at  t he t abl e acr oss f r om 
Edwar d,  who i s s i ppi ng some cof f ee.  

EDWARD 
Hmmm. . .   So,  what  do you 
t hi nk of  my of f er .  

STEVEN 
I  don' t  know.   I ' d l i ke some 
t i me t o check out  t he mar ket  
and maybe get  i t  appr ai sed.  

EDWARD 
Look St even,  I ' ve been 
wor ki ng i n r eal  est at e year s 
and f or  l and i n t hat  ar ea 
i t ’ s  a ver y r easonabl e of f er .  
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STEVEN 
I ' d j ust  l i ke some t i me t o 
t hi nk i t  over .  

EDWARD 
Okay,  j ust  don' t  t hi nk t oo 
l ong.  

EXT.  OBSERVATORY -  DUSK.  

Hugo wat ches I an and Al i son ent er  t he obser vat or y 
whi l e par ki ng hi s car .  

Hugo' s di st r act ed dr i v i ng causes hi m t o r un t he 
f r ont  end of  hi s car  up ont o t he s i de wal k,  near l y 
hi t t i ng a pedest r i an,  and maki ng a l ot  of  noi se.  

Hugo st r uggl es t o wave an apol ogy and back hi s car  
of f  of  t he s i dewal k,  whi l e at  t he same t i me t r y i ng 
t o get  out  of  t he seat bel t  so he can f ol l ow I an and 
Al i son.  

I NT.  OBSERVATORY/ LOBBY -  DUSK.  

The obser vat or y i s cr owded wi t h f ami l i es of  t our i st s 
wai t i ng i n l i nes f or  demonst r at i ons and l ooki ng at  
exhi bi t s.  

Hugo r ushes i n and f r ant i c l y l ooks ar ound f or  I an 
and Al i son.  

Not  f i ndi ng t hem,  a f r ust r at ed Hugo l eaves t he 
bui l di ng.  

HUGO 
( t o hi msel f )  

Da boss ai n' t  goi ng t o l i ke 
t hi s.  

I an qui ckl y l eads Al i son ar ound t he obser vat or y 
passi ng sever al  sci ence and space di spl ays t hat  ar e 
i n smal l  r ooms l i ni ng each hal l way.   They pass one 
di spl ay r oom t hat  has been cover ed by a cur t ai n and 
come t o a st op i n a l ar ge exhi bi t  hal l .  

I AN 
I  don' t  get  i t .  

ALI SON 
Don' t  get  what ? 
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I AN 
I  know how my Gr andf at her  
coul d have t hought  of  an 
obser vat or y " hol di ng t he 
magi c of  t he moon" . . .   But  
how woul d i t  " make manmade 
l i ght ni ng" ? 

ALI SON 
I  don' t  know,  wi t h l i ght ni ng 
r ods? 

I AN 
That ' s s i l l y ;  l i ght ni ng r ods 
ar e used t o at t r act  l i ght ni ng 
away f r om t he ot her  par t s of  
t he bui l di ng by gi v i ng t he 
el ect r i c char ge an easy pat h 
t o gr ound.  

Al i son dr ops her  head and l ooks at  I an f r om t he t ops 
of  her  eyes.   I an c l i cks,  DUH!  

ALI SON 
Hel l o. . .  j oki ng.  

I an heads of f  i n a r ush back t owar d t he f r ont  door  
l eavi ng Al i son t o once agai n cat ch up.  

EXT.  OBSERVATORY/ ROOF -  NI GHT 

A gr and dome of  st ar s agai nst  t he dar k sky,  r i ses 
above t he obser vat or y,  as i f  mi r r or i ng t he t wi nkl e 
of  t he house l i ght s f r om t he ci t y f ar  bel ow.  

I an bounds up t he st ai r s and begi ns sear chi ng ar ound 
t he r oof .   A wear y Al i son sl owl y c l i mbs up t he l ast  
f ew st eps.  

Al i son i s r evi ved by t he s i ght  of  t he c i t y f ar  bel ow 
and goes over  t o t he r ai l i ng t o get  a bet t er  l ook.  

ALI SON 
Wow!   I an,  come l ook at  t hi s.  

I an sear ches ar ound t he bui l di ng f or  a whi l e bef or e 
j oi ni ng Al i son at  t he r ai l i ng.  
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I AN 
I  gi ve up.   I  don' t  see how 
anyt hi ng ar ound her e coul d 
make l i ght ni ng.  

ALI SON 
Oh,  I an.   Look ar ound you,  
i sn' t  i t  gor geous?  The ci t y 
l i ght s bel ow us. . .   And t he 
st ar s st r et chi ng out  f or ever .  

Al i son i s awed by t he s i ght  of  t he st ar s and begi ns 
t o wal k ar ound t he r oof  l ooki ng st r ai ght  up.  

I an l ooks up at  t he st ar s br i ef l y bef or e not i c i ng 
t he met al  t ops of  t he obser vat or y ' s domes.  

I AN 
Maybe t her e i s somet hi ng up 
t her e.  

I an wal ks of f  t o l ook ar ound one of  t he domes.  

Al i son begi ns t o dance i n t he st ar l i ght  t ur ni ng 
sl owl y wi t h her  ar ms out st r et ched.    

Suddenl y she r uns i nt o t he st one r ai l i ng and 
st umbl es.   The t op of  t he r ai l i ng gi ves way and she 
f al l s f or war d.   Doubl ed over  t he r ai l ,  Al i son 
scr eams at  t he hundr ed f oot  ver t i cal  dr op she i s 
f aci ng.    

She at t empt s t o pul l  her sel f  back,  but  her  gr i p on 
t he powder y r emnant s of  t he r ai l  i s  weak.  

I an hear s Al i son' s scr eams and st ar t s t o r un t o her .  

As I an r ounds t he dome,  t he s i ght  of  a l ar ge hand 
i nt er r upt s t he di st ant  i mage of  Al i son hangi ng on 
f or  dear  l i f e.   The hand gr abs Al i son by t he back of  
t he shi r t ,  near l y pi cki ng her  up compl et el y,  and 
pul l s her  t o saf et y.  

Al i son col l apses t o t he f l oor  and,  pant i ng heavi l y,  
shuf f l es away f r om t he r ai l i ng unt i l  her  back i s up 
agai nst  a wal l .  

Al i son l ooks up at  her  savi or  i n t he hal f - l i ght .  

HUGO 
Ar e you al r i ght ? 
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ALI SON 
Yes,  yes,  I  t hi nk so. . .   
Thank you. . .   I  don' t  know 
what  woul d have happened i f  
you hadn' t  of  come al ong.  

HUGO 
You shoul d r eal l y l ook wher e 
you' r e wal k i ng.  

I an r uns up t o Al i son and Hugo.  

I AN 
Ar e you okay?  What  happened? 

I an squat s down besi de Al i son j ust  as Hugo t ur ns and 
wal ks away.  

I AN 
Ar e you sur e you' r e not  hur t ? 

ALI SON 
Yeah,  I ' m f i ne.   Thi s man. . .    

Al i son l ooks over  onl y t o see Hugo' s back qui ckl y 
headi ng f or  t he st ai r s.  

I an l ooks i n t he same di r ect i on but  onl y cat ches a 
gl i mpse of  Hugo' s pr of i l e di sappear i ng down t he 
st eps.  

I AN 
Who was t hat ?  He l ooks 
f ami l i ar .  

ALI SON 
I  don' t  know.   He saved me 
but  I  di dn' t  have a chance t o 
get  hi s name or  even t o. . .   
t o t hank hi m.  

I an hel ps Al i son t o her  f eet  whi l e l ooki ng at  t he 
empt y st ai r case.  

I AN 
I  t hi nk I  know t hat  guy.   He 
wor ks f or  my uncl e.  

ALI SON 
Pl ease,  I an,  t ake me home 
now? 
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I AN 
But  what  woul d he be doi ng 
her e?  Unl ess he was 
f ol l owi ng us. . .  

ALI SON 
You t hi nk t oo much.   Maybe he 
was j ust  out  l ooki ng at  t he 
st ar s t oo.  

I an and Al i son come down t he st ai r s and cr oss t he 
mai n ent r ance of  t he obser vat or y.   A br i ght ,  
f l i cker i ng,  bl ue gl ow i s comi ng f r om t he ent r ance 
al ong wi t h a l oud el ect r i cal  buzzi ng.   Bot h t he 
l i ght  and t he noi se ar e i nt er mi t t ent  but  i n sync.  

I AN 
What  i s t hat . . .    

I NT.  OBSERVATORY -  NI GHT 

I an and Al i son ent er  t he obser vat or y and f ol l ow t he 
noi se t o t he c l osed exhi bi t ,  now onl y par t i al l y  
cover ed by t he cur t ai n.  

I n t he exhi bi t  i s  a l ar ge Tesl a coi l .   The upsi de 
down cone of  heavy gauge wi r e s i t s on a wooden base 
and i s t oped by a copper  bowl i ng bal l .  

An eccent r i c,  Cr oat i an,  TECHNI CI AN of  f i f t y  year s,  
i s  hal f  i nsi de t he wooden base adj ust i ng t he coi l ' s  
c i r cui t  and gr umbl i ng cur ses.  

I AN 
Excuse me. . .   I  was wonder i ng 
i f  you coul d. . .    

The st ar t l ed Techni c i an bonks hi s head on t he l ow 
cei l i ng of  t he base,  dr oppi ng hi s t ool s.  

TECHNI CI AN 
What  i n t he name of  Jesus,  
Mar y and Joseph! . . .    

The Techni c i an backs out  of  t he base and t ur ns t o 
f ace I an and Al i son.  
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TECHNI CI AN 
Oh,  you ar e k i ddos. . .   What  
ar e you doi ng her e?  The 
obser vat or y i s c l osi ng.   Go 
away.   Can' t  you see I ' m 
wor ki ng? 

I AN 
I  was j ust  wonder i ng,  t hi s i s 
a Tesl a coi l  r i ght ? 

TECHNI CI AN 
Yes i t  i s . . .   So. . .   What  do 
you know of  i t ? 

I AN 
Ni kol a Tesl a was an Amer i can 
el ect r i cal  engi neer  and 
i nvent or  who di scover ed t he 
pr i nci pl e of  r ot at i ng 
magnet i c f i el ds,  whi ch i s t he 
basi s of  pr act i cal l y al l  
al t er nat i ng- cur r ent  machi ner y 
and most  moder n el ect r i cal  
power  syst ems used t hr oughout  
t he wor l d.  

TECHNI CI AN 
You ar e r i ght ,  except . . .    

The Techni c i an bol t s upr i ght ,  st ands at  at t ent i on,  
and gi ves a Cr oat i an mi l i t ar y sal ut e t o t he pi ct ur e 
of  Tesl a on t he si de wal l .  

TECHNI CI AN 
. . . t hat  he was bor n a 
Cr oat i an!  

The Techni c i an wal ks ar ound " pr esent i ng"  t he coi l  as 
he gi ves a f er vent  speech.  

TECHNI CI AN 
I n 1885 Ni kol a qui t  hi s j ob 
wor ki ng f or  t hat  i di ot  Edi son 
and f i nanced hi s own 
l abor at or y by sel l i ng hi s AC 
pat ent s t o West i nghouse.  - -  
West i nghouse,  what  a 
capi t al i s t  pi g!    

( MORE)  
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TECHNI CI AN ( CONT’ D)  
He t ook Tesl a' s i deas as hi s 
own and set  out  t o wi r e t he 
ent i r e count r y t o dr aw f r om 
hi s power  company!   Thi s was 
t oo much f or  Ni kol a who 
bel i eved i n f r ee el ect r i c 
power  f or  al l . . .   and so he 
t oi l ed away i n hi s l abor at or y 
f or  year s unt i l  he cr eat ed 
hi s gr eat est  i nvent i on,  
t hi s. . .   The Tesl a Coi l !  

I an and Al i son ar e st unned by t he Techni c i an' s 
di spl ay.  

ALI SON 
So,  does t hi s t hi ng make 
l i ght ni ng? 

TECHNI CI AN 
But  of  cour se,  t he hi gh 
f r equency,  hi gh vol t age bui l t  
up on t hat  spher e i s r el eased 
i n gr eat  bol t s t hat  cr oss t o 
t he panel s on t he wal l s.  

I AN 
I s i t  wor ki ng? 

TECHNI CI AN 
You want  t o see a 
demonst r at i on?. . .   But  of  
cour se,  wai t  her e a second.  

The Techni c i an r et ur ns t o hi s wor k i n t he base of  
t he coi l .   Af t er  some t ool  c l anki ng and i ndi st i nct  
cur ses,  he emer ges wi t h hi s hands f ul l  of  el ect r i cal  
t est  equi pment .  

The Techni c i an cl oses t he base access panel  and pat s 
t he coi l .  

TECHNI CI AN 
Ther e you ar e sweet  pea,  be a 
good gi r l  now.  

The Techni c i an exi t s t he di spl ay ar ea,  pul l s t he 
cur t ai n al l  t he way open,  and st ands next  t o t he 
coi l ' s  act i vat i on but t on.  
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TECHNI CI AN 
Ar e you r eady t o wi t ness t he 
power  and gl or y of  t hat  whi ch 
was bor n f r om t he geni us of  
t he gr eat est  i nvent or  ever ? -
-  TESLA!  

The Techni c i an pr esses t he act i vat i on but t on;  an 
ext r emel y l oud buzzi ng noi se comes f r om t he base of  
t he coi l  and l i ght ni ng bol t s f l y  out  i n al l  
di r ect i ons f r om t he copper  spher e.  

A neon t ube t hat  i s shaped t o spel l  " TESLA"  l i ght s 
up even t hough i t  i s  not  connect ed t o any wi r es.  

I an st ands i n awe of  t he power f ul  di spl ay,  whi l e a 
f r i ght ened Al i son t ur ns away and bur i es her  f ace i n 
I an' s chest .   Al i son i s st ar t l ed by a br i ght  r ed 
gl ow beneat h I an' s shi r t .  

Al i son pushes back and st ar es wi de- eyed at  I an' s 
gl owi ng chest .  

ALI SON 
I an,  I  t hi nk you' r e on f i r e.  

Just  as I an l ooks down,  t he Techni c i an r el eases t he 
but t on.   The coi l  goes qui et  and t he neon si gn,  as 
wel l  as I an' s chest ,  go dar k.  

I AN 
What  ar e you t al k i ng about  
Al i son? 

ALI SON 
I  saw i t !   Your  chest  was 
gl owi ng!  

Real i z i ng what  Al i son i s sayi ng,  I an r eaches i nt o 
hi s shi r t  and br i ngs out  t he amul et .  

TECHNI CI AN 
Wasn' t  t hat  gl or i ous,  l et ' s  
see i t  agai n,  shal l  we? 

The Techni c i an pr esses t he but t on agai n and al ong 
wi t h t he l i ght ni ng and t he neon si gn,  t hr ee of  t he 
beads on t he amul et  begi n t o gl ow i ncr easi ngl y 
br i ght er .  
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I an,  Al i son and now t he Techni c i an st ar e at  t he 
amul et ' s beads t hat  r each a bl i ndi ng br i ght ness.  

The t hr ee gl owi ng beads bur n out  wi t h a pop and t he 
cent er  sect i on of  t he amul et  suddenl y opens.  

Al t hough t he Tesl a coi l  i s  st i l l  pr oduci ng br i l l i ant  
bol t s of  l i ght ni ng,  t he amul et  i s  dar k.  

Wi t h t he f l i cker i ng of  t he obser vat or y ' s l i ght s,  t he 
Techni c i an r eal i zes t hat  he has had t he coi l  
act i vat ed t oo l ong.   He j umps away f r om t he but t on.  

A wi sp of  smoke r i ses f r om t he base of  t he coi l .  

TECHNI CI AN 
Oh,  No!   My sweet  pea!   What  
have I  done! ?  They made me 
do i t !  

The Techni c i an poi nt s an accusi ng f i nger  at  I an and 
Al i son.  

TECHNI CI AN 
You t wo!   Get  out !  

I an and Al i son back away f r om t he exhi bi t  and wal k 
t owar ds t he exi t .  

TECHNI CI AN 
Yes,  sweet  pea.   I  know you 
ar e t i r ed.   Rest  now.  

EXT.  OBSERVATORY -  NI GHT 

Al i son qui ckl y makes her  way down t he obser vat or y 
st eps,  but  I an has st opped t o exami ne t he open 
amul et .  

I AN 
Wai t . . .   Ther e i s anot her  
not e i nsi de t he amul et .  

ALI SON 
I  coul dn' t  car e l ess.   I  j ust  
want  t o get  home and go t o 
bed.   We' ve got  a chemi st r y 
t est  t omor r ow you know.   Come 
on,  t he bus i s goi ng t o 
l eave.  
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I AN 
Yeah,  okay,  l et  me j ust  get  
t he not e out .  

The obser vat or y shut t l e bus i s about  t o c l ose i t s 
door s j ust  as Al i son and I an cat ch up t o i t .  

I NT.  SHUTTLE BUS -  NI GHT.  

The bus r ocks s l i ght l y and i t s br akes squeal  as i t  
s l ows f or  each of  t he shar p cur ves down t he mount ai n 
r oad.  

Al i son i s s i t t i ng,  s l umped and exhaust ed,  acr oss t he 
i s l e f r om I an who i s concent r at i ng on car ef ul l y 
r emovi ng and unf ol di ng t he not e.  

I AN 
Al i son,  l i s t en t o t hi s,  i t ' s  
anot her  r i ddl e.  

ALI SON 
Yeah,  yeah,  what ever .  

I AN 
" Deep i n t he woods,  past  t he 
c i t y l i ght s,  i s  a meadow of  
f l ower s bol d and br i ght .   The 
hear t  of  t he meadow,  col d as 
i t  may be,  i s wher e t o st ar t  
t he hunt  you see.  The t abl e 
shows cl ear l y t he pat h t o my 
gol d,  wal k pr oud l i ke a 
sol di er  and r emember  al l  I  
have t ol d. "  

ALI SON 
Ther e' s a t abl e i n t he mi ddl e 
of  a meadow?. . .   Somewher e? 

I AN 
I  don' t  know,  but  we must  be 
cl ose,  t he t hi r d i mage on t he 
amul et  i s  a hear t . . .   As i n 
" Hear t  of  t he meadow"  

As t he bus makes i t s way down t he mount ai n r oad,  i t  
passes a l i ght ed pi cni c ar ea wi t h pay phones.   Hugo 
i s appr oachi ng one of  t he pay phones when t he bus 
passes hi m.  
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I AN 
( l ooki ng over   

shoul der  at  
Hugo)  

I sn' t  t hat  t he guy t hat  
pul l ed you back over  t he 
r ai l ? 

Al i son j umps up f r om her  seat  and l eans over  I an t o 
get  a l ook out  t he wi ndow.  

ALI SON 
Wher e?!  

I an i s st ar t l ed by Al i son' s movement ,  t ur ns f r om t he 
wi ndow and r i ght  i nt o Al i son' s f ul l  br east s.   I an' s 
eyes go wi de at  hi s v i ew down her  bl ouse.  

I AN 
Over  t her e. . .  he was. . .   
wal k i ng t owar d. . .  t he phones.  

ALI SON 
I  want ed t o t hank hi m.  

Al i son not i ces I an' s mi sdi r ect ed gaze,  pushes away 
f r om t he wi ndow and si t s down wi t h her  ar ms and l egs 
cr ossed.  

ALI SON 
At  l east  t her e' s one t hi ng 
you f i nd i nt er est i ng about  
me.  

I an i s r ed- f aced wi t h embar r assment  and at  a 
compl et e l oss f or  wor ds.  

Al i son t ur ns away f r om I an and cr acks a s l i ght  " he 
does t hi nk I ' m pr et t y"  smi l e.  

EXT.  PI CNI C AREA -  NI GHT 

The t ai l l i ght s of  t he shut t l e bus f ade i n t he 
di st ance as Hugo pi cks up t he pay phone and di al s.  

I NT.  EDWARD EVERS'  OFFI CE -  NI GHT 

Edwar d si t s behi nd hi s desk wi t h hi s f eet  up,  
ner vousl y f i ddl i ng wi t h some r ubber  bands.   On hi s 
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desk i s a number  of  of f i ce t oys and f ami l y pi ct ur es,  
one of  whi ch i s of  hi s f at her ,  Gi l .  

Edwar d' s at t ent i on comes down f r om t he cei l i ng and 
l ands squar el y on t he pi ct ur e of  hi s f at her .  

EDWARD 
So you di dn' t  t hi nk enough of  
me t o l eave me a di me.  - -  You 
al ways di d l i ke St even mor e.  
- -  Even t hough i t  was I  who 
st ayed near by t o t ake car e of  
you,  whi l e he r an ar ound t he 
count r y f r om one j ob t o t he 
next ,  cont i nual l y br oke!   You 
woul d send hi m cash whenever  
he needed i t ,  whi l e I  never  
asked you f or  one r ed cent !  

Edwar d st ands and cl umsi l y at t empt s t o r api d f i r e 
t he r ubber  bands at  t he phot o.   The r ubber  bands 
mi ss t hei r  mar k and knock over  t he desk t oys.   At  
t he sound of  t he phone r i ngi ng,  Edwar d pauses t o 
r egai n hi s composur e bef or e answer i ng i t .  

EDWARD 
Yes! . . .   Hel l o. . .   Who i s 
t hi s? 

I NTERCUT WI TH:  

HUGO 
Boss,  I  f ol l owed t hem l i ke 
you t ol d me.  

EDWARD 
Let  me guess,  t hey went  t o 
Gr i f f i n par k? 

HUGO 
Yeah - -  How' d you know? 

EDWARD 
Never  mi nd how I  know,  what  
di d t hey do? 

Edwar d l ooks at  t he pi ct ur e of  hi s f at her ,  t he onl y 
i t em l ef t  st andi ng on hi s desk.  
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HUGO 
They l ooked ar ound t he 
obser vat or y,  l ooked at  t he 
st ar s,  t he c i t y l i ght s.  

EDWARD 
And di d he ki ss her  good 
ni ght ? 

HUGO 
How' s t hat  boss? 

EDWARD 
I  don' t  car e how t hei r  dat e 
went !   I  want  t o know i f  t hey 
ar e any cl oser  t o f i ndi ng my 
t r easur e!  

HUGO 
I  di dn' t  see what  t hey di d i n 
t he obser vat or y but  t he boy 
has a f unny l ooki ng medal  
t hi ngy ar ound hi s neck.  

EDWARD 
A medal ?. . .   For  wi nni ng a 
t r ack meet ? 

HUGO 
No,  i t  was mor e l i ke a f ancy 
pi ece of  j ewel r y,  wi t h 
wr i t i ng on i t .  

EDWARD 
That  must  be one of  t he c l ues 
my cr azy f at her  l ef t .  

Edwar d pi cks up hi s f at her s phot o,  st ar es har d at  
i t ,  and t hen pl aces i t  f ace down on t he desk.  

HUGO 
You want ,  t o get  i t  f r om 
t hem? 

EDWARD 
Yes - -  No,  we woul dn' t  know 
what  t o do wi t h i t . . .   No i t  
i s  best  t o l eave i t  t o t hem 
t o f i nd t he t r easur e f or  me.  
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HUGO 
So you want  me t o st ay on 
t hem? 

EDWARD 
Yes,  but  f i r st  t hi ng 
t omor r ow,  I  need you t o make 
anot her  of f er  on some l and as 
t he " New Yor k Concer n" .   Be 
i n my of f i ce i n t he mor ni ng 
f or  t he det ai l s.   Goodbye.  

HUGO 
Al r i ght y,  boss. . .   Bye.  

Edwar d hangs up t he phone,  st r ai ght ens up t he desk 
t oys and exi t s t he of f i ce.   The phot o of  hi s f at her  
r emai ns f ace down on t he desk.  

EXT.  ALI SON' S HOUSE/ FRONT PORCH -  NI GHT.  

I an and Al i son wal k up t o t he di ml y l i t  por ch.  

ALI SON 
I  had f un t oni ght .  

I AN 
I ncl udi ng near l y f al l i ng a 
hundr ed f eet ? 

ALI SON 
I  had f un i n spi t e of  i t .  - -  
I an,  you' r e not  goi ng t o t el l  
my mot her  about  t hat  ar e you? 

I AN 
Me! ?  No way!   Ar e you 
ki ddi ng?  She' d never  l et  you 
out  of  t he house wi t h me 
agai n.  

I an and Al i son l augh at  t he memor y of  i t  when t hei r  
eyes meet .   I an i s agai n at  a l oss f or  wor ds.  

ALI SON 
I ' l l  need my st uf f  f or  c l ass 
t omor r ow.  
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I AN 
Yes,  your  beaut y. . .   I  mean 
your  books,  r i ght .   What ' s 
wr ong wi t h me? 

An embar r assed I an l eans down t o open hi s backpack 
and gi ves a bl ushi ng Al i son her  books.  

The cur t ai n- cover ed wi ndow,  next  t o t he door ,  
r ust l es and t he por ch l i ght  f l ashes.  

Al i son not i ces t he l i ght ,  st r ai ght ens her  st ance and 
of f er s I an her  hand.  

ALI SON 
Wel l ,  t hank you ver y much Mr .  
Ever s f or  a l ovel y eveni ng.  

I an st ands up and shakes Al i son' s hand.  

I AN 
Ahh. . .   Okay. . .   I  guess I ' l l  
see you i n c l ass t omor r ow.  

Al i son goes i nt o t he house,  t ur ns t o f ace I an,  and 
cl oses t he door .  

ALI SON 
Count  on i t .  

I an st ands dazed i n t he por ch l i ght  l i ke a dear  i n 
t he headl i ght s of  an oncomi ng t r uck.  

The l i ght s i nsi de t he house go out ,  f ol l owed cl osel y 
by t he por ch l i ght .  

I an heads f or  home i n a daze.  

I NT.  GI L EVERS'  HOUSE -  NI GHT 

I an comes i n t he f r ont  door  t o t he s i ght  of  St even 
si t t i ng at  a t abl e f ul l  of  paper wor k,  a cal cul at or ,  
and a mi l e of  cal cul at or  r i bbon.  

St even l ooks up f r om hi s paper wor k.  

STEVEN 
I an?  Ar e you okay? 
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I AN 
Yeah,  dad,  i t ' s  j ust . . .   
Al i son and I . . .    

STEVEN 
Di d you t wo have f un at  t he 
obser vat or y?  Di d t hey have 
anyt hi ng i nt er est i ng? 

Al i son' s spel l  i s  br oken and I an r et ur ns t o hi s 
usual  sel f .  

I AN 
Yeah,  act ual l y t hey had a 
Tesl a Coi l  and i t  made 
gr anddad' s amul et  pop open 
and t her e was anot her  not e. . .    

STEVEN 
And you wer e supposed t o cal l  
i f  you wer e goi ng t o be out  
af t er  ei ght .  

I AN 
. . . Oh,  sor r y about  t hat  dad,  
but  Al i son and I  wer e l ooki ng 
at  t he st ar s and. . .   wel l . . .   
That  guy t hat  was wi t h Uncl e 
Edwar d at  t he r eadi ng of  t he 
wi l l ? 

STEVEN 
You mean hi s assi st ant ,  Hugo? 

I AN 
The bi g guy,  yeah,  he was 
t her e t oo.   I  t hi nk Uncl e 
Eddi e i s af t er  gr anddad' s 
t r easur e,  and he i s havi ng 
Hugo f ol l ow me.  

STEVEN 
Wai t  a second,  s l ow down,  
what  t r easur e? 

I AN 
The one he has been l eavi ng 
cl ues t o.   You know t he 
encr ypt ed r i ddl e. . .   And t hi s 
one t hat  was i nsi de t he 
amul et .  
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I an hol ds out  t he new r i ddl e f or  St even' s 
i nspect i on.  

St even r eads t he r i ddl e and l aughs t o hi msel f .  

I AN 
What ' s so f unny? 

STEVEN 
One East er ,  when I  was about  
your  age,  your  gr andf at her  
hi d a bunch of  pl ast i c eggs 
ar ound t he yar d.  

I AN 
Okay. . .    

STEVEN 
Some of  t he eggs had cl ues i n 
t hem t hat  l ead you t o an egg 
f ul l  of  candy or  an egg f ul l  
of  pebbl es.  

I AN 
Al r i ght ,  I  don' t  get  i t .  

STEVEN 
The t hi ng was,  no one was 
al l owed t o have mor e t han t en 
eggs.   I n t he end we f ound 
out  t hat  t he k i d wi t h t he 
heavi est  eggs got  t he gr and 
pr i ze of  a whol e basket  of  
candy.  

I AN 
So t he ki d t hat  col l ect ed 
pebbl e f i l l ed eggs act ual l y 
got  mor e candy? 

STEVEN 
Ri ght .   Your  Gr anddad was 
t r y i ng t o t each us t hat  
ever yt hi ng has a val ue and 
can be a t r easur e,  even 
t hough i t  may be a t r easur e 
unseen.  Al so somet i mes you 
have t o f or go t he i mmedi at e 
r ewar d f or  a gr eat er  one i n 
t he f ut ur e.  
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I AN 
So di d you wi n? 

STEVEN 
Nope.   Nei t her  di d your  Uncl e 
Edwar d and boy di d he t hr ow a 
f i t .   Unf or t unat el y,  I  don' t  
t hi nk your  uncl e Ed ever  
l ear ned t he l esson.  Heck,  I  
di dn' t  even f ul l y under st and 
i t  unt i l  many year s l at er .  

I AN 
So what  you ar e sayi ng i s 
t hat  t hese r i ddl es ar en' t  
l eadi ng t o a t r easur e? 

STEVEN 
On t he cont r ar y,  I ' m sur e 
t hey do.   I  j ust  don' t  t hi nk 
t he t r easur e i s made of  
money.  

I AN 
I  st i l l  want  t o f i nd i t  
t hough.  

STEVEN 
I  know you do,  but  i t ' s  l at e 
and you have school  t omor r ow.   
Get  of f  t o bed.  

I an goes t owar ds hi s r oom and St even get s up t o go 
t o t he k i t chen f or  some mor e cof f ee.  

Not i c i ng t he mess on t he t abl e,  I an st ops and l ooks 
at  some of  t he paper s.  

I AN 
What ' s al l  t hi s st uf f  f or ? 

STEVEN 
I t ' s  j ust  t he paper wor k l ef t  
over  f r om t he wi l l ,  t he t i t l e 
t r ansf er s f or  t he house and 
t he l and.  - -  Don' t  wor r y 
about  i t ,  I ' l l  get  i t  al l  
wor ked out .  

I AN 
Hmm,  good ni ght  dad.  
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STEVEN 
Good ni ght  son.  

I an goes t o hi s r oom whi l e St even cont empl at es t he 
pi l e of  paper wor k and si ps hi s cof f ee.  

I NT.  SCHOOL CAFETERI A -  DAY.  

I an i s s i t t i ng al one at  a l ong t abl e wi t h t he r i ddl e 
and amul et  i n f r ont  of  hi s t r ay.   A not ebook i s on 
hi s r i ght .   I n t he not ebook i s a dr awi ng of  t he 
amul et  wi t h t he bur nt  out  beads,  a copy of  t he 
r i ddl es,  and a bunch of  ot her  not es.  

Al i son car r i es her  t r ay of  f ood t hr ough t he cr owd of  
t abl es,  past  Nel son and hi s cr oni es.  

GI RLFRI END #1 
Al i son,  over  her e.  

Al i son sees her  f r i ends but  cont i nues t o l ook 
ar ound.   Af t er  spot t i ng I an,  she makes a bee l i ne t o 
hi s t abl e.  

Al i son t akes a seat  next  t o I an t hus sendi ng her  
Gi r l f r i ends i nt o a f i t  of  humphs and causi ng Nel son 
t o scr ew up hi s f ace i n anger .  

ALI SON 
How' s i t  goi ng?  Ar e you 
r eady f or  t he chemi st r y t est ? 

Wi t hout  l ooki ng up f r om hi s t r easur e not es,  I an 
acknowl edges Al i son wi t h a " so- so"  wave of  t he hand.  

ALI SON 
What  makes a gas nobl e 
anyway?  Was i t  a k i ng' s 
f ar t ? 

I AN 
Nobl e gases ar e a gr oup of  
r ar e gases such as hel i um,  
neon,  and ar gon.   They ar e 
cal l ed nobl e because t hey 
exhi bi t  gr eat  st abi l i t y  and 
l ow r eact i on r at es.  Whi ch i s 
why hel i um i s saf e f or  use i n 
di r i gi bl es. . .    
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ALI SON 
Zzzzzzzz. . .   Hel l o!   I  was 
j oki ng?  What  am I  goi ng t o 
do wi t h you.  

I AN 
I  can' t  hel p i t  i f  I ' m smar t .  
- -  Woul d you l i ke me mor e i f  
I  wer e a st upi d j ock? 

Nel son and hi s cr oni es have st ood up and ar e maki ng 
t hei r  way acr oss t he r oom t o I an' s t abl e.  

ALI SON 
I t ' s  not  t hat ,  I  j ust  t hi nk 
you need a l i t t l e mor e. . .   
bal ance.  

NELSON 
I  t hi nk br ai n- y- ack i s of f  
bal ance t oo.  - -  What ' s al l  
t hi s j unk? 

Nel son snat ches t he amul et  and t he r i ddl es f r om t he 
t abl e.  

NELSON 
An ugl y neckl ace and some 
ki nd of  l ove poem I  bet .  

I AN 
I t ' s  a r i ddl e.   Gi ve i t  back!   
I  need t hat .  

NELSON 
Oh,  br ai n- y- ack needs hi s 
j ewel r y.   Tel l  me br ai n- y-
ack.   Ar e you a s i ssy? 

Nel son' s cr oni es sni cker .   The scene has got t en t he 
r apt  at t ent i on of  Al i son' s gi r l f r i ends and t he r est  
of  t he st udent s.  

ALI SON 
What ever ,  Nel son.   Gi ve ' em 
back.  - -  What  ar e you goi ng 
t o do wi t h a r i ddl e anyway,  
you' d have t o know how t o 
r ead f i r st .  
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Mor e sni cker s f r om t he cr oni es cause Nel son' s 
" t emper at ur e"  t o r i se.  

NELSON 
Wel l ,  maybe I ' m st i l l  hungr y.  

Nel son cr umpl es up t he r i ddl es and shoves t hem i nt o 
hi s mout h.  

I an j umps up f r om hi s chai r  and r eaches f or  t he 
amul et ,  but  i s  hel d back by Nel son' s l ong ar m.  

Al i son st ands and st eal t hi l y  cover s I an' s t r easur e 
not es wi t h her  t r ay.  

Nel son swal l ows wi t h a bi g gul p and cr acks a 
s i ni st er  smi l e t owar ds I an.  

NELSON 
Mmmm,  t hat  was good.   Got  any 
mor e? 

I AN 
Car ef ul ,  You' r e goi ng t o 
br eak i t .  

NELSON 
Maybe i f  you ask ni cel y.  

ALI SON 
Cut  i t  out .  - -  Nel s.  - -  That  
i s your  r eal  name i sn' t  i t ? 

The cr oni es bur st  out  l aughi ng and Nel son shoot s a 
angr y gl ar e t owar ds Al i son.  

NELSON 
Onl y my mot her  get s away wi t h 
cal l i ng me t hat .  

Nel son t ur ns hi s gl ar e on I an.  

NELSON 
Looks l i ke your  f at  
gi r l f r i end her e doesn' t  want  
t o pl ay ni ce.  

Al i son' s conf i dence i s shaken by t he i nsul t .  
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I AN 
I t  j ust  so happens t hat  I  
t hi nk she i s pr et t y j ust  t he 
way she i s.  

NELSON 
Real l y?  Now I  know you' r e an 
of f  bal ance f r eak.  - -  And i t  
j ust  so happens I  t hi nk t hi s 
i s an ugl y pi ece of  cr ap!  

Nel son r el eases t he amul et .  

Al l  t hose assembl ed wat ch t he amul et  f al l  t o t he 
f l oor ,  i t  br eaks i n hal f ,  t he gl ass beads f l i ng of f  
i t  as i t  wobbl es t o a st op.  

NELSON 
Oops,  c l umsy me.  

The PRI NCI PAL makes hi s way t o t he scene t hr ough t he 
t hi ck gr oup of  st udent  spect at or s.   Seei ng t he 
Pr i nci pal ,  many of  t he st udent s duck out  of  t he 
cr owd and back t o t hei r  t abl es.  

PRI NCI PAL 
Al r i ght ,  br eak i t  up.  

Nel son r el eases I an wi t h a push and put s t he r i ght  
heel  of  hi s boot  on t he r emnant s of  t he amul et .  

NELSON 
Thanks f or  t he snack br ai n- y-
ack.  

Wi t h a l oud bel ch,  Nel son t ur ns on hi s heal ,  
cr ushi ng t he amul et  and pushes hi s way t hr ough t he 
cr owd.  

The Pr i nci pal  r eaches t he scene and l ooks down at  
t he t angl ed mess of  met al  and cr ushed gl ass.   

PRI NCI PAL 
( l ooki ng at  I an)  

I s t hi s your s young man? 

I AN 
Yes,  s i r .  
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PRI NCI PAL 
Wel l ,  I  suggest  you cl ean i t  
up,  l unch i s over  i n l ess 
t han f i ve mi nut es.  

ALI SON 
Don' t  wor r y s i r ,  we' l l  have 
i t  c l eaned up i n no t i me.  

Al i son and I an begi n t o pi ck up t he pi eces of  t he 
amul et .  

ALI SON 
I  f eel  t er r i bl e about  t hi s.   
I  di dn' t  t hi nk he woul d cr ush 
i t .  

I AN 
I t ' s  okay,  i t ' s  not  your  
f aul t .  

ALI SON 
Wi l l  you st i l l  be abl e t o 
f i nd t he t r easur e? 

I AN 
Maybe,  of  cour se my dad 
t hi nks t hat  my gr andf at her ' s 
" t r easur e"  i sn' t  money.  

ALI SON 
So what  i s i t ?  Gems,  pear l s? 

I an and Al i son st and up.   I an put s t he r emai ns of  
t he amul et  i n hi s backpack.  

I AN 
Mor e l i ke a val uabl e l esson 
i n l i f e or  good advi ce.  

ALI SON 
Real l y? - -  How. . .    

I AN 
What !  Dul l ?  Bor i ng?  St upi d? 

ALI SON 
I  was goi ng t o say sweet .  
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I AN 
I ' m sor r y.   I ' m j ust  a l i t t l e 
st r essed - -  Wher e' s my 
not ebook? 

Al i son l i f t s  her  t r ay t o expose t he not ebook.   I an 
put s i t  i nt o hi s backpack and l ooks back at  her .  

I AN 
Thanks. . .   Agai n.  

The cl ass bel l  r i ngs,  t hey r ush t o t ur n i n t hei r  
l unch t r ays,  and get  t o c l ass.  

ALI SON 
But ,  di dn’ t  t he l ast  r i ddl e 
say somet hi ng about  gol d? 

EXT.  WESTLAKE DR. / WOODED LAND -  DAY.  

St even wal ks al ong t he st r eet  i n f r ont  of  an 
abandoned ki ds amusement  par k f ul l  of  r ust ed and 
br oken down r i des.   On i t s f ence i s a f aded " For  
Sal e"  s i gn.  

He comes t o t he end of  t he par k ' s f ence and i n f r ont  
of  a wooded ar ea.   A s i mpl e " No Tr espassi ng"  s i gn i s 
al l  t hat  mar ks t he l and.  

St even r ef er s t o a not epad and l ooks t o ei t her  s i de 
of  t he l and.  

STEVEN 
Thi s must  be i t .   Why i n t he 
wor l d woul d Dad buy t hi s? 

St even wal ks past  t he " No Tr espassi ng"  s i gn and i nt o 
t he woods.   He f i nds a nar r ow pat h t o f ol l ow.  

St even st eps out  of  t he woods i nt o an over gr own 
meadow f ul l  of  t al l  gr ass and sunf l ower s.  

He cont i nues t o f ol l ow t he pat h onl y mar ked by 
cr ushed gr ass.  

He appr oaches a l ar ge boul der  i n t he cent er  of  t he 
meadow and st ops t o t ake a br eak.  

Hugo wal ks out  f r om t he ot her  s i de of  t he boul der .  
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HUGO 
Mr .  St even Ever s? 

STEVEN 
Yes. . .   Hugo,  i sn' t  i t ? 

HUGO 
Yep.   Hugo Ander son.  

STEVEN 
You wor k f or  my br ot her  
Edwar d,  don' t  you? 

HUGO 
Yep.   He t ol d me t o meet  you 
out  her e. . .   t o convi nce you 
t o sel l .  

St even r eal i zes how ser i ousl y Edwar d want s t he l and.  

STEVEN 
Okay. . .   So I ' m her e. . .   What  
happens now? 

Hugo br i ngs out  a l ar ge pl ast i c t ube f r om behi nd hi s 
l eg.  

I NT.  SCI ENCE CLASSROOM -  DAY.  

I an,  Al i son,  and some ot her  st udent s come i nt o t he 
r oom.  

TEACHER 
Hur r y up and t ake your  seat s.  

I an and Al i son t ake t hei r  seat s as t he Teacher  hands 
out  st acks of  t est s t o t he f r ont  r ow.  

TEACHER 
You wi l l  have t he ent i r e 
c l ass t i me t o compl et e t he 
t est .   Answer  t he pr obl ems 
t hat  you know f i r st  and come 
back t o do t he ot her s l at er .  

A st ack of  t est s i s passed down Al i son' s r ow 
st oppi ng at  her  desk.    

Al i son i s l ooki ng at  I an and does not  not i ce t he 
t est s unt i l  she i s t apped on her  shoul der .  
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GI RLFRI END #1 
Hey. . .   Hel l o. . .   Ear t h t o 
Al i son.  

ALI SON 
What .   What  i s i t ? 

GI RLFRI END #1 
The t est s pl ease.  

ALI SON 
Oh yeah,  sur e.  

I an smi l es at  Al i son and she t o hi m bef or e t hey bot h 
begi n t he t est .  

I an goes t hr ough each page of  t he t est  wi t h ease,  
qui ckl y r eadi ng and mar ki ng each answer  unt i l  he 
comes upon quest i on s i xt y- ni ne.   I t  r eads,  " What  
el ement ,  al so cal l ed Br i mst one,  di d al chemi st s 
r egar d as essent i al  t o combust i on?"  The avai l abl e 
answer s ar e " A -  Sodi um,  B -  Sul f ur ,  C -  St r ont i um,  
D -  Sugar " .  

I an mar ks " B -  Sul f ur "  and t ur ns t he page,  but  
hesi t at es.   He l ooks at  t he quest i on agai n and t hen 
up at  t he l ar ge Per i odi c Tabl e on t he wal l .    

The one and t wo l et t er  chemi cal  symbol s r emi nd hi m 
of  somet hi ng.  

I an qui ckl y pul l s out  hi s t r easur e not ebook f r om hi s 
pack and l ooks at  t he l et t er s ar ound t he r i m of  t he 
amul et  dr awi ng.   The l et t er  codes of  t he amul et ,  Ga,  
Ni ,  Hg,  et c. ,  ar e al l  t her e on t he Per i odi c Tabl e.  

The bur nt  out  beads ar e di r ect l y under  S -  Sul f ur ,  
Po -  Pol oni um,  and Ba -  Bar i um.  

I an qui ckl y j ot s t hese down i n sequence " Spoba" .  

I AN 
( t o hi msel f )  

What  t he heck i s " Spoba" ? 

I an l ooks over  t o Al i son,  poi nt i ng t o t he Per i odi c 
Tabl e and t r y i ng t o show her  hi s not ebook.  
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I AN 
( whi sper i ng)  

Al i son,  l ook. . .   The l et t er s 
f r om t he amul et . . .    

TEACHER 
Mr .  Ever s!   Exact l y what  ar e 
you doi ng?  Thi s i s not  an 
open book t est .  

I AN 
But ,  I  was j ust . . .    

TEACHER 
Ki ndl y br i ng your  t est  and 
your  books up her e. . .   Now.  

I an obeys,  put t i ng hi s not ebook back i n hi s pack and 
t aki ng hi s t est  paper  up t o t he f r ont  desk wi t h t he 
ent i r e c l ass l ooki ng on.  

I an pl aces hi s t est  paper  on t he desk as t he Teacher  
compl et es a f or m.  

TEACHER 
Take t hi s wi t h you t o t he 
Pr i nci pal ' s  of f i ce.   Thi s 
school  has a zer o t ol er ance 
pol i cy on cheat i ng.  

I an t akes t he f or m f r om t he Teacher  and wat ches as 
she mar ks hi s t est  wi t h a gi ant  r ed ( F) .  

TEACHER 
I  am qui t e di sappoi nt ed wi t h 
you I an.   You have been doi ng 
so wel l  up unt i l  now.  - -  Go 
on,  your  act i ons have 
di st r act ed t he cl ass f or  t oo 
l ong al r eady.  

I an t ur ns t o l eave,  exposi ng t he Teacher ' s angr y 
expr essi on t o t he c l ass.   The st udent s j ol t  and 
hast i l y  r et ur n t o wor ki ng on t hei r  t est s.  

Al i son sadl y wat ches I an l eave t he r oom.  

Just  bef or e I an c l oses t he door ,  he s i gnal s Al i son 
t o cal l  hi m l at er .  
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I NT.  SCHOOL/ PRI NCI PAL' S OFFI CE -  DAY.  

Behi nd a c l ut t er ed met al  desk,  s i t s an empt y 70' s 
st y l e met al  of f i ce chai r .   Hal f  empt y bookshel ves 
and f i l i ng cabi net s,  cover ed wi t h st acks of  f i l es,  
t ake up most  of  t he space i n t he t i ny of f i ce.  

I an i s s i t t i ng i n f r ont  of  t he desk wi t h hi s 
t r easur e not ebook i n hi s l ap scr i bbl i ng not es.  

Thi s page of  t he not ebook i s headed wi t h " SPOBA"  
wi t h sever al  anagr ams of  " spoba"  bel ow i t .  

I AN 
Spoba? 
Bapos? 
Pabos? 
Sapob? 
None of  t hese make any sense.  

The Pr i nci pal  wal ks i nt o t he of f i ce and car ef ul l y 
makes hi s way ar ound t he cl ut t er  t o hi s chai r .  

PRI NCI PAL 
We' ve t r i ed your  house,  your  
f at her  i s not  t her e or  i s not  
answer i ng. . .   I s t her e some 
ot her  number  wher e he can be 
r eached? 

I AN 
Not  t hat  I  know of .   He has 
been r unni ng a l ot  of  
er r ands.   What  wi t h t he move 
and al l .  

PRI NCI PAL 
Wel l ,  I  want  t o hol d you 
unt i l  we get  i n t ouch wi t h a 
par ent ,  so you ar e goi ng t o 
have t o wai t  out  i n t he f r ont  
of f i ce unt i l  t hen.  

I NT.  SCHOOL/ PRI NCI PAL' S OFFI CE,  WAI TI NG AREA -  DAY.  

The door  t o t he Pr i nci pal ' s  of f i ce i s bor der ed by a 
l i ne of  chai r s on one si de and t he school  
r ecept i oni st ' s  desk on t he ot her .  
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The Pr i nci pal  l eads I an out  of  hi s of f i ce and 
di r ect s hi m t o a chai r ,  next  t o Nel son.  

NELSON 
Wel l ,  wel l ,  l ooks l i ke br ai n-
y- ack ai n' t  so smar t  af t er  
al l .  

PRI NCI PAL 
That ' s enough out  of  you,  
Nel s.   I t ' s  your  t ur n.   Get  
i n her e.  

Nel son gi ves I an anot her  s l ug on t he shoul der  except  
t hi s t i me Nel son pul l s t he punch r esul t i ng i n j ust  a 
t ap.  

NELSON 
Way t o go.   Next  t i me you 
want  t o cheat ,  you shoul d 
come t al k t o t he exper t  
f i r st .  

Nel son goes i nt o t he Pr i nci pal ' s  of f i ce.   I an 
r et r i eves hi s not ebook and r esumes wor k on t he 
anagr am.  

LATER 

I an si t s s l umped over  asl eep wi t h hi s not ebook,  now 
f ul l  of  scr at ched out  wor ds,  st i l l  i n hi s l ap.  

The school  bel l  r i ngs waki ng I an wi t h a st ar t  t hat  
sends hi s not ebook and pen t umbl i ng t o t he f l oor .  

I an i s at t empt i ng t o or i ent  hi msel f  and col l ect  hi s 
st uf f  when t he Pr i nci pal  exi t s hi s of f i ce,  r eady t o 
go home.  

PRI NCI PAL 
Mr .  Ever s,  you' r e st i l l  her e? 

I AN 
Yes si r .  

PRI NCI PAL 
Your  f at her  hasn' t  cal l ed or  
come by? 

I AN 
Nope.  
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PRI NCI PAL 
Ri ght ,  Okay,  I  shoul dn' t  do 
t hi s but . . .  

The Pr i nci pal  goes behi nd t he r ecept i oni st ' s  desk 
and sear ches t he neat  st acks of  paper s f or  a f or m.  

PRI NCI PAL 
I  hat e i t  when she i s out ,  I  
can never  f i nd anyt hi ng. . .  
Her e i t  i s .  

The Pr i nci pal  qui ckl y f i l l s  out  t he f or m and hands 
i t  t o I an.  

PRI NCI PAL 
Her e,  have your  f at her  s i gn 
t hi s and br i ng i t  back t o me 
on Monday.  

I AN 
Okay,  s i r .  

I an wal ks t owar ds t he hal l way.  

PRI NCI PAL 
Do you have a way t o get  
home? 

I AN 
I ' l l  j ust  wal k;  i t ' s  not  t hat  
f ar .  

EXT.  STREET -  DAY.  

I an i s s l owl y wal k i ng down t he st r eet  t owar ds hi s 
house.   A school  bus passes hi m and t hen st ops 
suddenl y.  

Al i son st eps of f  t he bus and wal ks hur r i edl y t owar ds 
I an.  

ALI SON 
I an!   Ar e you Okay? 

I AN 
Yeah,  I ' m f i ne.  

I an and Al i son cat ch up t o each ot her  and st op t o 
t al k.  
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ALI SON 
What  was t hat  al l  about  i n 
c l ass t oday?  What ,  ar e you 
cr azy? 

I AN 
No.   I  had j ust  r eal i zed t hat  
t he t abl e my gr andf at her  was 
t al k i ng about  was t he 
Per i odi c Tabl e.   The l et t er s 
ar ound t he amul et  ar e 
el ement al  symbol s.   Her e,  
l ook at  t hi s.  

I an pul l s out  hi s not ebook and f l i ps i t  open t o t he 
page of  anagr ams as t hey cont i nue t he wal k home.  

I AN 
The symbol s,  next  t o t he 
beads t hat  bur ned out ,  ar e S,  
Po,  and Ba.   Whi ch t oget her  
ar e Spoba.  

ALI SON 
Whi ch means? 

I AN 
I  don' t  know,  I  t hi nk i t  i s  
an anagr am.   I f  we r ear r ange 
t he l et t er  i n t he r i ght  way 
we shoul d get  somet hi ng mor e 
meani ngf ul .   See.  

Al i son t akes t he not ebook and r eads down t he page.  

ALI SON 
Pabso?  That ' s f unny.  

I AN 
Yeah,  but ,  I  have no i dea 
what  i t  means.   The pr i nci pal  
coul dn' t  get  a hol d of  my dad 
so I  had t o spend al l  
af t er noon i n t he of f i ce.  

ALI SON 
Wow,  how bor i ng was t hat ? 

I AN 
Ver y.  
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EXT.  GI L EVERS'  HOUSE -  DAY.  

A not e t aped t o t he f r ont  door  f l ut t er s i n t he 
br eeze.  

I an and Al i son wal k up t o t he door  and I an pul l s t he 
not e of f  t o r ead i t .  

I AN 
" Son,  I ' ve gone t o show a 
buyer  t he l and.   I ' l l  be back 
l at e.   Di nner  i s i n t he 
f r eezer .   Love Dad. "  

ALI SON 
Land?  Wher e? 

I AN 
I t ' s  out  passed t he l andf i l l .   
On West l ake dr i ve,  next  t o 
some ol d r un- down amusement  
par k.  

ALI SON 
Do you t hi nk t hi s l and has a 
meadow? 

I AN 
I  don' t  know.   But  i f  my dad 
sel l s t he l and t hen what ever  
i s on i t  get s sol d t oo!  

I an scr i bbl es a qui ck r esponse on t he not e,  s l aps i t  
back on t he door ,  and wal ks r api dl y t owar d t he 
st r eet .  

I AN 
We' ve got  t o st op hi m!  

ALI SON 
Her e we go agai n.  

Al i son f ol l ows I an down t he st r eet .  

ALI SON 
Can' t  we t ake a bus or  
somet hi ng? 

I an and Al i son di sappear  down t he st r eet  j ust  as a 
st r ong br eeze ki cks up,  set t i ng t he whi r l i gi gs i n 
mot i on,  bef or e bl owi ng t he not e of f  of  t he door .  
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I NT.  EDWARD EVERS'  OFFI CE -  DAY.  

Edwar d i s s i t t i ng behi nd hi s desk wor ki ng on hi s 
el ect r oni c per sonal  or gani zer  when he hear s a 
di st ur bance i n t he out er  of f i ce.  

A di shevel ed St even bur st s i nt o Edwar d' s of f i ce wi t h 
Li nda t r y i ng her  best  t o st op hi m.  

STEVEN 
Edwar d!  

LI NDA 
I ' m sor r y Mr .  Ever s,  but  I  
coul dn. . .    

EDWARD 
Don' t  wor r y about  i t  Li nda.   
Go on back.   I t  appear s t hat  
my dear  br ot her  has somet hi ng 
t hat  he wi shes t o speak wi t h 
me about .  

Rel i eved,  Li nda ducks out  of  t he of f i ce c l osi ng t he 
door  behi nd her .  

STEVEN 
Your  damn r i ght  I  have 
somet hi ng t o speak t o you 
about !  - -  Wher e do you get  
t he ner ve? 

EDWARD 
Cal m down.   Have a seat .   I ' m 
sur e what ever  i t  i s  t hat  i s  
bot her i ng you we can wor k out  
man t o man.  

STEVEN 
You know exact l y why I ' m 
her e.   You want  dad' s l and 
and you' l l  do j ust  about  
anyt hi ng t o get  i t .  

EDWARD 
I  made you a f ai r  of f er  f or  
i t .   Whi ch by t he way no 
l onger  st ands.  
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STEVEN 
That ' s f i ne because I ' m not  
goi ng t o sel l  i t  t o you.  

EDWARD 
So. . .   per haps you have a 
bet t er  of f er ? - -  You do know 
t hat  t he t axes ar e due by t he 
end of  t he mont h.  

STEVEN 
As a mat t er  of  f act  I  do have 
anot her  of f er  f or  t he l and.  

EDWARD 
Wel l ,  may t he best  of f er  wi n.  

STEVEN 
 - -  Yeah - -  Tel l  me,  what  do 
you want  t he l and f or  anyway?  
To pave i t  over  and make i t  
i nt o an i ndust r i al  ar ea or  
anot her  bor i ng st r i p mal l ? 

EDWARD 
Per haps. . .   I  don' t  r eal l y 
know yet .  

STEVEN 
You' r e j ust  mad because you 
t hi nk you wer e shor t  changed 
i n t he wi l l .  

The st y l us i n Edwar d' s hand snaps wi t h a l oud cr ack!  

EDWARD 
Wel l ,  you' r e r i ght  about  
t hat !   I  was t he one who 
st ayed her e and t ook car e of  
hi m,  whi l e you wer e of f  
chasi ng t he pot  of  gol d at  
t he end of  t he r ai nbow.  I  
st ayed and made somet hi ng of  
mysel f  whi l e you went  ar ound 
penni l ess.   Knowi ng t hat  at  
anyt i me you coul d j ust  cal l  
on dear  ol d dad t o bai l  you 
out .   And what  di d he l eave 
me? - -  Hi s usel ess pat ent s 
f or  hi s st upi d t oys!  
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STEVEN 
You j ust  don' t  get  i t  do you?  
Sur e he l ef t  me t he house and 
t he l and but  t hose ar e j ust  
t hi ngs.  - -  Don' t  you see,  hi s 
pat ent s,  hi s i deas,  t hose ar e 
hi s r eal  l egacy,  what  he 
t r easur ed most  was not  
t hi ngs,  not  money,  but  i deas.   
He gave t hem al l  t o you and 
you di dn' t  even have t he 
decency t o at t end hi s bur i al .  
- -  Oh,  why am I  wast i ng my 
br eat h? 

EDWARD 
I  don' t  know!   You' r e t he one 
t hat  bar ged i nt o my of f i ce!  

STEVEN 
You know,  you have made 
somet hi ng of  your sel f  - -  What  
exact l y,  I  don' t  know.   But  
somet hi ng l ess. . .   Human.  

St even l eaves,  s l ammi ng t he door  behi nd hi m.  

STEVEN ( O. S. )  
Good- bye,  f or ever ,  Edwar d.  

EDWARD 
I ' l l  be seei ng you soon 
enough.   When you f i nd out  
t hat  your  of f er  f r om New Yor k 
i s not hi ng but  vapor .  

Edwar d pi cks up t he phone and di al s t he out er  
of f i ce.  

EDWARD 
Li nda,  get  Hugo on t he l i ne.  
- -  Never  mi nd,  I ' l l  go f i nd 
hi m mysel f .  

Edwar d gr abs hi s or gani zer ,  at t empt s but  f ai l s  t o 
oper at e i t  wi t h hi s f at  f i nger ,  t hr ows i t  on t he 
desk i n f r ust r at i on,  and st omps out  of  t he of f i ce.  
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EXT.  WESTLAKE DR. / WOODED LAND -  DUSK 

I an and Al i son ar e wal k i ng up t he st r eet  passed t he 
abandoned amusement  par k.   The di r t y ol d " For  Sal e"  
s i gn has a shi ny new " Sol d! "  st i cker  acr oss i t .  

ALI SON 
Ar e you sur e you want  t o do 
t hi s now?  I t  i s  al most  dar k.  

I AN 
I  have t o st op my dad f r om 
sel l i ng t he l and or  f i nd t he 
t r easur e bef or e t he deal  goes 
t hr ough.  

They t r udge t hr ough t he t al l  weeds and i nt o t he dar k 
woods,  cal l i ng out .  

I AN 
Dad. . .    

ALI SON 
Mr .  Ever s. . .    

I an and Al i son emer ge f r om t he woods i nt o t he meadow 
t hat  i s now br i l l i ant l y l i t  by t he or ange gl ow of  
t he set t i ng sun.  

ALI SON 
Wow,  l ook at  al l  t he 
beaut i f ul  f l ower s.  

I AN 
Thi s cer t ai nl y l ooks l i ke a 
" meadow wi t h f l ower s bol d and 
br i ght . "  

ALI SON 
I f  t hi s i s i t  t hen wher e i s 
i t ' s  " hear t " ? - -  Wher e do we 
go f r om her e? 

I AN 
I  don' t  know f or  sur e - -  
Let ' s head f or  t hat  boul der .  

Wi t h I an i n t he l ead,  he and Al i son hi ke onwar d 
t hr ough t he t al l  f l ower s.  
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I AN 
Wat ch your  st ep,  t her e ar e 
over  a dozen speci es of  
snakes i n t hi s par t  of  t he 
count r y.  

ALI SON 
Eeek!  

Al i son r uns t o cat ch up wi t h I an,  gr abs hi m by t he 
ar m,  and wal ks al ong si de hi m sear chi ng t he gr ound.  

ALI SON 
Why di d you have t o t el l  me 
t hat  now? 

I AN 
Don' t  wor r y.   They ar e most l y 
har ml ess.  

ALI SON 
Most l y? 

I an and Al i son appr oach t he boul der  st i l l  cal l i ng.  

I AN 
Dad!   Hel l o!    

ALI SON 
Anyone!    

I AN 
I  guess he' s al r eady gone.  - -  
We' l l  r est  her e a bi t  bef or e 
headi ng back.  

ALI SON 
Sur e.  

Al i son si t s agai nst  t he s l oped si de of  t he boul der  
and wat ches t he sunset  whi l e I an t akes an i nt er est  
i n t he ot her  s i de of  t he boul der .  

ALI SON 
I sn' t  t hat  j ust  beaut i f ul .  

I AN 
What ? 

ALI SON 
The sunset .   Si l l y .  
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I AN 
Yeah I  suppose.   Look her e,  
t hi s s i de of  t he r ock i s 
al most  compl et el y cover ed i n 
t i ny cr yst al s.  

ALI SON 
So? 

I AN 
So,  i t ' s  not  r i ght ,  I  mean 
most  nat ur al  cr yst al s ar e 
f ound i n vei ns not  sheet s 
l i ke t hi s. . .   I t  i s  al most  as 
i f  t he cr yst al s wer e gr own on 
t he r ock as i t  sat  her e. . .   
But  how?  Mor e i mpor t ant l y,  
why? 

A SURVEYOR,  car r y i ng a t r ansi t  and chai n,  appr oaches 
t he boul der .  

SURVEYOR 
Hey,  you ki ds!   What  ar e you 
doi ng her e?  Thi s i s pr i vat e 
pr oper t y.   You had bet t er  
l eave.  

I an wal ks out  t o meet  t he Sur veyor  hal f  way.  

I AN 
I  know,  i t ' s  my dad' s l and.   
St even Ever s.  

SURVEYOR 
Wel l  not  any mor e.   I ' ve got  
i nst r uct i ons f r om one Mr .  
Ander son t o sur vey i t .  

I AN 
What  f or ? 

SURVEYOR 
Wel l ,  I  assume he i s goi ng t o 
pur chase i t .   That  i s usual l y 
why I  get  cal l ed out .   That  
way he' l l  know what  exact l y 
he bought .  - -  I n any case i t  
wi l l  be dar k soon.   You ki ds 
bet t er  get  goi ng.  
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I an wal ks back t owar ds t he boul der .  

ALI SON 
What ' s goi ng on? 

I AN 
We' r e t oo l at e.   My dad must  
have al r eady sol d i t .   That  
guy i s wor ki ng f or  a Mr .  
Ander son.  - -  Come on l et ’ s 
j ust  go.  

ALI SON 
Thi s woul d have been such a 
ni ce pl ace f or  a pi cni c.  

I an and Al i son r each t he edge of  t he woods j ust  as 
t he l ast  r ays of  sunl i ght  ar e f adi ng.    

The l i ght  of  a f ul l  moon i s now al l  t hat  i l l umi nat es 
t he ni ght  sky.  

EXT.  WOODS -  NI GHT.  

I an and Al i son ar e s l owl y maki ng t hei r  way t hr ough 
t he woods.    

I an,  i n t he l ead,  moves br anches out  of  t he way wi t h 
a newl y f ound wal ki ng st i ck.   

ALI SON 
I  don' t  t hi nk t hi s i s t he way 
we came i n.  

I AN 
I ' ve been usi ng t he shadows 
of  t he t r ees t o gui de us.   I  
t hi nk we' r e okay.   Ther e' s a 
c l ear i ng up ahead.  

EXT.  RI VERBED -  NI GHT.  

I an exi t s t he woods on t he edge of  a wi de dr y 
r i ver bed.  

I an st ops and l ooks ar ound as Al i son comes up f r om 
behi nd.  
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ALI SON 
I  don' t  r emember  cr ossi ng 
t hi s on t he way i n? 

I an l ooks back at  Al i son and not i ces t hat  her  shadow 
i s cast  di r ect l y i n f r ont  of  her .  

I AN 
Nei t her  do I .   I  don' t  know 
what  happened.   I  must  of  
got t en t ur ned ar ound i n t he 
woods,  shadows goi ng ever y. . .    

Al i son put s a r eassur i ng hand on I an' s shoul der  and 
shushes hi m wi t h a f i nger .  

ALI SON 
Cal m down,  we' r e f i ne.   Lost ,  
col d,  and hungr y,  but  
ot her wi se f i ne.  

I AN 
I ' m sor r y.   I  shoul d have 
wai t ed unt i l  t omor r ow.  

Al i son si t s down on a weat her - beat en,  hol l ow l og.  

ALI SON 
Don' t  wor r y about  i t .   Why 
don' t  we j ust  st ay her e unt i l  
dayl i ght  and f i gur e i t  out  
t hen.  

I an put s down hi s backpack and si t s next  t o Al i son.  

I AN 
I f  I  onl y had a map and a 
compass.  

ALI SON 
Why don' t  we make our  own 
map? 

Al i son pul l s out  t he per i odi c t abl e f r om I an' s 
backpack and st ar t s t o dr aw a l ar ge " Nor t h"  compass 
poi nt er  on t he back of  i t .  

I AN 
That ' s not  goi ng t o wor k.  
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ALI SON 
Let  me f i ni sh.   The moon i s 
f ol l owi ng t he sun east  t o 
west  acr oss t he sky,  i t  i s  
not  qui t e t en p. m. ,  so our  
moon- shadow i s poi nt i ng mor e 
or  l ess east .   Her e i s t he 
r i ver bed. . .  

Al i son dr aws t he r i ver bed on t he map.  

ALI SON 
. . . and t he l og,  and her e you 
and I  ar e.   Ther e.  

Al i son shows t he map t o I an.   On i t  i s  a smi l i ng 
st i ck f i gur e of  hi m and a r ounder  st i ck f i gur e of  
her ,  s i t t i ng on t he l og.   They bot h l augh at  t he 
map.  

I AN 
That ' s cut e.  

ALI SON 
Wel l ,  t hank you.   See,  i t  
hel ped;  we got  a good l augh 
out  of  i t .   My Gr and mom 
al ways says,  " When al l  el se 
f ai l s ,  l augh.   I t  wi l l  keep 
you war m when you' r e col d and 
f i l l  your  bel l y when you' r e 
hungr y. "  

I AN 
St i l l ,  I  guess I  shoul d st ar t  
a f i r e.  

I an get s up and st ar t s col l ect i ng f i r ewood.  

I AN 
I  t hi nk t her e i s a chocol at e 
bar  i n my backpack.  

Al i son l unges f or  t he pack and di gs t hr ough i t  f or  
t he chocol at e bar .  

ALI SON 
Found i t .   I t ' s  a bi t  cr ushed 
but  who car es.  
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Al i son qui ckl y chomps down on t he chocol at e bar  as a 
cor al  snake sl i t her s out  of  t he f ar  end of  t he l og.  

EXT. / I NT.  GI L EVERS'  HOUSE -  NI GHT.  

St even comes i nt o hi s dr i veway,  par ks,  and heads f or  
t he door  onl y t o be met  by a f r ant i c Ber t ha.  

BERTHA 
Have you seen Al i son or  I an? 

STEVEN 
No I  haven' t ,  I ' ve been out  
al l  day.  

BERTHA 
Al i son' s f r i end t ol d me t hat  
she got  of f  t he bus ear l y t o 
wal k wi t h I an.  

STEVEN 
Wel l ,  t he not e i s gone so I ' m 
sur e t hey ar e ar ound her e 
somewher e.   Let ' s check 
i nsi de.  

BERTHA 
I  j ust  hope t hey' r e okay.  

St even and Ber t ha ent er  t he house and l ook ar ound.  

STEVEN 
I an?  Ar e you home? - -  He 
usual l y doesn' t  go anywher e 
wi t hout  l et t i ng me know.  

BERTHA 
Maybe we shoul d go l ook 
ar ound t he nei ghbor hood.  

STEVEN 
Okay,  I ' l l  dr i ve.  - -  Don' t  
wor r y,  I an' s got  a good head 
on hi s shoul der s,  ever yt hi ng 
i s goi ng t o be al l  r i ght .  

EXT.  CI TY STREETS -  NI GHT 

St even and Ber t ha ar e s l owl y dr i v i ng down a di ml y 
l i t ,  t r ashy st r eet  i n t he " bad"  par t  of  t own.  
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BERTHA 
You don' t  t hi nk I an woul d 
have br ought  my Al i son out  
her e do you? 

They pass an al l y wher e a HOMELESS MAN war ms hi msel f  
over  a smal l  t r ashcan f i r e.  

STEVEN 
Just  bei ng t hor ough.  

St even pul l s over  al ong si de a HOMELESS WOMAN 
pushi ng a gr ocer y car t .   He shows a pi ct ur e of  I an 
t o t he woman.  

STEVEN 
Excuse me have you seen t hi s 
boy? 

The Homel ess Woman l ooks over  t he pi ct ur e and wi t h a 
t wi t ch of  her  head her  eyes wi den.  

HOMELESS WOMAN 
Why yes. . .   That ' s my Danny.   
Oh my sweet  Danny I  haven' t  
seen you i n a coon’ s age.  

The Homel ess Woman at t empt s t o wr est l e t he pi ct ur e 
f r om St even.  

STEVEN 
I ' m sor r y he' s not  your  
Danny.   He' s my son I an.  

HOMELESS WOMAN 
No!   Don' t !   Don' t  t ake my 
Danny away.  

The Homel ess Man pounds on t he r oof  of  St even' s car .  

HOMELESS MAN 
Look her e!   What  ar e you 
peopl e doi ng t o her ! ? 

BERTHA 
Ahh!   St even,  l et ' s  get  out  
of  her e.  

STEVEN 
I ' m sor r y l ady but  he' s not  
your  Danny.  
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St even punches t he gas and dr i ves of f  l eavi ng t he 
Homel ess Man spi nni ng i n t he st r eet  and knocki ng 
over  t he Homel ess Woman' s car t .  

The Homel ess Man shakes an angr y f i s t  at  t he di st ant  
car  bef or e hobbl i ng over  t o t he Homel ess Woman.  

HOMELESS MAN 
Di d t hey hur t  you ma' am.  

The Homel ess Woman l ooks up,  her  eyes f ul l  of  t ear s.  

HOMELESS WOMAN 
Danny?  I s t hat  you? 

HOMELESS MAN 
Sur e l ady,  what ever  you say.  

The Homel ess Man hel ps put  some of  her  t hi ngs back 
i nt o t he car t  and put s an war m ar m ar ound her .  

HOMELESS WOMAN 
My sweet  Danny,  I ' ve mi ssed 
you so.  

HOMELESS MAN 
Come wi t h me ma' am.   Let ' s go 
get  war m.  

The Homel ess Man l eads t he Homel ess Woman back t o 
hi s al l y and t r ashcan f i r e.  

EXT.  RI VERBED -  NI GHT 

I an and Al i son si t  next  t o each ot her  on t he l og 
shar i ng t he r est  of  t he chocol at e bar  and poki ng t he 
f i r e wi t h a st i ck.  

ALI SON 
Di d you r eal l y mean i t  when 
you sai d t hat  you t hought  I  
was pr et t y? 

I AN 
When di d I  say t hat ? 

ALI SON 
When you wer e f i ght i ng wi t h 
Nel s. . .   and on my por ch.  
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I AN 
Oh,  t hat . . .   Wel l . . .   Yeah,  I  
do t hi nk you' r e pr et t y.  

ALI SON 
Even t hough,  as my mot her  
put s i t ,  I ' m bi g- boned? 

I AN 
Wel l . . .   I  l i ke gi r l s t hat  
ar e. . .    

ALI SON 
Go on,  you can say i t .   Fat .  

I AN 
Wel l ,  I  pr ef er  t o cal l  i t  
Fl uf f y.  

ALI SON 
So you act ual l y l i ke f a. . .   
" f l uf f y"  over  ski nny?  Why i s 
t hat ? 

 

I AN 
I  don' t  know.   Maybe i t ’ s  
because my Mot her  was a bi g 
woman.   Why does a per son 
l i ke chocol at e over  vani l l a?  
They j ust  do,  s i mpl e as t hat .   
I  r eal l y don' t  see what  t he 
bi g deal  i s .  

ALI SON 
I ' ve al ways hat ed my 
" f l uf f i ness" .   My mot her  used 
t o say,  " How i s Pr i nce 
Char mi ng goi ng t o r escue you 
i f  he can’ t  l i f t  you ont o t he 
hor se?"  

I AN 
Real l y,  wow,  somet i mes 
par ent s can be so mean.  

ALI SON 
Wel l ,  she wasn' t  usual l y t hat  
bl unt  but  she was al ways 
dr oppi ng hi nt s.  

( MORE)    
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ALI SON ( CONT’ D)  
So,  I  used t o spend hour s at  
aer obi cs and I  t r i ed al l  
sor t s of  di et s but  when we 
moved her e. . .   I  j ust  deci ded 
t hat  I  was meant  t o be r ound 
and i f  my mot her ,  or  anyone 
el se f or  t hat  mat t er ,  doesn' t  
l i ke i t  t hey can j ust  k i ss my 
bi g cur vy r ear  end.   Ther e i s 
pl ent y of  space f or  al l  of  
t hem.  

I an i s sur pr i sed and l aughs ner vousl y.   Al i son j oi ns 
i n l aughi ng al ong wi t h hi m unt i l  agai n t hei r  eyes 
meet .  

Al i son gi ves I an an unexpect ed,  qui ck,  peck on t he 
l i ps.  

They l ook i nt o each ot her ’ s eyes and I an pul l s her  
c l ose f or  l onger ,  mor e passi onat e,  al bei t  c l umsy 
ki ss.  

Thei r  k i ss i s i nt er r upt ed when I an sl i des backwar ds 
of f  t he l og,  knocki ng over  a r ock and exposi ng t he 
l ar ge cor al  snake.  

The snake hi sses at  a f ear - f r ozen I an.  

Al i son,  l aughi ng,  gr abs t he snake by t he t ai l  and 
f l i ngs i t  acr oss t he r i ver bed.  

The snake l ands wi t h a t hud acr oss f r om t hem and 
sl i t her s away.  

Al i son i s st i l l  gi ggl i ng when she t ur ns back t o see 
a whi t e- f aced I an st r uggl i ng t o get  back on t he l og.  

ALI SON 
Most l y har ml ess. . .   Ri ght ? 

I AN 
Yeah,  most l y.   But  not  t hat  
one.   That  was a Cor al  
snake. . .   as i n " r ed t ouch 
yel l ow ki l l  a f el l ow"  

Suddenl y r eal i z i ng what  she j ust  di d,  Al i son j umps 
i nt o I an' s ar ms.  
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ALI SON 
Aggghhh!   Why di dn' t  you st op 
me.  - -  Ar e t her e mor e of  t hem 
ar ound her e? 

I AN 
Maybe I ' d bet t er  keep wat ch 
whi l e you get  some sl eep.  

ALI SON 
How can I  s l eep wi t h al l  
t hese. . .   t hese wi l d t hi ngs 
ar ound us? 

I AN 
Don' t  wor r y,  I ' l l  bui l d up 
t he f i r e and t hat  shoul d keep 
t hem away.  

ALI SON 
Not  yet ,  st ay her e and hol d 
me a whi l e f i r st .  

I AN 
Okay.  

I an hol ds Al i son cl ose and begi ns t o whi st l e a 
l ul l aby.  

ALI SON 
I  l i ke t hat ,  t hat ' s ni ce.  
See,  musi c can be ver y 
soot hi ng.  

I AN 
I  guess you' r e r i ght .  

They bot h smi l e as I an cont i nues t o hol d Al i son and 
whi st l e t he s i mpl e t une.  

EXT. / I NT.  POLI CE STATI ON -  DAWN 

St even and Ber t ha,  t i r ed f r om a ni ght  dr i v i ng ar ound 
sear chi ng,  br i skl y ent er  t he pol i ce st at i on and go 
up t o t he count er .  

STEVEN 
My son i s mi ssi ng.  

BERTHA 
And my daught er .  
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The POLI CEMAN get s up f r om hi s seat ,  pi cks out  a 
coupl e of  f or ms,  and put s t hem on t he count er .  

POLI CEMAN 
Ages? 

STEVEN 
They ar e bot h f our t een.  

POLI CEMAN 
What  t i me wher e t hey l ast  
seen? 

BERTHA 
Ar ound f our  yest er day 
af t er noon.  

POLI CEMAN 
Let  me guess,  t hey wer e l ast  
seen t oget her ? 

STEVEN 
Yes,  so,  what  does t hat  have 
t o do wi t h anyt hi ng? 

The Pol i ceman t akes t he f or ms back and st r ai ght ens 
up.  

POLI CEMAN 
I ' m sur e t hey j ust  went  out  
t o one of  t he par ks t o make 
out  and t hen t hey f el l  
asl eep.   They' l l  t ur n up 
bef or e t oo l ong.  

BERTHA 
What ! ?  My daught er  woul d 
never  st ay out  al l  ni ght  
wi t hout  t el l i ng me.   How 
dar e. . .    

POLI CEMAN 
Look l ady.   We get  a dozen 
cal l s a ni ght  f or  mi ssi ng 
t eens.   Most  of  t he t i me 
t hey' ve j ust  gone out  f or  a 
ni ght  of  f un.   Now j ust  go 
home,  i f  t hey ar e st i l l  
mi ssi ng af t er  f our  p. m.   
t oday,  t hen you can f i l e a 
r epor t .  



  89.  
 

STEVEN 
Come on,  Ber t ha.   Let ' s go 
home,  t hat ' s wher e t hey ar e 
most  l i kel y t o cal l  f i r st .   
Thank you of f i cer .  

St even l eads a sobbi ng Ber t ha out  of  t he pol i ce 
st at i on.  

EXT.  RI VERBED -  DAWN 

A f ew coal s gl ow r ed and a t r i ck l e of  smoke r i ses 
f r om t he bur nt  out  campf i r e.  

Sever al  f l i es ar e buzzi ng ar ound t he cr umpl ed 
chocol at e bar  wr apper .  

Al i son i s cur l ed up on t he gr ound usi ng I an' s t hi gh 
as a pi l l ow whi l e he l eans agai nst  t he l og,  head 
back,  mout h open,  snor i ng.  

A f l y buzzes ar ound I an' s gapi ng mout h and get s 
sucked i n by a gr i ndi ng snor e.   Wi t h a hack and 
cough I an wakes up and t r y i ng t o spi t  out  t he 
of f endi ng i nsect .  

I AN 
Yuck!  

ALI SON 
What ?. . .   What ' s t hat ?. . .   
What ' s goi ng on? 

I AN 
I t ' s  not hi ng,  j ust  a bug 
t r y i ng t o commi t  sui c i de.  

ALI SON 
Wow,  I  haven' t  s l ept  t hat  
wel l  i n a l ong t i me.  

I AN 
Let ' s get  goi ng.   I ' m sur e my 
dad i s wonder i ng wher e I  am 
by now.  

ALI SON 
Yeah,  my mom i s goi ng t o be 
r eal l y mad.  
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I an and Al i son gat her  up t hei r  st uf f .   I an k i cks 
some soi l  ont o t he f i r e and t hey st ar t  t owar ds t he 
woods.  

I AN 
Last  ni ght  I  was t hi nki ng 
t hat  maybe t he symbol s ar en' t  
an anagr am.   But  st and f or  
somet hi ng el se.  

ALI SON 
Real l y,  l ast  ni ght  I  was 
t hi nki ng I  want  t o go home 
and t ake a shower .  

EXT.  MEADOW -  DAY 

I an and Al i son exi t  t he woods at  t he base of  a knol l  
wi t h t he sun at  t hei r  backs.  

I AN 
Thi s i s di r ect l y acr oss t he 
meadow f r om wher e we came i n 
yest er day.  

ALI SON 
Al l  t hat  t i me we wer e wal ki ng 
i n a bi g c i r c l e? 

I AN 
That ' s what  i t  l ooks l i ke.  

I an and Al i son come over  t he t op of  t he knol l  and 
ar e st unned at  t he s i ght  i n f r ont  of  t hem.   The 
di st ant  boul der  r ef l ect s t he br i l l i ant  gl ow of  t he 
r i s i ng sun.   I t s cr yst al ' s  spar kl i ng i n t he shape of  
a gi ant  hear t .  

ALI SON 
The hear t  of  t he meadow.  

I an has al r eady bol t ed down t he hi l l  t owar ds t he 
gl owi ng boul der .  

I AN 
Of  cour se,  t he hear t ,  i t ' s  
" st one"  col d.   Hur r y up!  
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EXT.  MEADOW/ BOULDER -  DAY 

I an i s l ooki ng over  t he boul der  and r evi ewi ng hi s 
t r easur e not ebook.  

Al i son comes r unni ng up t o t he boul der  st ops and 
doubl es over  t r y i ng t o cat ch her  br eat h.  

ALI SON 
Okay. . .   That ' s. . .   i t . . .   
No. . .   mor e. . .   r unni ng.  

I AN 
Ar e you okay? 

Al i son nods and gr abs t he per i odi c t abl e f r om I an' s 
not ebook t o use as a f an.  

ALI SON 
I ' l l  be f i ne i n a mi nut e.  

I an wat ches Al i son f an her sel f  and t hen l ooks 
c l osel y at  t he wavi ng per i odi c t abl e.  

Wi t h t he sun behi nd t he paper ,  t he " nor t h"  compass 
poi nt er  t hat  Al i son dr ew on t he back can be seen 
t hr ough t he page.  

I an gr abs Al i son' s wr i st  and snat ches t he paper  f r om 
her  hand.  

ALI SON 
Hey!   I  was usi ng t hat .  

I AN 
Look,  t he symbol s don' t  mean 
anyt hi ng.   I t ' s  t hei r  
pl acement  on t he t abl e t hat ' s 
i mpor t ant .   We st ar t  wi t h 
ei t her  Sul f ur  or  Bar i um.  
Fol l ow t he gr i d sout h and 
west  or  east  and nor t h,  
t ur ni ng at  Pol oni um,  t o r each 
t he ot her  symbol . . .   That ' s 
wher e t he t r easur e i s.  

ALI SON 
I  don' t  get  i t .  
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I AN 
The per i odi c t abl e i s a map.   
The gr i d i s l ai d out  nor t h-
sout h,  east - west .  - -  But ,  
wher e do we st ar t ?  Bar i um or  
Sul f ur ? 

Al i son l ooks at  I an and t hen l ooks at  t he boul der .  

ALI SON 
I ' d guess you' d st ar t  at  
Sul f ur ,  you know,  br i m- st one.  

I AN 
Of  cour se! . . .   Al i son,  you 
ar e bot h beaut i f ul  and smar t .  

ALI SON 
Wel l ,  t hank you ki nd si r .  

I AN 
St ar t  at  t he boul der  ( Sul f ur )  
go t hr ee gr i ds sout h,  t ur n 
and go f our t een gr i ds west  t o 
Bar i um.  

ALI SON 
Thr ee what ?  Feet ,  yar ds,  
mi l es? 

I AN 
" Wal k pr oud as a sol di er  or  
t he game you wi l l  wr eck. " . . .   
I t ' s  paces.   Thr ee sout h and 
f our t een west .  

Al i son l ooks on as I an wal ks ar ound,  put s hi s back 
t o t he boul der ,  and poi nt s t owar ds t he sun.  

I AN 
That ' s east ,  so I ' m f aci ng 
sout h.  

I an mar ches t hr ee st eps f or war d i nt o t he t al l  gr ass,  
does a shar p r i ght  f ace and mar ches f our t een mor e 
st eps.  

ALI SON 
That  was cut e.   You l ook j ust  
l i ke a t oy sol di er  i n " The 
Nut cr acker " .  
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I AN 
I  di d a l ot  of  mar chi ng i n 
J. R. O. T. C.  - -  Toy sol di er . . .   
Hmmm.  

I an begi ns sear chi ng t he gr ound,  pushi ng t he 
sunf l ower s out  of  t he way t o get  a bet t er  l ook.  

I AN 
Her e i t  i s .  

I an di ves down t o t he gr ound,  di sappear i ng bel ow t he 
t al l  gr ass and f l ower s.  

ALI SON 
Di d you f i nd i t ?  Di d you 
f i nd t he t r easur e? 

I AN 
I t ' s  anot her  cr yst al - cover ed 
r ock,  l i ke t he boul der .   Hel p 
me di g i t  up.  

Al i son get s on her  hands and knees besi de I an and 
st ar t s di ggi ng ar ound t he edge of  t he r ock wi t h hi m.  

EXT.  WESTLAKE DR. / WOODED LAND -  DAY.  

Hugo i s cal ml y l eani ng up agai nst  t he back of  hi s 
car  whi l e Edwar d i s r ant i ng at  hi m about  t he deal .  

St even and Ber t ha dr i ve up,  par k,  and appr oach t he 
t wo men.  

EDWARD 
What  ar e you doi ng her e? 

STEVEN 
I an and Al i son di dn' t  come 
home l ast  ni ght .   Thi s 
mor ni ng t he sur veyor  cal l ed 
t o t el l  me t hat  he r an of f  a 
coupl e of  t eenager s l ast  
ni ght ,  so I ' m goi ng t o go 
check i f  t hey ar e ar ound her e 
somewher e.    

St even and Ber t ha head of f  i nt o t he woods cal l i ng 
f or  I an and Al i son.  
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Edwar d l ooks at  t he r et r eat i ng coupl e and t hen t ur ns 
t o Hugo.  

EDWARD 
Why di d t he sur veyor  cal l  
hi m? 

HUGO 
Come on Edwar d,  l et ' s  hel p 
f i nd t he k i ds.  

Hugo l eads a r el uct ant  Edwar d by t he ar m i nt o t he 
woods.  

EDWARD 
What  ar e you doi ng? 

EXT.  MEADOW/ BOULDER -  DAY 

I an and Al i son f i ni sh di ggi ng ar ound t he r ock.   They 
f l i p i t  over  and expose a smal l ,  r ust y,  padl ocked,  
t ool box.  

I an gr abs t he t ool box by t he handl e and wi ggl es i t  
back and f or t h t o f r ee i t  f r om t he gr ound.  

St even,  Ber t ha,  Hugo and Edwar d appr oach t he boul der  
l ooki ng and cal l i ng out  i n ever y di r ect i on.  

St even i s l ooki ng at  t he boul der  i n t he di st ance 
when,  Hr umph,  I an pops up f r om t he gr ass wi t h t he 
di r t  cover ed t ool box swi ngi ng over  hi s head.   A 
moment  l at er  Al i son pops up.  

STEVEN 
Ther e t hey ar e!  - -  I an!  

BERTHA 
Al i son!  

ALI SON 
Mom!  

I AN 
Dad!   We f ound i t !   We f ound 
gr andpa' s t r easur e!  

The par t i es meet  i n t he shadow of  t he boul der .  

BERTHA 
Al i son,  ar e you okay? 
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ALI SON 
Yeah mom,  I ' m f i ne.   Look we 
f ound t he t r easur e.  

BERTHA 
I ' m j ust  gl ad you t wo ar e al l  
r i ght .  

Edwar d comes ont o t he scene and at t empt s t o gr ab t he 
t ool box f r om I an but  i s hel d back by Hugo.  

EDWARD 
Gi ve me t hat !   I t ' s  mi ne!  

I AN 
No i t ' s  not !   I  f ound i t !  

EDWARD 
Yes,  but  on my l and.  

STEVEN 
How exact l y do you f i gur e 
t hat  Edwar d.  

EDWARD 
Si mpl e,  you t ook t he ot her  
of f er ,  f r om t he f i r m i n New 
Yor k,  whi ch i s not hi ng but  a 
f r ont  f or  my hol di ng company.   
I  had Hugo make t he of f er  f or  
my company,  t her ef or e t hi s i s 
my l and and so i s ever yt hi ng 
on i t .  

STEVEN 
Wel l ,  you' r e r i ght  about  me 
t aki ng t he ot her  of f er . . .    

EDWARD 
So hand i t  over .  

STEVEN 
But  t he of f er  wasn' t  f r om 
your  New Yor k Company.   I t  
was f r om Hugo di r ect l y.  

EDWARD 
What ! ? 
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STEVEN 
Hugo met  me out  her e and 
showed me hi s pl ans t o 
r enovat e t he amusement  par k 
next  door .   When he asked i f  
I  woul d be wi l l i ng t o t ur n 
t hi s l and i nt o a pi cni c ar ea 
named af t er  dad. . .   Wel l ,  how 
coul d I  r ef use? 

HUGO 
The Gi l  Ever s Amusement  par k 
and pi cni c ar ea.   We' r e goi ng 
t o have a mer r y- go- r ound and 
a Fer r i s wheel . . .    

EDWARD 
But ,  you can' t  af f or d t o buy 
t hi s much l and.  

STEVEN 
He doesn' t  have t o.   He' s 
l easi ng i t  f r om me f or  t he 
cost  of  t axes pl us one dol l ar  
a year .   Hugo ought  t o be 
abl e t o cover  t hat  wi t h a f ew 
weeks of  concessi on pr of i t s.  

HUGO 
Near  as I  can f i gur e about  
f i ve weeks wor t h.  

EDWARD 
But . . .   Then. . .   You doubl e 
cr ossed me. . .   How?. . .    

HUGO 
I  l ear ned f r om t he best  
Edwar d. . .   You.  

EDWARD 
Oh,  I  gi ve up!   You can have 
your  st upi d amusement  par k 
and dumb ol '  pi cni c ar ea!   
I ' m l eavi ng.  

Edwar d st omps t hr ough t he gr ass and f l ower s,  cur si ng 
and gr umbl i ng al l  t he way.  
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STEVEN 
He' s al ways been a sor e 
l oser .  

I AN 
Dad,  what  about  t he t r easur e?  
I f  we coul d j ust  get  t hi s 
l ock of f .  

HUGO 
Al l ow me.  

Hugo hol ds up a l ar ge r ock.  

I an put s t he t ool box down and,  Wack!   Hugo br eaks 
of f  t he padl ock wi t h t he r ock.  

Wi t h ever yone l ooki ng on,  I an opens t he t ool box.   I t  
i s  f ul l  of  t he r ound,  met al ,  smi l ey f aced t okens and 
a not e.  

I an hands t he not e t o St even t o r ead as he di gs 
ar ound i n t he box hopi ng t o f i nd somet hi ng mor e.  

STEVEN 
" Dear  I an,  Thi s t r easur e hunt  
i s my f i nal  gi f t  t o you.   I  
hope you had as much f un 
f ol l owi ng i t  as I  di d set t i ng 
i t  up.   I ' m sur e you wi l l  
enj oy al l  of  t he r ewar ds of  
compl et i ng i t .   Love 
Gr andpa. "  

BERTHA 
How sweet .  

I AN 
I  suppose.  

STEVEN 
What ' s wr ong?  You di dn' t  
have f un f i gur i ng out  t he 
t r easur e hunt ? 

I AN 
Yeah,  I  j ust  expect ed. . .   
Mor e.  
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STEVEN 
Come on son,  l et ' s  get  you 
home and cl eaned up.  

I AN 
Okay.  

I an and St even,  Al i son and Ber t ha,  and Hugo al l  wal k 
out  of  t he meadow.  

BERTHA 
Di d you have f un t oo,  Al i son? 

ALI SON 
Yeah,  we camped out  under  t he 
st ar s and we. . .   we ki ssed.  

BERTHA 
Real l y?  So how di d you l i ke 
your  f i r st  k i ss?.  

ALI SON 
Mom!   Keep i t  down.   He can 
hear  you.  

STEVEN 
Hugo,  I ' l l  cal l  you t omor r ow 
t o f i ni sh up t he det ai l s of  
t he l ease.  

HUGO 
That ' l l  be f i ne Mr . . .   
St even.   Tal k t o you t hen.  

I NT.  GI L EVERS'  HOUSE/ KI TCHEN -  DAY.  

St even and Ber t ha ar e cooki ng as Al i son ent er s f r om 
t he hal l way dr yi ng her  hai r .  

ALI SON 
Thanks f or  l et t i ng me t ake a 
shower  Mr .  Ever s.  

STEVEN 
I t ' s  no pr obl em,  you' r e mom 
and I  ar e maki ng spaghet t i  
and meat bal l s f or  l unch.  - -  
Fr om a secr et  Ever s '  f ami l y 
r eci pe.  
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ALI SON 
Sounds good,  wher e' s I an? 

BERTHA 
He' s out  i n t he wor kshop 
st i l l  l ooki ng over  t he 
" t r easur e"  

ALI SON 
I  t hi nk I ' l l  go hel p hi m.  

Ber t ha nudges St even i n t he s i de and whi sper s 
somet hi ng.   They bot h gi ggl e.  

I NT.  WORKSHOP -  DAY.  

I an has t he cont ent s of  t he t ool  box empt i ed out  
i nt o an open space on t he wor kbench and i s 
i nspect i ng one of  t he t okens when Al i son ent er s.  

ALI SON 
Haven' t  gi ven up yet ? 

I AN 
No,  t her e i s somet hi ng mor e 
her e. . .   I  j ust  know i t . . .   
The l ast  pi ct ur e on t he 
amul et  was a r ose and t he 
t okens ar e st amped wi t h " Rosa 
Amer i cana" .  

Al i son pi cks up one of  t he t okens and " wei ghs"  i t  i n 
her  hand.  

ALI SON 
They sur e ar e heavy enough t o 
be gol d.  

I AN 
Mor e l i ke l ead. . .   Lead. . .   
" Wal k pr oud as a sol di er " . . .   
Lead t oy sol di er s,  Rosa 
Amer i cana,  Wi l l i am Wood.  

ALI SON 
What  ar e you mumbl i ng about  
now? 

I an scopes up a hand f ul l  of  t okens and r uns t owar ds 
t he house.  
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I AN 
I ' l l  expl ai n i nsi de,  come on!  

I NT.  GI L EVERS'  HOUSE/ KI TCHEN -  DAY.  

St even and Ber t ha' s cooki ng i s i nt er r upt ed by I an 
and Al i son expl odi ng t hr ough t he back door .  

I AN 
Dad,  t her e i s a t r easur e 
af t er  al l !  

STEVEN 
What  ar e you t al k i ng about ? 

ALI SON 
That ' s what  I  asked hi m.  

I AN 
Ri ght . . .   Okay. . .   The t okens 
r ef er  t o " Rosa Amer i cana" .  A 
coi n pr oduced by Wi l l i am Wood 
i n 1722.   Wood' s met al  i s  an 
al l oy of  l ead,  t i n,  and - -  
Anyway,  i t  mel t s easi l y.  

BERTHA 
I  don' t  under st and.   The 
t okens ar e made f r om ol d 
coi ns? 

I AN 
No - -  Just  wat ch.  

I an gr abs a s l ot t ed spoon,  put s one of  t he t okens i n 
i t ,  and pl unges t he spoon i nt o t he pot  of  boi l i ng 
wat er .  

STEVEN 
I an,  t hat ' s f or  t he 
spaghet t i .    

BERTHA 
That  hunk of  met al  i s  goi ng 
t o make t he wat er  al l  gr i my.  

I AN 
I f  I ' m r i ght ,  We' l l  al l  be 
goi ng out  f or  l unch.  
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Ever yone huddl es ar ound t he pot  t o see what  i s 
happeni ng.  

STEVEN 
( t o I an)  

I ' m begi nni ng t o t hi nk you 
hat e my cooki ng.  

I AN 
You see,  Gr andpa mel t ed down 
hi s ol d l ead t oy sol di er s t o 
make Wood' s met al  out  of  
t hem. . .    

They wat ch as t he met al  t oken begi ns t o br i ght en i n 
t he hot  wat er .  

I AN 
. . . he used t he Wood' s met al  
t o hi de somet hi ng mor e 
val uabl e. . .    

The smi l ey f ace on t he t oken di st or t s,  t he t oken 
mel t s and dr i ps out  of  t he spoon.  

I AN 
. . . l i ke hi s gol d coi n 
col l ect i on.  

I an br i ngs t he spoon up,  out  of  t he wat er ,  exposi ng 
a shi nny ant i que gol d coi n.  

St even pi cks up t he coi n but  i t  i s  t oo hot  t o handl e 
so he t osses i t  i nt o t he ai r .    

The " hot  pot at o"  t r avel s ar ound t he r oom unt i l  
Al i son cat ches t he coi n wi t h a pai r  of  oven mi t t s.    

They al l  l ook at  t he coi n and l augh.   I an pl aces a 
pi l e of  t okens ont o t he spoon and i nt o t he boi l i ng 
wat er  t o r epeat  t he pr ocess.  

EXT.  AMUSEMENT PARK -  DAY.  

The musi c of  t he mer r y- go- r ound f i l l s  t he ai r .  

Hugo,  dr essed i n a smar t l y pr essed uni f or m and a 
r ed- banded st r aw hat ,  wel comes vi s i t or s as t hey pass 
t he bal l oon- ar ched par k ent r ance.  
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The r enovat ed r i des and boot hs ar e st af f ed wi t h 
smi l i ng,  uni f or med at t endant s.  

Two boys dash t hr ough t he cr owd,  passi ng a l i f e s i ze 
ver si on of  t he soot hsayer  t oy.  

To t he del i ght  of  a t een gi r l ,  t he swami  head st ops 
on a smi l e and showi ng " Thi ngs ar e l ooki ng up. "   

The boys cont i nue zi gzaggi ng t hei r  way t hr ough t he 
cr owd,  t owar d t he Fer r i s wheel .    

The wheel  t ur ns and t akes t he boys up t o wher e t hey 
can see t he adj acent  meadow.  

The meadow i s neat l y t r i mmed,  dot t ed wi t h pi cni cs,  
chi l dr en r unni ng,  pl ayi ng,  and f l y i ng k i t es.  

The hear t  of  t he meadow gl ows br i ght l y.  

FADE OUT.  
THE END 


