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"A TREASURE UNSEEN'
FADE | N:
EXT. AL EVERS HOUSE - DAY

A sinpl e suburban house distinguished fromall the
others on the street by the nmultitude of whirligigs
and kinetic sculptures in the front lawn and on top
of the mail box.

A breeze sets the whirligigs in notion and drives a
scattering of autumm | eaves across the yard as a
mai | man drives up. When the mail man departs, the
mai | box comes to life, a sinple scul pture changing
into a living, mechanical spider. The mail box
stretches its eight | egs and grabs onto an over head
wire, lifts itself fromits pedestal, and begins to
qui ckly crawl, upside down, along the wire that is
but one fiber of a large artificial web. The

spi der-mai | box proceeds to travel up to, and then
foll ow around the house, to the backyard.

Strewn about the backyard are the skel etons and

ski ns of househol d appliances and sone
unrecogni zabl e machi nes that have been canni bal i zed
for parts. In the far corner of the yard is a
smal |, two-car garage/ wor kshop

A |l oud periodic thunmping can be heard com ng from

t he workshop as an occasi onal puff of snoke burps
forth fromits small chimey. The spider-mail box
comes up to the left of the workshop's door, |owers
itself onto another pedestal, and folds up its |egs
to transformback to its sinple form A nonent
|ater, as if an after-thought, the spider-mail box
unfolds a single | eg, knocks on the workshop door,
and then cl oses up for good.

I NT. WORKSHOP - DAY

The | oud thunping continues as a nunber of | arge,
conpl ex, honebrew machi nes go about their work
maki ng parts and assenbling a small, nechanical,
netal toy.

Over the noise of the machi nes, the coughing of an
old man can be heard.



The assenbly line stretches along two walls of the
wor kshop. One machine, nmade froma truck rim
engi ne parts, and what m ght have been kitchen
utensils, takes in a continuous narrow strip of
sheet netal and through one clicking and popping
revol ution, spits out a cut and forned part. The
part then rides a conveyor belt along to the next
machi ne.

Al ong the walls behind the conveyor belt, between
each machi ne, are a nunber of sketches, blueprints,
patent certificates, and photographs.

The part continues along the conveyor and after
processing by three nore simlarly strange machi nes,
a conpl eted toy, packaged and ready for sale, drops
into a | arge cardboard box.

Each toy is labeled "Sm|ing Swam Soot hsayer."

G L EVERS, a thin man in his late eighties, crosses
t he wor kshop floor carrying a | arge chem cal
ref erence book.

AL
Fifty percent bismuth, twenty
five percent tin, the rest
| ead, hnmmmm .. Perhaps a
bit of cadmum. .

G| places the book down on the edge of a large
wor kbench just as he is gripped by a dry, hacking,
coughing fit.

Next to the book is a tattered old cigar box.
Wthin the cigar box are a dozen antique netal toy
sol di ers.

G| picks up one of the soldiers and places it into
a small ceramc pot that is over a low flanme. A
collection of other small bits of netal is added to
the pot as the soldier begins to deformand nelt. A
t hernmoneter registers the rising tenperature of the
now nol ten nmetal and upon reaching the red zone, a
group of machines on the back of the workbench start
to whirl and turn. The ceramc pot is lifted off
the flame and brought around to a small square nol d.
The nolten netal emts a long hiss as it is poured
into the nold's gate and instantly cools.



A noment later, the two halves of the nold are
pul | ed apart by thick hydrol ogic cylinders.

A dull silver disk rolls out, down a ranp, takes a
turn and continues down another ranmp until it is
stopped at the end of a line of ten nore identical
di sks. The disk at the front of the line is

rel eased, rolls forward and falls onto its side.
Wth a loud thunp, the disk is stanped in a | arge
press to forma token. The token is ejected from
the press and falls into a tin can half full of

i dentical tokens.

G| picks out a token and examnes it. On one side
the token is stanmped "Rosa Anericana" and "1722".
The other side contains a sinple smley face. G|
smles back at it before polishing the token wth a
smal | rag.

I n the background a faded photograph shows a younger
G|, holding up a trophy cup, his two sons, and his
grandson by his side. They are standing under a
banner enbl azoned with "I nventor of the Year"

GL
(to photo)
Now we will see just how

cl ever you are.

G| is again struck by an extended coughing fit.

EXT. GRAVESI DE SERVI CE - DAY

Flowers and a United States flag adorn an open
casket service presided over by a PRIEST and
attended by NORA, a heavy set woman in her forties,
and a | arge nunber of enpty folding chairs. The
spring flowers and chirping birds provide sone
natural decoration to the otherw se drab cenetery.

A di nged up sedan cones up the road and stops in
front of the graveside service. STEVEN EVERS, an
average height, slightly overweight, man in is md-
thirties and | AN EVERS, a thin and awkward boy of
fourteen years, get out of the sedan and begin to
cross the street towards the service. They are
dressed for the funeral although, winkled and dusty
froma long drive.



| AN
Dad, are you sure this is the
ri ght one?

STEVEN
According to the directions |
got at the front gate.

Steven suddenly stops lan's advance.

STEVEN
Hang on a second. Let ne
adj ust your tie.

| AN
Daaad, what difference does
it make?

STEVEN
We dress up as a sign of
respect.

| AN

Who is going to fee

di srespect ed?
(indicating the
enpty chairs)

Thent?

STEVEN
Il will. W show our respect
for the departed because it
is the right thing to do, not
to i npress others.

Steven and lan continue to wal k towards the service
as the Priest continues.

PRI EST
...Ashes to ashes, dust to
dust. Heavenly father we
gi ve unto you, your child,
al...

Steven and lan conme up on the open casket and
quietly stand next to it while the Priest finishes.

PRI EST
...Evers. May he rest in
peace anong the angels of
heaven. Anen.



Steven and lan step back and take seats across the
aisle from Nora, who is weeping softly. The casket
is closed and the service conpl eted.

| AN
VWhere's Uncl e Ed?

STEVEN
| suppose he had better
things to do. Perhaps he
doesn't feel confortable at
funeral s.

Steven, lan, and Nora, still slightly weeping, are
wal ki ng away fromthe gravesite, while in the
background, the Priest departs and cenetery workers
fold up the chairs.

NORA
St even Evers?

STEVEN
Yes.

NORA
| was your father's private
duty nurse. | knew his
puttering around in that
drafty ol' workshop was going
to get to himone day.

STEVEN
Maybe, but that is what he
| oved to do. The last thing
t hat he woul d have wanted was
to lie around and wait for
time to catch up with him
H's puttering is what kept
hi m goi ng these | ast few
years.

NORA
| guess you're right. Stil
he coul d've worn a nask.
Workn' 'round all that dust
and vapors.

The FUNERAL DI RECTOR, a man in a dark suit, who is
standing next to their car, distracts Ian.



| AN
Dad? -- Wio's that?

STEVEN
" mnot sure. You stay here
while I find out.

Steven wal ks towards the man, leaving lan with Nora.

NORA
You nust be little lan?

| AN
Yes nma' am

NORA
On! 1 have heard so nuch
about you, from your grandpa
Gl. He told ne about how
you love to build things |like
he did.

Nora gives lan a bear hug, alnost snothering himin
her bosom lan struggles to free hinself, but only
slightly.

| AN
| bet. Gandpa liked to talk
alot.

Nora rel eases him renmenbers sonething, she begins
to search in her purse.

NORA
Wait a second; your grandpa
want ed you to have this.

Nora pulls out an ornate netal, glass bead encrusted
amul et on a silver chain and gives it to lan.

NORA
| saw himworking on it one
day and | thought it was so
pretty. The next day he gave
it to nme and said that |
could keep it "til he
passed... and that then..
you shoul d have it.

| an | ooks over the anul et. In the center is a
guarter-sized circle that is divided into four



quadrants, each containing a cryptic hieroglyph-1ike
dr awi ng.

Surrounding this centerpiece, are twenty gl ass beads
and around the outer rim above each bead, is a set
of one or two letters. The edge of the anulet is
decorated with delicate filigree.

| AN
Wy don't you keep it? |
woul dn't even know what to do
withit.

NORA
No. He made it for you. You
shoul d have it.

| an | ooks over the amulet, turning it over and
examning it fromall sides.

St even approaches the Funeral Director.

STEVEN
Can | help you with
sonet hi ng?

FUNERAL DI RECTOR
Yes sir, | represent the
cenetery and... well...
there is the matter of the
bill.

STEVEN
VWhat? | thought all that was
t aken care of through your
pre-need plan.

FUNERAL DI RECTOR
Yes... Well... The problem
is that the last few paynents
were m ssed.

STEVEN
M ssed! ? -- That's just
great... \What do we owe you?

FUNERAL DI RECTOR
The remai nder due, including
today's service is... four
t housand.



STEVEN

Ww. .. | don't have that
ki nd of noney, |'m between
j obs.

FUNERAL DI RECTOR
| can send it to the estate
manager's office, M. Pierson
isit?

STEVEN
...Yes. Fine, do that. [|'ll
handle it fromthere.
Thanks.

FUNERAL DI RECTOR
You're wel cone sir.

They part conpany and Steven heads for the driver's
side of his car.

STEVEN
(under breath)
Ed, you tight wad!

| NT. EDWARD EVERS' OFFI CE - DAY

A large office with an oversized gl ass and stainl ess
steel desk and furniture nade with odd angles, so
desperately hip that it makes you sick. On one wall
is alarge map of the city with several pushpin
flags init.

EDWARD, a tall and trimman in his early forties, is
standi ng behind the desk. Edward is talking calmy,
but with great relish, into a SPEAKERPHONE. HUGO a
man of average hei ght but above average strength and
bul k sits across the room reading a nagazine with a
confused | ook on his face.

SPEAKERPHONE
Yes, but... vyou have to
under st and.

EDWARD
Listen, all | understand is

that last nonth nmy offer
wasn't good enough for you.



SPEAKERPHONE
Since then, well... all of
t he other offers have been
w t hdrawn for sone reason

Edward, with a devilish smle on his face, |ooks
across the room at Hugo.

EDWARD
Really, all of then? --
Per haps the property isn't
even as valuable as | first
t hought .

Hugo continues to be confused by what he is reading
and fails to recogni ze Edward' s gaze.

SPEAKERPHONE
There has been one new offer,
froma New York concern
but... Its quite a bit less
t hen what we bought the
property for five years ago.

Edwar d, annoyed by Hugo's lack of interest in the
conversation, exchanges his smle for a | ook of

di sdain and picks up the receiver to continue the
conversation in relative private.

EDWARD
Okay, maybe | can hel p you
out then. Let's say... ny
original offer... but we
reduce the price by ten
percent and you have only two
weeks to have the building
ready for new occupants.

SPEAKERPHONE
What ?!'  CQur | eases don't
allow us to evict on such
short notice! Do you realize
how much that it will cost
us!?

Edward cal my noves the | oud handset away from his
ear and again | ooks to Hugo for sone interest in the
deal .



EDWARD
That is not ny problem This
is my final offer. As | see
it, you can't afford not to
take it... Unless, of
course, you want to go with
New York's offer?

Edward i s now very annoyed by Hugo, who is flipping
bet ween two pages of the nmagazine trying to
under stand t hem

SPEAKERPHONE
...Fine! 1 wll have the
papers witten up and sent to
you this afternoon.

EDWARD
Good, it is a pleasure doing
busi ness with you. Good-bye.

Edward hangs up the phone with a |oud clank that
finally tears Hugo's attention away fromhis
readi ng.

EDWARD
Do you know what | ust
happened here?

HUGO
Yeah... Ahhh... You just
made a deal, right boss?

Edward crosses to the map and puts in another
pushpi n.

EDWARD
Not just any deal! -- The
deal! The one | had you nmake
an offer on as ' A New York
Concern'. This one dea
nearly doubl es ny hol di ngs. .

Edward turns and sees that Hugo has agai n been
di stracted by his nagazi ne.

EDWARD
Hugo!

HUGO
Yes boss?
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EDWARD
Pay attention! -- \Wat are
you readi ng anyway?

HUGO
It’s an article about the
renovati ng and reopeni ng of
an ol d anusenent. ..

Hugo is interrupted by the voice of LINDA Edward's
secretary, on the speakerphone. Edward holds up a
finger to shush Hugo as he goes back to the desk.

LI NDA
M. Evers, | have M. Pierson
on |line one.

Edward snaps up the handset.

EDWARD
Hell o, M. Pierson...

Hugo, nouth agape, blinks at Edward who is now
ignoring him Wth a shrug Hugo goes back to trying
to understand hi s nmagazi ne.

EDWARD
Yes, | see -- |I'll be there
in fifteen m nutes.

Edward qui ckly hangs up the phone, grabs his coat,
snaps his fingers at Hugo to follow, and they both
head for the door.

INT. MR PIERSON S OFFI CE - DAY

The law office is decorated in classic oak and

| eather with barrister shelves al ong one wall.
Steven and lan sit in matching guest chairs next to
an enpty one. In front of them seated at a | arge
oak desk is MR PIERSON, a bearded man in his
fifties, who is shuffling papers and occasionally
spinning in his chair to | ook at a grandfather clock
in the back corner of the room

NANCY (VI A | NTERCOM
M. Pierson, Edward Evers is
here to see you.



MR. Pl ERSON
Thanks Nancy, show himin.

The office door behind Steven and | an opens and
Edward enters, followed closely by Hugo. M.
Pierson greets them and Edward takes the enpty seat,
forcing Hugo to stand.

Steven and Edward exchange nasty | ooks.

MR Pl ERSON
As you all know, we are here
today for the reading of Gl
Evers' last wll and
testament. -- "I G| Evers,
bei ng of sound m nd and
body. ..

EDWARD
Yes, yes, we all know that
part, please nobve on so | can
get out of here.

MR Pl ERSON
Yes, certainly...
(to Steven)
any objection to cutting to
the chase as it were?

STEVEN
No, that's fine. Far be it
for me to interfere with ny
dear brother's busy schedul e.

Agai n, Steven and Edward exchange dirty | ooks while
M. Pierson flips to the |last few pages of the will.

MR. Pl ERSON
Alright, let's see... da.
da. da... R ght, here it
is. "To ny eldest son,

Edward, | hereby give ful
ownership and rights of
manuf acture of all ny
patents. To ny younger son,
Steven, | hereby | eave ny
house, its contents, and al
ot her property owned by ne at
the tinme of ny death

( MORE)

12.
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MR. Pl ERSON ( CONT' D)
To my only grand-son | | eave
ny wor kshop, its tools, and
ot her contents. May you have
as much fun buil ding things
as | have. Wsat little cash
| have left is to be split
between ny sons." -- Well,
gentlenen, that's it.

EDWARD

What do you nean? That's it?
MR. Pl ERSON

| mean that there is

not hi ng. . .

A livid Edward surprises the roomby bolting to his
feet and | eaning over the desk towards M. Pierson.

EDWARD
| know what you nean, but
what about ny fathers’
antiques, the toy soldiers,
his gold coi ns?

M. Pierson calmy flips back and forth through the
pages of the wll.

MR. Pl ERSON
| see no reference to any of
that in here. |If those itens

exi st and are within the
house or workshop, then they
bel ong to your brother, or
nephew respectively.

M. Pierson reaches for a box full of rolled up
bl ueprints and project notebooks.

He places them on the desk and pushes them towards
Edwar d.

MR. Pl ERSON
These are the patent draw ngs
and docunents that your
father left you... That is
all.



Edward gl ares at the docunents for a second before
grabbi ng them and stuffing theminto Hugo's
unsuspecting arns.

Hugo struggles to keep from droppi ng the docunents.

EDWARD
Wonderful. \Were do | sign?

M. Pierson places the will in front of Edward
pointing to where he should sign. Edward gives the
will a quick scribble and wal ks out in disgust.

EDWARD
Geat! Now | know exactly
what the old fart thought of
ne.

Everyone watches as Edward stornms out of the room
foll owed cl osely by Hugo who continues to struggle
to hold the docunents. lan is the only one anused
by the scene.

Steven's attention returns to M. Pierson.

STEVEN
So what properties did ny
father own? | only know
about the house over on
mapl e.

MR Pl ERSON
There is only one parcel
left. Your father sold the
bul k of his land to support
his toy production. This
parcel contains about a
hundred wooded acres on the
edge of town and it is not
worth very much in this
market. Neither is the
house, unless you plan to
live init.

STEVEN
| can't live here. | got a
job waiting for ne in
Victorville.

14.



| AN
Cone on dad. Victorville is
a tiny, boring, town. | want
tolivein areal city.
STEVEN
Be that as it may son, |'ve
got work waiting for ne
t here.
| AN

That project won't take you
| ong, and then what?

Wbul dn't there be nmuch nore
wor k here?

STEVEN
Possi bly, but this not the
time or place to nake that
deci si on.

As if in agreenent, M. Pierson places the will in
front of Steven and holds out a pen for himto sign.
As Steven signs, M. Pierson picks up a ring of
keys.

MR Pl ERSON
Here are the keys to the
house and workshop. [|f you

need anything el se, please
feel free to call.

Steven and lan get up to | eave.

STEVEN
There is one other thing.
About the funeral..

MR Pl ERSON
They have al ready call ed.
There is just enough in your
| ate father's cash accounts
to cover it.

STEVEN
Thanks.

15.



| NT. EDWARD S OFFI CE - DAY

Edward bursts through the doors of his office with
Hugo in tow, still trying to keep a hold on all the
pat ent papers.

EDWARD
| can't believe it! After
all | did for him

HUGO

He did give you all these
pat ents, boss.

EDWARD
Patents!? Wat am| supposed
to do with those? He was
never able to make noney
selling any of his stupid
little toys! Besides..

Edward grabs one of the patent docunents from Hugo
and holds it up to his face.

EDWARD
...See this! Patented 1982.
Do you know what that means?
-- O course you don't. It
means that the patent
protection has already
expi red! Now anyone can make
his stupid little toys.

Edward shoves all the docunents out of Hugo's arns
and onto the floor. Cautiously, Hugo stands there
wat chi ng Edward rant.

EDWARD
These things are worthl ess,
ki ndl i ng, and he damm wel |
knew it! -- The antiques and
coin collection are
rightfully mne. -- I'"msure
they are in his workshop
sonmewhere. -- And you are
going to find themfor ne.



EXT./INT. GL EVERS HOUSE - DAY

Steven and lan are each carrying an open box into

t he house from Steven's overstuffed car. lan's box
contai ns Scrabble and ot her board ganmes. BERTHA, a
trimwoman in her md-thirties, and ALI SON, a girl
about lan's age, that resenbl es her nother except
that she is plus-sized, approach the nen, caring a
pl ate of sandw ches and a bottle of soda.

BERTHA

Hello there. How s it going?
STEVEN

Good, how are you doi ng

t oday?
BERTHA

Oh, you know, can't conplain.
We saw you from our place,
across the street, and

t hought you mght like a
snack.

STEVEN
Thanks, that woul d be nice.
Wiy don't you conme on in?

lan and Alison exchange shy glances and follow their
respective parents into the house.

The interior of the house is a collection of styles
and furniture fromthe | ast three decades.

They enter the dinette. The boys place their boxes
on the floor and dust thensel ves off.

BERTHA
|"mBertha and this is ny
daughter, Alison.

lan and Alison exchange quick, stilted greetings.

Bertha pl aces the plate of sandw ches onto the table
and Alison follows suit with the soda. Steven goes
into the kitchen and starts | ooking through cabinets
as lan uncovers the plate and starts eating one of

t he sandw ches.

17.



STEVEN
|"m sure there are bound to
be sone gl asses around here
sonmewher e

BERTHA
Have you unpacked them yet?

STEVEN
This used to be nmy father's
pl ace until he passed away a
nont h ago.

BERTHA
|'"mso sorry to hear that.

ALl SON
We just noved here | ast
Chri st mas.

STEVEN
Ah, here they are.

Steven takes four glasses froma shelf and returns
to the dinette, stopping on the way to pick out sone
paper pl ates.

STEVEN
| an, don't be rude. And
here, use a plate.

Bertha and Steven each take a plate and a sandw ch
as Alison pours everyone sone soda.

BERTHA

So, lan, how old are you?
| AN

Fourt een.
BERTHA

That woul d put you in eighth
grade, sanme as Alison
wouldn't it?

| AN
Yeah, | just finished eighth
grade back in Texas.

18.
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BERTHA
Real ly? Well, the senester
at Wllianms Junior H gh still
has few of weeks to go.
We're on a year-round
schedul e here.

STEVEN
| guess I'mgoing to have to
| ook into the school
situation on Monday.

| AN
What! Dad!? 1've already
finished junior high. You're
not going to make ne go back
just for a couple of weeks,
are you?

STEVEN
You know how | feel about
educati on | an.

| AN
| know, but, geez | already
have nine college credits
from advanced pl acenent
tests.

STEVEN
Then anot her coupl e of weeks
of junior high should be easy
for you.

BERTHA
And ny little Alison can show
you around.

Alison, who has been smttenly |ooking at lan, turns
to her romwith a | ook of shock.

ALI SON
Mbooom ?

Steven and Bertha exchange m schi evous sni |l es.

I NT. SCI ENCE CLASSROOM - DAY

The roomis full of students with only a few chairs
to spare.



The periodic table decorates one wall while homenmade
nodel s of the solar systemdangle fromthe ceiling.

The TEACHER is standing at the front of the room
expl aining the | esson when | an appears in the open
door way.

TEACHER
May | help you?

| AN
Is this room 10267

TEACHER
Yes it is. You nust be lan
Evers. Cone in and take a
seat.

lan enters and awkwardly | ooks around the room He
is relieved to spot Alison in the back of the room

and takes a seat near her. lan's seat is directly

in front of NELSON, a nuscle bound neathead that is
a couple of years older then his cl assmates.

| an waves hello to Alison and her returned smle and
wave sends Alison's "in-crowd" G RLFRI ENDS into a
fit of whispers and giggles.

TEACHER
Were was |? -- Yes, the
Coperni can theory. Who can
tell me about this theory?

The Teacher | ooks out over a sea of students who
have diverted their eyes to avoid being called upon.
lan, seeing this as well, sighs and raises his hand.

TEACHER
Yes, M. Evers.

| AN
The Coperni can system
proposed by Ni col aus
Copernicus in 1543, advanced
the theories that the earth
and the planets are all
revolving in orbits around
the sun, and that the earth
is spinning fromwest to east
at the rate of one rotation
per day.

20.



TEACHER
Correct, very goo..

| AN
Wil e not conpletely accurate
t he Coperni can system was the
basi s of Johannes Kepler's
| aws. According to Kepler's
first law, the planets orbit
the sun in elliptical paths,
with the sun at one focus of
the ellipse. The second | aw
states, that the areas
described in a planetary
orbit... by the straight Iine
j oi ning. ..

| an | ooks out of the corner of his eyes to see that
a stunned silence has cone over the room [|an now
sits wth thirty pairs of amazed eyes glued to him

TEACHER
Wwell... Thank you M. Evers.
Luckily, for the rest of the
class, I won't be expecting

quite that nuch on the test.

At this, the roomreturns to its forner |evel of
whi spered chatting and giggling.

G RLFRI END #1
Alison, he's such a geek.

G RLFRI END #2
Yeah, you didn't tell us
t hat .

G RLFRI END #1
| can't believe you Iike him

ALI SON
| never said | liked him ny
not her nade ne. ..

| an overhears Alison but shrugs if off, turns his
attention back to the Teacher and the | esson.

Nel son al so overhears Alison and slugs lan hard in
t he shoul der bl ade.
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NEL SON
Good answer, brainy-ack.

| NT. YELLOW SCHOOL BUS - DAY
lan sits surrounded by enpty seats.

Students enter the bus and fill up all the enpty
seats, except the ones around |an.

| an stares out the wi ndow at the blur of suburbia,
as the bus speeds away fromthe school.

EXT. YELLOW SCHOOL BUS - DAY

lan exits the bus and begins the |onely wal k down
t he block to his house.

As the bus of cheerful students continues down the
road, lan is engulfed by the bus's cloud of black
di esel exhaust.

Al'i son approaches lan from behind, as he coughs and
gags.

ALI SON
How s it goi ng?

| AN
Just great. OCh, it's you.
What do you care?

AL|I SON
| care a |ot.

| AN
Oh sure, you're just a happy
little ‘care bear’.

ALl SON
Umm .. |I'msorry about class
t oday, you know how it is.

| AN
| guess, | don't know... But
who cares, school will be out
soon anyway.



ALl SON
So, you want to wal k nme the
rest of the way hone? -- [|'11I
| et you carry ny books.

| AN
VWhat! You' Il ‘let nme’!?2. ..
Sure, why not.

Al'i son hands | an her books and ski ps ahead.

ALI SON
Don't you just |ove the
springtinme? The flowers are
in bloomand the col orful
birds everywhere. -- Can |
come over to your house? M
nmom won't get back from work

for a while.
| AN
Yeah, what ever.
ALI SON
Geat! I'll |leave ny nom a

note, to |l et her know

INT. AL EVERS HOUSE/ LIVING ROOM - DAY

lan and Alison enter as Steven is going through a
box of cookwar e.

ALl SON
H there M. Evers.

STEVEN
Hello Alison, Son. lan, could
you take the boxes on the
table out to the workshop?
I"mtrying to get dinner
started.

| AN
ki e Doki e, Dad.

lan puts Alison's books and his pack down before
going to the dinette. Alison follows in close
pursuit. Steven collects a few pots and utensils
and goes into the kitchen.

23.
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| NT. WORKSHOP - DAY

Al'i son opens and hol ds the door while |ooking for a
light switch, while lan struggles to get his box
into the workshop and onto the workbench.

A | arge shadowy figure ducks behind a far shelf.

The Iight conmes on and Alison and |an | ook around at
t he dusty machi nes, half covered with black plastic
sheets, and shelves of raw materi al s.

AL|I SON
VWw, what is all this?

| AN
This was nmy grandfather's
wor kshop. He was an
i nvent or.

ALl SON
Real ly. What did he invent?

| AN
Mostly toys. Like this one.

| an pi cks up one of the soothsayer toys fromthe
wor kbench.

| AN
You' re supposed to ask it a
guestion and it wll give you
an answer .

| an pushes a button on each side of the toy and it
pops open.

It has a small, double faced, swam head and a di sk
di vided into several pie-shaped areas with witing
on them The swam head and the disk are set

spi nning by the opening of the spring | oaded |id.
After a noment the disk and head abruptly stop.

| AN
See how it says "Not Likely"
and the swam has a frown?

ALl SON
What did you ask it?



25.

| AN
What?... | didn't ask it
anything... [It's just a toy.
ALI SON

Let me see it.

Al'ison takes the toy fromlan, thinks for a second,
and activates it again. This tine it stops on
"Soon" and a smling swam face.

ALl SON
Good.

| AN
What ' s good?

ALl SON

Oh, not hi ng.

Alison crosses the room puts down the toy, and
renoves the plastic fromone of the tables.

AL|I SON
VWhat's this?

On the table is a conpl ex Rube CGol dburg machine with
a large red 'start' button in one corner.

| AN
| don't know. It |ooks
i nteresting though.

lan | eans down to closely inspect the machi ne when
it suddenly lights up and starts to play nusic.

lan junps back to see Alison coyly standing to one
side, her finger on the button.

ALl SON
Qops.

A steel ball rolls dowmn a ranp and starts the series
of chain reactions a |la the gane ' Mbuse Trap'

lan and Alison | ook on in amazenent as does the
shadowy figure fromhis hiding place.

A nunber of dom nos in the machine fall and start
anot her steel ball rolling back and forth down a
series of ranps.



The ball stops at the end of one of the ranps, the
machine's lights dimas the nusic drones to a stop.

ALI SON
What's wong with it?

|l an begins to investigate the machine, visually
following the path of the ball down the ranps. He
steps back and | ooks around the workbench.

| AN
Sonmething is stuck in the
path of the ball. | need
pliers or tweezers to get at
it.

lan takes a pair of needle nose pliers fromthe
wor kbench and tries to free the obstruction.

The machine's lights flash and it sputters out a
coupl e of notes.

AL|I SON
Careful, don't break it!

| an succeeds at renoving the obstruction.

| AN
Looks |i ke paper.

lan carefully unfolds the wad, revealing it to be a
| arge piece of Bible paper containing, typewitten,
apparently random nonsense words.

lan and Alison | ook over the paper giving the
shadowy figure a chance to slip out the back door

ALl SON
It doesn't make any sense;
it's just a bunch of
gi bberi sh.

| AN
Don't be so sure. W
grandf at her | oved to make
puzzl es and ganes for us.
This is probably a cipher-
encoded nessage.
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ALI SON
A what what? Speak English
will ya.

I AN
Cone on.

| an grabs Alison by the wist and | eads her out of
t he wor kshop.

Alison is shocked by lan's rudeness but wel cones the
cont act .

INT. G L EVERS HOUSE - N GHT

lan and Alison enter and try to quickly make their
way passed Bertha and Steven, who are in the kitchen
serving up dinner.

STEVEN
Hang on there a m nute young
man. Aren't you going to say

hel | 0?

| AN
Ch, hi.

ALI SON
H nom

BERTHA

VWhat are you kids up to?

| AN
Alison and | found a puzzle
that Grandpa hid in the
wor kshop. We're going to go
work on it.

STEVEN
kay, why don't you take a
plate of food with you?

lan takes the plate in one hand, while still
concentrating on the puzzle, and heads for his room

BERTHA
Alison, we have to be going
soon.



ALl SON
Ckay, in a mnute nom

Alison follows lan into his room

STEVEN
Are you sure you don't want
to say for dinner?

BERTHA
No t hank you, we already have
pl ans.

INT. QL EVERS HOUSE/ I AN S ROOM - NI GHT

lan's roomis a junble of science nodels, half
unpacked boxes, and piles of clothes.

lan enters excitedly and puts the plate of food on
top of his cluttered desk. Alison calmy follows
himin.

ALI SON
VWhat a ness.

| AN
What?... Yeah, I'mstill
unpacki ng.

| an qui ckly gathers up some of the dirty clothes,
throws theminto an open box, and then begins to
search through anot her box.

| AN
| bet this is just a sinple,
nono- al phabetic, substitution
ci pher.

ALI SON
Agai n, English please.

| AN
It nmeans that each letter in
t he nessage actual ly stands
for another letter in the
al phabet. It can be
deci phered usi ng basic
statistics and the known
| etter frequency of the
Engl i sh | anguage.
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Alison begins to poke around lan's room | ooking in
t he open boxes.

ALl SON
Well, that is just sooo nuch
cl earer.

| AN
Every Tuesday Andy Orders New
Razors.

ALl SON

VWhat ?  Who's Andy?

| AN
Nobody, it's a mmenoni c.

Alison stairs blankly at 1an.

| AN
Mhenoni cs hel p me renenber
things in the right order.
Like "King Phillip Cuts Open
Five G een Snakes' bi ol ogical
Cl assification: Kingdom
Phyl um d ass, Oder, Famly,
Genus, Speci es.

ALI SON
Oh, like '"Every Good Boy Does
Fine' ...

Now lan is the one staring blankly at Alison.

ALI SON
E, G B, D F... You know...
nmusi cal notes?

| AN
Sure, | guess, | don't see

much use for nusic.

ALI SON
So, you don't know everything
after all?

| AN
What ?... | never cl ai nmed
t hat .

( MORE)



| AN ( CONT’ D)
I n any case, the nost
commonly used letters in
English, in order, are:
E, T, A O N R -- So, we
count the nunber of tines
each letter appears in the
nmessage and the nost common
one stands for E, the next
nost conmon A, and so on. --
Now if | could just find ny
crypto book.

Alison pulls out the Scrabble ganme fromone of the
boxes and | ooks at it.

ALI SON
Don't comon letters like E
have | ess point value in
Scr abbl e?

| AN
O course! The guy that
i nvented Scrabbl e counted
letters in newspaper stories
to decide on the letter
val ues.

| an takes the Scrabble game from Alison, grabs a
pi ece of paper fromthe desk, lies on the bed and
starts counting the letters in the puzzle.

BERTHA (Q. S.)
Alison, let's get going.

ALl SON
|"ve got to go. Thanks for
wal king with me and carrying
nmy books.

| an waves goodbye wi thout | ooking up fromthe
puzzl e.

| AN
You' re wel cone.

ALI SON
| guess I'll see you

t onmorr ow.
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| AN
Um sure.

Al'i son shoul ders slunp as she wal ks out of lan's
room

ALl SON
Com ng Mot her.

| NT. EDWARD EVERS' OFFI CE - N GHT

Hugo sits, smling, and repeatedly activating a
soot hsayer toy.

Edward enters tal king on a cell phone, foll owed
closely by Linda who is presenting himpapers to
si gn.

EDWARD
... What do you nean you can't
finish the build out! Leave
that tone... [I'll handle
t he building inspector. Just
get back to work.

Edward ends the call, tosses the phone on the desk,
and drops into his chair as Linda heads out of the
of fice.

EDWARD
Li nda, send a bottle of
chanpagne to the buil ding
i nspector for district seven.
-- Include a nice note too.
Dear... \What's-your-face,
know you are having a busy
week. Perhaps you need to
take a break and enjoy sone
bubbly. Etcetera, etcetera.
-- That should nove nme to the
top of his list.

Li nda notes Edward's orders and | eaves, giving Hugo
a "tread softly" | ook.

Hugo gets up; still fiddling with the soot hsayer
toy, and cautiously approaches the desk.

HUGO
Err, Boss?
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EDWARD
Yes, did you find then?

HUGO
| |1 ooked all over and didn't
find any soldiers or coins.

EDWARD
They have got to be there!
Are you sure you | ooked
ever ywher e?

HUGO
Yeah boss, but the kid and
sonme girl cane in, so | had
to sneak out the back while
t hey was readi ng sonet hi ng.

Edward violently seizes the toy from Hugo.

EDWARD
You big oaf! | see you
didn't have any trouble
finding this stupid toy.

HUGO
Well there was plenty of
t hose arou. ..

EDWARD
Readi ng! ? What were they
readi ng?

HUGO

| don't know it was some
pi ece of paper they found in
one of the machi nes.

EDWARD
That's it! The crazy old man
nmust have hi dden the goods
and left a note for them

Edwar d waves Hugo out of the office.

EDWARD
Go away. | have to think
Stay on those brats and | et
me know where they go.

Hugo reluctantly | eaves wi thout his toy.



Edward unwi ttingly activates the soothsayer toy.

EDWARD
(to hinself)
| just have to think |ike ny
f at her.

The soot hsayer toy spins to a stop on "Difficult, at
best."

Noticing this, Edward reactivates the toy.

EDWARD
(to the toy)
"1l figure this out, sooner
or later.

The toy stops on "Not |ikely".

EDWARD
What do you know, you usel ess
pi ece of junk!?

Edward tosses the toy into the trash activating it
once agai n.

The toy, laying crooked in the trash can, spins to a
stop. Wth a frown it shows "Troubl e ahead".

INT. AL EVERS HOUSE/ I AN S ROOM - NI GHT.

lan is laying on his bed, excitedly working on the
now hal f conpl eted puzzle. The plate of food sits
cold and untouched where lan left it.

Steven enters the doorway.

STEVEN
Time to go to bed son.
You' ve got school tonorrow

| AN
Dad, | ook, | al nbst have
G andpa's puzzle figured out.

Steven gl ances at the paper and over at the plate of
f ood.
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STEVEN
| see. That's good son. --
What this?
(indicating the
pl at e)
You don't |ike your dad's
cooki ng?

| AN
VWhat ? Ch, sorry about that
dad, | wasn't hungry.

Steven picks up the plate, and turns to | eave.

| AN
Dad, get this, even though
can read sone of the words it
still doesn't make sense.
(readi ng)
"Go to a bl ank guarded by a
bl ank so blank..."

STEVEN
Sounds like a riddle, there's
nore to understanding it than
just being able to read it. -
- Lights out. Wen | cone
back | expect you to be ready
for bed.

| AN
Ckay, dad.

lan continues to work on the puzzle as Steven exits.

INT. G L EVERS HOUSE/ KI TCHEN DI NETTE - NI GHT.

Steven enters with the plate and sighs as he throws
away the food and puts the plate into a sink of
dirty dishes.

Steven goes to the dinette and picks up a letter
fromthe table. It is printed on IRS |etterhead.

STEVEN
(to hinself)
Ariddle, Iike how I’ m going
to pay these taxes w thout
selling off the I and.
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St even tosses the letter back onto the table and
turns off the lights as he heads down the hall.

INT. AL EVERS HOUSE/ I AN S ROOM - NI GHT.

The lights are out and |an appears to be asl eep
under the covers. The puzzle and pencil sit on the
corner of his desk near the bed.

The light in the hallway goes out as Steven enters
| an' s door way.

STEVEN
Good night, Ian.
Steven continues down the hall, |eaving lan's door
aj ar.

lan's hand reaches up and quietly takes the puzzle
and pencil fromthe desk

The roomis dark until the dimglow of a flashlight
cones on under a tent of bed covers.

EXT. SCHOOLYARD ( AFTER SCHOOL) - DAY

Al'ison and her friends are chatting and waiting in
line to board a school bus. Ian approaches with the
puzzl e in hand.

| AN
Al i son! | finished it.

lan | eads a hesitant Alison by the wist away from
her shocked friends.

| AN
What | nmean is, |'ve decoded
it. It's ariddle and | need
sonme help figuring it out.

ALI SON
Wait just a m nute buddy.
What makes you think | care
about your silly riddle?

Al'ison | ooks back at her friends, who's chatting
occasionally gives way to |laughter as they board the
bus.



| AN
| thought you wanted to help
me? -- You seamed so excited
about it when we found it.

ALl SON
Maybe, but that was
yesterday. |'ve |ost

interest in it since then.

The full school bus drives on and passes themwth
nocki ng echoes of "Alison and lan, sitting in a
tree..." inits wake

ALI SON
See that? You' ve nade ne
m ss nmy bus. Now you have to
wal k ne hone.

| AN
Oh... kay... Do you want to
hear about the riddle?

ALl SON
| suppose, whatever. -- Here,

carry ny books.

| an absentm ndedly accepts Alison's books and begi ns
to eagerly explain how he broke the code.

Hugo, slunped in the front seat of his car, watches
froma distance as lan and Alison wal k down the
street.

EXT. STREET - DAY

lan and Alison are wal ki ng down the sidewal k of a
busy, tree-lined street next to a |arge park.

| AN
...after substituting the
nost common letters in the
ci pher-text wth the nost
common letters in English, |
had a good portion of it
converted to plain-text.

Then,
and |

knowing that T H HE
N are the npbst common

di agr aphs. ..



Al'ison stops and holds out a hand to halt Ian.

ALI SON
Al right, enough. Wat did
all that "cipher-diagraphing"

tell you?
| AN
Ahh... You nean deci phering?
ALl SON
What ever... \Wat does it
say!?

lan struggles to get the riddle out from under
Alison's books to read it.

| AN
"Find the place guarded by a
creature so regal, with the
heart of a lion and the eyes
of an eagle. The place that
hol ds the magi c of the noon
and makes manmade | i ghtning
each afternoon. Follow ny
heed and you shall see the
amul et knows where ny
treasure be."

AL|I SON
Amul et ?

lan puts Alison's books down and gets the amul et out
of his backpack

| AN
| think he neans this. M
grandf ather gave it to his
nurse for safe keeping until
she could give it to ne.

ALl SON
Ww, it's... amazingly...
ugly... Although the chain
is nice. Wy don't you wear

it?

Al'ison places the anul et around |an's neck.
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| AN
He made it as a clue, not as
pi ece of jewelry.

ALl SON
Still, the gens are pretty.

| AN

| don't think they are gens,
nore |ike glass. Look at
this...

(indicating the

anmulet's center)
There are four glyphs, ah,
drawi ngs. The first one E=M
nmust stand for the encoded
message. The second one is a
griffin.

ALl SON
And a griffin is?

| AN
It was a nythical animal with
t he head and wi ngs of an
eagl e and the body of a
l[ion... "the heart of a lion
and eyes of an eagle."

ALl SON
| see...
| AN
You nmean you under st and?
ALl SON
(poi nting)
No, | mean | see it. Over

t here.

In the distance is a bronze statue of a griffin.
The plate on the statue's base reads "David Giffin
park and observatory"

Above them on the top of a nountain stands the done
of the observatory.

lan starts wal king quickly towards the entrance to
the park. He puts the anulet down his shirt to stop
it from bouncing around as he wal ks.
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| AN
Cone on, it's getting dark
and that |ooks like a |long
wal K.

ALI SON
Hang on.

EXT. PARK ENTRANCE - DUSK

The griffin statue stands guard over the front gate
to the park. Just inside is a bus stop and a pay
phone.

| an passes the entrance on his way to the payphones.
He | ooks back at a | agging Alison.

| AN
| should call my dad and | et
hi m know I' m going to be
| ate.

| an di gs sonme change out of his backpack, picks up
t he phone, and dials.

INT. QL EVERS HOUSE/ KI TCHEN - DUSK

A phone rings and Steven answers it.

STEVEN
Hello. -- Sure you can check
it out. Just don't stay out
too late. -- Renenber, no
stayi ng out past eight on a
school night. -- Gve ne a
call if you need to be picked

up.

EXT. PARK ENTRANCE - DUSK

An observatory shuttle bus passes Alison as she
trudges the final few yards with her arns full of
books.

ALl SON
| thought you were going to
carry ny books?



Alison catches up with lan as he is hanging up the
phone and thrusts her books on him

| AN
| can fit themin ny
backpack. -- Wiy didn't |
think of that earlier?

ALl SON
| don't know. Wy didn't
you? -- Cone on, we're going
to mss the shuttle.

lan and Alison wal k toward the waiting bus.

ALl SON
| don't get you. How can you
be so smart but not think of
t he sinplest things?

lan and Alison board the bus and it heads up to the
observatory.

INT. G L EVERS HOUSE - DUSK

St even hangs up the phone and turns toward the
tabl e.

STEVEN
That was lan. He's going to
check out the observatory at
Giffin Park.

St even takes his seat at the table across from
Edward, who is sipping sone coffee.

EDWARD
Hmm .. So, what do you
think of my offer.

STEVEN
| don't know. 1'd |ike sone

time to check out the market
and maybe get it appraised.

EDWARD
Look Steven, |'ve been
working in real estate years
and for land in that area
it’s a very reasonable offer
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STEVEN
|"d just like sonme tine to
think it over.

EDWARD
kay, just don't think too
| ong.

EXT. OBSERVATORY - DUSK

Hugo watches lan and Alison enter the observatory
whi | e parking his car.

Hugo's distracted driving causes himto run the
front end of his car up onto the side walk, nearly
hitting a pedestrian, and making a | ot of noise.

Hugo struggles to wave an apol ogy and back his car

off of the sidewal k, while at the sane tine trying

to get out of the seatbelt so he can follow lan and
Ali son.

| NT. OBSERVATORY/ LOBBY - DUSK

The observatory is crowded with famlies of tourists
waiting in lines for denonstrations and | ooki ng at
exhi bits.

Hugo rushes in and franticly | ooks around for |an
and Alison.

Not finding them a frustrated Hugo | eaves the
bui | di ng.

HUGO
(to hinself)
Da boss ain't going to |ike
this.

| an quickly | eads Alison around the observatory
passi ng several science and space displays that are
in small roonms |lining each hallway. They pass one
di splay roomthat has been covered by a curtain and
come to a stop in a large exhibit hall

| AN
| don't get it.

ALl SON
Don't get what?



| AN
| know how nmy G andf at her
coul d have thought of an
observatory "hol ding the
magi ¢ of the nmoon"... But
how woul d it "make mannmade
['ightning"?

ALI SON
| don't know, with |ightning
rods?

| AN
That's silly; lightning rods
are used to attract |ightning
away fromthe other parts of
t he building by giving the
el ectric charge an easy path

to ground.
Al'ison drops her head and | ooks at lan fromthe tops
of her eyes. lan clicks, DUH
ALI SON

Hel l o... joking.

| an heads off in a rush back toward the front door
| eaving Alison to once again catch up

EXT. OBSERVATORY/ ROOF - N GHT

A grand donme of stars against the dark sky, rises
above the observatory, as if mrroring the tw nkle
of the house lights fromthe city far bel ow

| an bounds up the stairs and begi ns searching around
the roof. A weary Alison slowy clinbs up the | ast
few st eps.

Alison is revived by the sight of the city far bel ow
and goes over to the railing to get a better | ook.

AL| SON
Wowl | an, cone | ook at this.

| an searches around the building for a while before
joining Alison at the railing.
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| AN
| give up. | don't see how
anyt hi ng around here could
make |1 ghtning.

ALI SON
Oh, lan. Look around you,
isn't it gorgeous? The city
lights below us... And the
stars stretching out forever.

Alison is awed by the sight of the stars and begins
to wal k around the roof |ooking straight up.

| an | ooks up at the stars briefly before noticing
the netal tops of the observatory's dones.

| AN
Maybe there is sonething up
t here.

lan wal ks off to | ook around one of the dones.

Alison begins to dance in the starlight turning
slowy with her arns outstretched.

Suddenly she runs into the stone railing and
stunbles. The top of the railing gives way and she
falls forward. Doubled over the rail, Alison
screans at the hundred foot vertical drop she is
faci ng.

She attenpts to pull herself back, but her grip on
the powdery remmants of the rail is weak.

|an hears Alison's screans and starts to run to her

As lan rounds the done, the sight of a | arge hand
interrupts the distant image of Alison hanging on
for dear life. The hand grabs Alison by the back of
the shirt, nearly picking her up conpletely, and
pulls her to safety.

Alison collapses to the floor and, panting heavily,
shuffles away fromthe railing until her back is up
agai nst a wall.

Al'ison | ooks up at her savior in the half-1ight.

HUGO
Are you alright?



ALl SON
Yes, yes, | think so..
Thank you... | don't know

what woul d have happened if
you hadn't of cone al ong.

HUGO
You should really | ook where
you' re wal ki ng.

lan runs up to Alison and Hugo.

| AN
Are you okay? Wat happened?

| an squats down beside Alison just as Hugo turns and
wal ks away.

| AN

Are you sure you're not hurt?
ALl SON

Yeah, I'mfine. This nman..

Al'ison | ooks over only to see Hugo's back quickly
headi ng for the stairs.

lan | ooks in the sane direction but only catches a
gl i npse of Hugo's profile disappearing down the
st eps.

| AN
Who was that? He | ooks
fam i ar.

AL|I SON

| don't know. He saved ne
but I didn't have a chance to
get his nane or even to..

to thank him

lan hel ps Alison to her feet while |ooking at the
enpty staircase.

| AN
| think I know that guy. He
wor ks for ny uncle.

AL|I SON
Pl ease, |lan, take ne home
now?
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| AN
But what woul d he be doi ng
here? Unl ess he was
follow ng us...

ALI SON
You think too nuch. Maybe he
was just out | ooking at the
stars too.

lan and Alison cone down the stairs and cross the
mai n entrance of the observatory. A bright,
flickering, blue glowis comng fromthe entrance
along with a loud electrical buzzing. Both the
light and the noise are intermttent but in sync.

| AN
VWhat is that...

| NT. OBSERVATORY - NI GHT

lan and Alison enter the observatory and follow the
noi se to the closed exhibit, now only partially
covered by the curtain.

In the exhibit is a large Tesla coil. The upside
down cone of heavy gauge wire sits on a wooden base
and is toped by a copper bowing ball.

An eccentric, Croatian, TECHNI Cl AN of fifty years,
is half inside the wooden base adjusting the coil's
circuit and grunbling curses.

| AN
Excuse ne... | was wondering
if you could...

The startl ed Techni ci an bonks his head on the | ow
ceiling of the base, dropping his tools.

TECHN Cl AN
VWhat in the nane of Jesus,
Mary and Joseph! ..

The Techni ci an backs out of the base and turns to
face lan and Ali son.
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TECHNI Cl AN
Oh, you are kiddos... Wat
are you doing here? The
observatory is closing. Go
away. Can't you see |I'm
wor ki ng?

| AN
| was just wondering, this is
a Tesla coil right?

TECHNI CI AN
Yes it is... So... Wat do
you know of it?

| AN
Ni kol a Tesl a was an Anmeri can
el ectrical engineer and
i nventor who di scovered the
principle of rotating
magnetic fields, which is the
basis of practically all
al ternating-current machinery
and nost nodern el ectrica
power systens used throughout
t he worl d.

TECHNI Cl AN
You are right, except...

The Technician bolts upright, stands at attention,
and gives a Croatian mlitary salute to the picture
of Tesla on the side wall.

TECHN Cl AN
...that he was born a
Croati an!

The Techni ci an wal ks around "presenting” the coil as
he gives a fervent speech.

TECHNI CI AN
In 1885 Ni kola quit his job
wor ki ng for that idiot Edison
and financed his own
| aboratory by selling his AC
patents to Westinghouse. --
West i nghouse, what a
capitalist pig!

( MORE)



TECHNI Cl AN ( CONT’ D)
He took Tesla's ideas as his
own and set out to wire the
entire country to draw from
hi s power conpany! This was
too nuch for N kola who
believed in free electric
power for all... and so he
toiled away in his |aboratory
for years until he created
his greatest invention,
this... The Tesla Coil!

lan and Alison are stunned by the Technician's
di spl ay.

ALl SON
So, does this thing nmake
[ i ghtni ng?

TECHNI Cl AN

But of course, the high
frequency, high voltage built
up on that sphere is rel eased
in great bolts that cross to
the panels on the walls.

| AN
s it working?
TECHNI Cl AN
You want to see a
denonstration?... But of

course, wait here a second.

The Technician returns to his work in the base of
the coil. After sone tool clanking and indistinct
curses, he energes with his hands full of electrical
t est equi pnent.

The Technician cl oses the base access panel and pats
the coil.

TECHNI CI AN
There you are sweet pea, be a
good girl now.

The Technician exits the display area, pulls the
curtain all the way open, and stands next to the
coil's activation button.
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TECHNI Cl AN
Are you ready to witness the
power and glory of that which
was born fromthe genius of
the greatest inventor ever? -
- TESLA!

The Techni ci an presses the activation button; an
extrenely | oud buzzing noise cones fromthe base of
the coil and lightning bolts fly out in al
directions fromthe copper sphere.

A neon tube that is shaped to spell "TESLA" l|ights
up even though it is not connected to any w res.

lan stands in awe of the powerful display, while a
frightened Alison turns away and buries her face in
lan's chest. Alison is startled by a bright red

gl ow beneath lan's shirt.

Al'i son pushes back and stares w de-eyed at lan's
gl om ng chest.

ALl SON
lan, | think you're on fire.

Just as lan | ooks down, the Technician rel eases the
button. The coil goes quiet and the neon sign, as
well as lan's chest, go dark.

| AN
What are you tal ki ng about
Alison?

ALI SON
| saw it! Your chest was
gl owi ng!

Real i zing what Alison is saying, lan reaches into
his shirt and brings out the amulet.

TECHNI CI AN
Wasn't that glorious, let's
see it again, shall we?

The Techni ci an presses the button again and al ong
with the lightning and the neon sign, three of the
beads on the anul et begin to glow increasingly
brighter.
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lan, Alison and now the Technician stare at the
amul et's beads that reach a blinding brightness.

The three gl owi ng beads burn out with a pop and the
center section of the amul et suddenly opens.

Al though the Tesla coil is still producing brilliant
bolts of lightning, the amulet is dark.

Wth the flickering of the observatory's lights, the
Technician realizes that he has had the coi
activated too long. He junps away fromthe button.

A wi sp of snoke rises fromthe base of the coil

TECHNI CI AN
Oh, No! My sweet pea! Wat
have | done!? They nade ne
do it!

The Techni ci an points an accusing finger at lan and
Al'i son.

TECHNI Cl AN
You t wol! Get out!

lan and Alison back away fromthe exhibit and wal k
towards the exit.

TECHNI Cl AN
Yes, sweet pea. | know you
are tired. Rest now

EXT. OBSERVATORY - N GHT

Al'ison quickly makes her way down the observatory
steps, but lan has stopped to exam ne the open
amul et .

| AN
Wait... There is another
note inside the amul et.

AL|I SON
| couldn't care less. | just

want to get home and go to
bed. W' ve got a chem stry
test tonorrow you know. Cone
on, the bus is going to

| eave.



| AN
Yeah, okay, let me just get
t he note out.

The observatory shuttle bus is about to close its
doors just as Alison and lan catch up to it.

I NT. SHUTTLE BUS - N GHT.

The bus rocks slightly and its brakes squeal as it
sl ows for each of the sharp curves down the nountain
r oad.

Alison is sitting, slunped and exhausted, across the
isle fromlan who is concentrating on carefully
renovi ng and unfol ding the note.

| AN
Alison, listen to this, it's
anot her riddl e.

ALl SON
Yeah, yeah, whatever.

| AN
"Deep in the woods, past the
city lights, is a neadow of
flowers bold and bright. The
heart of the neadow, cold as
it may be, is where to start
t he hunt you see. The table
shows clearly the path to ny
gold, walk proud like a
sol dier and renenber all

have told."

AL|I SON
There's a table in the mddle
of a neadow?... Sonewhere?

| AN

| don't know, but we rnust be
close, the third inmage on the
amulet is a heart... As in
"Heart of the nmeadow'

As the bus nmakes its way down the nountain road, it
passes a lighted picnic area with pay phones. Hugo
i s approachi ng one of the pay phones when the bus
passes him



| AN
(1 ooki ng over
shoul der at
Hugo)
Isn't that the guy that
pul | ed you back over the
rail?

Alison junps up fromher seat and | eans over lan to
get a | ook out the w ndow.

ALl SON
VWher e?!

lan is startled by Alison's novenent, turns fromthe
wi ndow and right into Alison's full breasts. lan's
eyes go wide at his view down her bl ouse.

| AN
Over there... he was...
wal ki ng toward... the phones.
ALI SON

| wanted to thank him

Alison notices lan's m sdirected gaze, pushes away
fromthe w ndow and sits dowmn with her arns and | egs
crossed.

ALI SON
At | east there's one thing
you find interesting about
ne.

lan is red-faced with enbarrassnent and at a
conplete | oss for words.

Alison turns away fromlan and cracks a slight "he
does think I"'mpretty” smle.

EXT. PICNI C AREA - N GHT

The taillights of the shuttle bus fade in the

di stance as Hugo picks up the pay phone and dials.
| NT. EDWARD EVERS' OFFICE - N GHT

Edward sits behind his desk with his feet up,
nervously fiddling with some rubber bands. On his
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desk is a nunber of office toys and famly pictures,
one of which is of his father, GI.

Edward's attenti on cones down fromthe ceiling and
| ands squarely on the picture of his father.

EDWARD
So you didn't think enough of
me to leave ne a dime. -- You

al ways did |ike Steven nore.
-- Even though it was | who
stayed nearby to take care of
you, while he ran around the
country fromone job to the
next, continually broke! You
woul d send hi m cash whenever
he needed it, while |I never
asked you for one red cent!

Edward stands and clunsily attenpts to rapid fire
t he rubber bands at the photo. The rubber bands

m ss their mark and knock over the desk toys. At
t he sound of the phone ringing, Edward pauses to

regain his conposure before answering it.

EDWARD
Yes! . .. Hello... WO is
t hi s?
| NTERCUT W TH:
HUGO
Boss, | followed themlike
you told ne.
EDWARD

Let me guess, they went to
Giffin park?

HUGO

Yeah -- How d you know?
EDWARD

Never m nd how | know, what

did they do?

Edward | ooks at the picture of his father, the only
itemleft standing on his desk.
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HUGO
They | ooked around the
observatory, |ooked at the
stars, the city lights.

EDWARD
And did he kiss her good
ni ght ?

HUGO
How s t hat boss?

EDWARD
| don't care how their date
went! | want to know if they
are any closer to finding ny
treasure!

HUGO
| didn't see what they did in
t he observatory but the boy
has a funny | ooki ng nmedal
t hi ngy around hi s neck.

EDWARD
A nedal ?... For winning a
track neet?

HUGO

No, it was nore |ike a fancy
piece of jewelry, with
witing on it.

EDWARD
That nust be one of the clues
ny crazy father left.

Edward picks up his fathers photo, stares hard at

it,

and then places it face down on the desk.

HUGO
You want, to get it from
t henf
EDWARD
Yes -- No, we wouldn't know
what to do with it... No it

is best to leave it to them
to find the treasure for ne.
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HUGO
So you want nme to stay on
t hent?
EDWARD
Yes, but first thing
tomorrow, | need you to nmake

anot her offer on some | and as
t he "New York Concern". Be
inm office in the norning
for the details. Goodbye.

HUGO
Alrighty, boss... Bye.

Edwar d hangs up the phone, straightens up the desk
toys and exits the office. The photo of his father
remai ns face down on the desk

EXT. ALI SON' S HOUSE/ FRONT PORCH - NI GHT.
lan and Alison walk up to the dimy it porch.

ALl SON
| had fun tonight.

| AN
I ncluding nearly falling a
hundred feet?

ALI SON
| had fun in spite of it. --
lan, you're not going to tel
ny not her about that are you?

| AN
Me!'? No way! Are you
ki ddi ng? She'd never let you
out of the house wth ne

agai n.
lan and Alison laugh at the nenory of it when their
eyes neet. lan is again at a |loss for words.
ALI SON

"1l need ny stuff for class
t onor r ow.
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| AN
Yes, your beauty... | nean
your books, right. Wat's
wong wth nme?

An enbarrassed | an | eans down to open his backpack
and gives a blushing Alison her books.

The curtai n-covered wi ndow, next to the door,
rustles and the porch light flashes.

Al'ison notices the |ight, straightens her stance and
of fers lan her hand.

ALl SON
Wel |, thank you very nuch M.
Evers for a lovely evening.

| an stands up and shakes Alison's hand.

| AN
Ahh... Okay... | guess |'l
see you in class tonorrow.

Al'ison goes into the house, turns to face lan, and
cl oses the door.

ALI SON
Count on it.

| an stands dazed in the porch light |ike a dear in
t he headli ghts of an oncom ng truck.

The lights inside the house go out, followed closely
by the porch Iight.

| an heads for hone in a daze.

INT. G L EVERS HOUSE - N GHT

lan cones in the front door to the sight of Steven
sitting at a table full of paperwork, a cal cul ator,
and a mle of calculator ribbon.

Steven | ooks up from his paperwork.

STEVEN
lan? Are you okay?



| AN
Yeah, dad, it's just...
Alison and 1I..

STEVEN
Did you two have fun at the
observatory? D d they have
anyt hing interesting?

Alison's spell is broken and lan returns to his
usual self.

| AN
Yeah, actually they had a
Tesla Coil and it nade
granddad' s anul et pop open
and there was another note...

STEVEN
And you were supposed to cal
if you were going to be out
after eight.

| AN
...0Onh, sorry about that dad,
but Alison and | were | ooking
at the stars and... well...
That guy that was with Uncle
Edward at the reading of the

will?
STEVEN
You nean his assistant, Hugo?
| AN
The big guy, yeah, he was
there too. | think Uncle

Eddie is after granddad's
treasure, and he is having
Hugo fol | ow ne.

STEVEN
Wait a second, sl ow down,
what treasure?

| AN
The one he has been | eaving
clues to. You know the
encrypted riddle... And this
one that was inside the
amul et .
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| an holds out the newriddle for Steven's
i nspecti on.

Steven reads the riddle and | aughs to hinself.

| AN
What's so funny?

STEVEN
One Easter, when | was about
your age, your grandfather
hid a bunch of plastic eggs
around the yard.

| AN
Ckay. . .

STEVEN
Sonme of the eggs had clues in
themthat |ead you to an egg
full of candy or an egg full
of pebbl es.

| AN
Alright, | don't get it.

STEVEN
The thing was, no one was
all owed to have nore than ten
eggs. In the end we found
out that the kid with the
heavi est eggs got the grand
prize of a whol e basket of
candy.

| AN
So the kid that collected
pebble filled eggs actually
got nore candy?

STEVEN
Right. Your G anddad was
trying to teach us that
everyt hing has a val ue and
can be a treasure, even
though it may be a treasure
unseen. Al so sonetinmes you
have to forgo the imedi ate
reward for a greater one in
t he future.



| AN
So did you w n?

STEVEN
Nope. Neither did your Uncle
Edward and boy did he throw a
fit. Unfortunately, | don't
t hi nk your uncle Ed ever
| earned the | esson. Heck, |
didn't even fully understand
it until many years |ater

| AN
So what you are saying is
that these riddles aren't
| eading to a treasure?

STEVEN
On the contrary, |I'msure
they do. | just don't think
the treasure i s nade of
noney.

| AN
| still want to find it
t hough.

STEVEN

| know you do, but it's late
and you have school tonorrow.
Get off to bed.

| an goes towards his roomand Steven gets up to go
to the kitchen for sone nore coffee.

Noticing the nmess on the table, lan stops and | ooks
at sonme of the papers.

| AN
What's all this stuff for?
STEVEN
It's just the paperwork |eft
over fromthe will, the title
transfers for the house and
the land. -- Don't worry
about it, I'Il get it all
wor ked out .
| AN

Hmm good ni ght dad.
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STEVEN
Good ni ght son.

| an goes to his roomwhile Steven contenpl ates the
pil e of paperwork and sips his coffee.

I NT. SCHOCOL CAFETERI A - DAY

lan is sitting alone at a long table with the riddle
and anulet in front of his tray. A notebook is on
his right. 1In the notebook is a draw ng of the
anmulet with the burnt out beads, a copy of the

riddl es, and a bunch of other notes.

Alison carries her tray of food through the crowd of
tabl es, past Nel son and his cronies.

G RLFRI END #1
Al i son, over here.

Al i son sees her friends but continues to | ook
around. After spotting lan, she nmakes a bee line to
his table.

Alison takes a seat next to lan thus sending her
Grilfriends into a fit of hunphs and causi ng Nel son
to screw up his face in anger

ALI SON
How s it going? Are you
ready for the chem stry test?

Wthout |ooking up fromhis treasure notes, |an
acknow edges Alison with a "so-so" wave of the hand.

ALl SON
What makes a gas nobl e
anyway? Was it a king's
fart?

| AN
Nobl e gases are a group of
rare gases such as helium
neon, and argon. They are
cal | ed nobl e because they
exhibit great stability and
| ow reaction rates. \Wiich is
why heliumis safe for use in
dirigibles...



ALI SON
Zzzzzzzz... Hello! | was
joking? What am | going to
do wth you

| AN

| can't help it if I"'msmart.
-- Wuld you like nme nore if
| were a stupid jock?

Nel son and his cronies have stood up and are making
their way across the roomto lan's table.

ALl SON
It's not that, | just think
you need a little nore...
bal ance.

NEL SON
| think brain-y-ack is off
bal ance too. -- Wat's al

this junk?

Nel son snatches the amulet and the riddles fromthe
t abl e.

NEL SON
An ugly neckl ace and sone
kind of |ove poem| bet.

| AN
lt's ariddle. Gve it back
| need that.

NELSON

Oh, brain-y-ack needs his
jewelry. Tell me brain-y-
ack. Are you a sissy?

Nel son's cronies snicker. The scene has gotten the
rapt attention of Alison's girlfriends and the rest
of the students.

ALI SON
What ever, Nelson. Gve 'em
back. -- \Wat are you going

to do with a riddl e anyway,
you' d have to know how to
read first.
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More snickers fromthe croni es cause Nel son's
"tenperature" to rise.

NELSON
Well, maybe I"'mstill hungry.

Nel son crunples up the riddles and shoves theminto
hi s nout h.

lan junps up fromhis chair and reaches for the
amul et, but is held back by Nelson's | ong arm

Alison stands and stealthily covers lan's treasure
notes with her tray.

Nel son swallows with a big gulp and cracks a
sinister smle towards Ian.

NEL SON
Mmm that was good. Got any
nor e?

| AN
Careful, You're going to
break it.

NEL SON
Maybe if you ask nicely.

ALl SON
Cut it out. -- Nels. -- That

is your real nanme isn't it?

The cronies burst out |aughing and Nel son shoots a
angry glare towards Alison.

NEL SON
Only ny nother gets away with
calling ne that.

Nel son turns his glare on Ian.

NELSON
Looks |i ke your fat
girlfriend here doesn't want
to play nice.

Alison's confidence is shaken by the insult.

61.



62.

| AN
It just so happens that |
think she is pretty just the
way she is.

NEL SON
Real ly? Now | know you're an
off bal ance freak. -- And it

just so happens | think this
is an ugly piece of crap!

Nel son rel eases the amul et.

Al'l those assenbled watch the amulet fall to the
floor, it breaks in half, the glass beads fling off
it as it wobbles to a stop.

NEL SON
Qops, clunmsy ne.

The PRI NCI PAL makes his way to the scene through the
thick group of student spectators. Seeing the
Principal, many of the students duck out of the
crowd and back to their tables.

PRI NCI PAL
Alright, break it up.

Nel son rel eases lan wth a push and puts the right
heel of his boot on the remmants of the anulet.

NELSON
Thanks for the snack brain-y-
ack.

Wth a |l oud belch, Nelson turns on his heal,
crushing the anul et and pushes his way through the
crowd.

The Principal reaches the scene and | ooks down at
the tangl ed ness of netal and crushed gl ass.

PRI NCl PAL
(1 ooking at 1an)
Is this yours young man?

| AN
Yes, sir.



PRI NCI PAL
Well, | suggest you clean it
up, lunch is over in |less
than five m nutes.

ALl SON
Don't worry sir, we'll have
it cleaned up in no tine.

Alison and lan begin to pick up the pieces of the
anmul et .

AL|I SON
| feel terrible about this.
| didn't think he would crush
it.

| AN
It's okay, it's not your
faul t.

ALI SON
WIIl you still be able to

find the treasure?

| AN
Maybe, of course ny dad
t hi nks that ny grandfather's
"treasure" isn't noney.

ALI SON
So what is it? Gens, pearls?

lan and Alison stand up. lan puts the remains of
the amulet in his backpack.

| AN
More like a val uable | esson
inlife or good advice.

ALl SON
Real y? -- How. ..

| AN
What! Dull? Boring? Stupid?

ALl SON
| was going to say sweet.

63.



64.

| AN
l"msorry. I'mjust alittle
stressed -- Were's ny
not ebook?
Alison lifts her tray to expose the notebook. lan

puts it into his backpack and | ooks back at her.

| AN
Thanks... Again.

The class bell rings, they rush to turn in their
l unch trays, and get to class.

ALl SON
But, didn’t the last riddle
say somnet hi ng about gol d?

EXT. WESTLAKE DR./WOCDED LAND - DAY

Steven wal ks along the street in front of an
abandoned ki ds anusenment park full of rusted and
broken down rides. On its fence is a faded "For
Sal e" sign.

He conmes to the end of the park's fence and in front
of a wooded area. A sinple "No Trespassing" sign is
all that marks the |and.

Steven refers to a notepad and | ooks to either side
of the I and.

STEVEN
This nmust be it. Wy in the
wor | d woul d Dad buy this?

Steven wal ks past the "No Trespassing"” sign and into
the woods. He finds a narrow path to foll ow

Steven steps out of the woods into an overgrown
meadow full of tall grass and sunfl owers.

He continues to follow the path only marked by
crushed grass.

He approaches a | arge boulder in the center of the
meadow and stops to take a break.

Hugo wal ks out fromthe other side of the boul der.
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HUGO
M. Steven Evers?
STEVEN
Yes... Hugo, isn't it?
HUGO

Yep. Hugo Anderson.

STEVEN
You work for ny brother
Edward, don't you?

HUGO
Yep. He told ne to neet you
out here... to convince you

to sell.
Steven realizes how seriously Edward wants the | and.

STEVEN
kay... So I'mhere... Wat
happens now?

Hugo brings out a large plastic tube from behind his
| eg.

| NT. SClI ENCE CLASSROOM - DAY.

| an, Alison, and sone other students cone into the
room

TEACHER
Hurry up and take your seats.

|an and Alison take their seats as the Teacher hands
out stacks of tests to the front row

TEACHER
You wi |l have the entire
class tine to conplete the
test. Answer the problens
t hat you know first and cone
back to do the others later

A stack of tests is passed down Alison's row
stoppi ng at her desk.

Alison is |ooking at lan and does not notice the
tests until she is tapped on her shoul der.



G RLFRI END #1
Hey... Hello... Earth to
Al i son.

AL|I SON
VWhat. Wat is it?

A3 RLFRI END #1
The tests pl ease.

ALl SON
Oh yeah, sure.

lan smles at Alison and she to himbefore they both
begin the test.

| an goes through each page of the test with ease,
qui ckly readi ng and marki ng each answer until he
comes upon question sixty-nine. It reads, "Wat

el enent, also called Brinstone, did alchem sts
regard as essential to conbustion?" The avail abl e
answers are "A - Sodium B - Sulfur, C- Strontium
D - Sugar".

lan marks "B - Sulfur" and turns the page, but
hesitates. He |ooks at the question again and then
up at the large Periodic Table on the wall.

The one and two letter chem cal synbols remnd him
of sonet hi ng.

lan quickly pulls out his treasure notebook fromhis
pack and | ooks at the letters around the rimof the
anmul et draw ng. The letter codes of the amulet, G,
Ni, Hg, etc., are all there on the Periodic Table.

The burnt out beads are directly under S - Sul fur,
Po - Polonium and Ba - Barium

lan quickly jots these down in sequence "Spoba".

| AN
(to hinself)
VWhat the heck is "Spoba"?

lan | ooks over to Alison, pointing to the Periodic
Tabl e and trying to show her his notebook.

66.



67.

| AN
(whi speri ng)
Alison, look... The letters
fromthe amulet. ..

TEACHER
M. Evers! Exactly what are
you doing? This is not an
open book test.

| AN
But, | was just...

TEACHER
Kindly bring your test and
your books up here... Now.

| an obeys, putting his notebook back in his pack and
taking his test paper up to the front desk with the
entire class | ooking on.

| an places his test paper on the desk as the Teacher
conpletes a form

TEACHER
Take this with you to the
Principal's office. This
school has a zero tol erance
policy on cheating.

lan takes the formfromthe Teacher and watches as
she marks his test wwth a giant red (F).

TEACHER
| am quite disappointed with
you lan. You have been doi ng
so well up until now. -- Go
on, your actions have
di stracted the class for too
| ong al ready.

lan turns to | eave, exposing the Teacher's angry
expression to the class. The students jolt and
hastily return to working on their tests.

Al'ison sadly watches lan | eave the room

Just before lan closes the door, he signals Alison
to call himlater.



| NT. SCHOCL/ PRI NCI PAL' S OFFI CE - DAY

Behind a cluttered nmetal desk, sits an enpty 70's
style netal office chair. Half enpty bookshel ves
and filing cabinets, covered with stacks of files,
take up nost of the space in the tiny office.

lan is sitting in front of the desk with his
treasure notebook in his Iap scribbling notes.

Thi s page of the notebook is headed with "SPOBA"
w th several anagrans of "spoba" belowit.

| AN
Spoba?
Bapos?
Pabos?
Sapob?
None of these nmake any sense.

The Principal walks into the office and carefully
makes his way around the clutter to his chair.

PRI NCI PAL
W' ve tried your house, your
father is not there or is not

answering... |s there sone
ot her nunber where he can be
reached?

| AN

Not that | know of. He has
been running a | ot of
errands. What with the nove
and all.

PRI NCI PAL
Well, I want to hold you
until we get in touch wth a
parent, so you are going to
have to wait out in the front
office until then.

| NT. SCHOCL/ PRI NCI PAL' S OFFI CE, WAI TI NG AREA - DAY

The door to the Principal's office is bordered by a
line of chairs on one side and the school
receptionist's desk on the other.
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The Principal |leads lan out of his office and
directs himto a chair, next to Nel son.

NEL SON
Well, well, |ooks |ike brain-
y-ack ain't so smart after
al | .

PRI NCI PAL

That' s enough out of you,
Nels. It's your turn. GCet
in here.

Nel son gives lan another slug on the shoul der except
this time Nelson pulls the punch resulting in just a
t ap.

NELSON
Way to go. Next tinme you
want to cheat, you should
come talk to the expert
first.

Nel son goes into the Principal's office. Ilan
retrieves his notebook and resunes work on the
anagram

LATER

lan sits slunped over asleep wth his notebook, now
full of scratched out words, still in his |ap.

The school bell rings waking lan with a start that
sends hi s notebook and pen tunbling to the floor.

lan is attenpting to orient hinself and collect his
stuff when the Principal exits his office, ready to
go hone.

PRI NCI PAL
M. Evers, you're still here?
| AN
Yes sir.
PRI NCI PAL
Your father hasn't called or
come by?
| AN

Nope.
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PRI NCI PAL
Ri ght, Ckay, | shouldn't do
this but...

The Principal goes behind the receptionist's desk
and searches the neat stacks of papers for a form

PRI NCI PAL
| hate it when she is out, |
can never find anything...
Here it is.

The Principal quickly fills out the form and hands
it to lan.

PRI NCI PAL
Here, have your father sign
this and bring it back to ne
on Monday.

| AN
Ckay, sir.

| an wal ks towards the hallway.

PRI NCI PAL
Do you have a way to get
home?

| AN

"1l just walk; it's not that
far.

EXT. STREET - DAY

lan is slowy wal king down the street towards his
house. A school bus passes himand then stops
suddenl y.

Al'ison steps off the bus and wal ks hurriedly towards
I an.

ALl SON
lan! Are you Okay?

| AN
Yeah, |'mfine.

lan and Alison catch up to each other and stop to
t al k.



ALl SON
What was that all about in
cl ass today? What, are you
crazy?

| AN
No. | had just realized that
the tabl e ny grandfather was
t al ki ng about was the
Periodic Table. The letters
around the anulet are
el enental synbols. Here,
| ook at this.

lan pulls out his notebook and flips it open to the
page of anagrans as they continue the wal k hone.

| AN
The synbols, next to the
beads that burned out, are S,
Po, and Ba. Wich together
are Spoba.

ALI SON
VWi ch means?

| AN
| don't know, | think it is
an anagram |f we rearrange
the letter in the right way
we shoul d get sonething nore
meani ngful .  See.

Ali son takes the notebook and reads down the page.

ALI SON
Pabso? That's funny.

| AN
Yeah, but, | have no idea

what it nmeans. The principal
couldn't get a hold of ny dad
so | had to spend al
afternoon in the office.

ALI SON
Ww, how boring was that?

| AN
Very.
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EXT. AL EVERS HOUSE - DAY

A note taped to the front door flutters in the
breeze.

lan and Alison walk up to the door and lan pulls the
note off to read it.

| AN
"Son, |'ve gone to show a
buyer the land. 1'1l be back
late. Dinner is in the
freezer. Love Dad."

ALI SON
Land? \Were?

| AN
It's out passed the landfill.
On West | ake drive, next to
sone old run-down armusenent

par k.

ALl SON
Do you think this land has a
meadow?

| AN

| don't know. But if ny dad
sells the | and then whatever
is on it gets sold too!

lan scribbles a quick response on the note, slaps it
back on the door, and wal ks rapidly toward the
street.

| AN
We've got to stop him

ALl SON
Here we go agai n.

Alison follows |lan down the street.

ALI SON
Can't we take a bus or
sonet hi ng?

lan and Alison di sappear down the street just as a
strong breeze kicks up, setting the whirligigs in
noti on, before blowing the note off of the door.



| NT. EDWARD EVERS' OFFI CE - DAY.

Edward is sitting behind his desk working on his
el ectroni c personal organizer when he hears a
di sturbance in the outer office.

A di shevel ed Steven bursts into Edward's office with
Linda trying her best to stop him

STEVEN
Edwar d!

LI NDA
|"msorry M. Evers, but |
coul dn. ..

EDWARD

Don't worry about it Linda.
Go on back. It appears that
ny dear brother has sonething
that he wi shes to speak with
me about .

Rel i eved, Linda ducks out of the office closing the
door behi nd her.

STEVEN
Your damm right | have
sonething to speak to you
about! -- Were do you get
t he nerve?

EDWARD
Cal mdown. Have a seat. |I'm
sure whatever it is that is
bot heri ng you we can work out
man to man.

STEVEN
You know exactly why |'m
here. You want dad's |and
and you'll do just about
anything to get it.

EDWARD
| made you a fair offer for
it. Wich by the way no
| onger stands.
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STEVEN
That's fine because |I'm not
going to sell it to you
EDWARD
So... perhaps you have a
better offer? -- You do know

that the taxes are due by the
end of the nonth.

STEVEN
As a matter of fact | do have
anot her offer for the | and.

EDWARD
Well, may the best offer w n.

STEVEN
-- Yeah -- Tell ne, what do
you want the land for anyway?
To pave it over and neke it
into an industrial area or
anot her boring strip mall?

EDWARD
Perhaps... | don't really
know yet .

STEVEN

You're just nmad because you
t hi nk you were short changed
inthe wll.

The stylus in Edward's hand snaps with a | oud crack!

EDWARD
Well, you're right about
t hat ! | was the one who

stayed here and took care of
him while you were off
chasing the pot of gold at
the end of the rai nbow I
stayed and nmade sonet hi ng of
nmysel f while you went around
penni |l ess. Know ng that at
anytime you could just cal
on dear old dad to bail you
out. And what did he | eave
me? -- His useless patents
for his stupid toys!
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STEVEN

You just don't get it do you?
Sure he left nme the house and
the land but those are just

t hi ngs. --

Don't you see, his

patents, his ideas, those are
his real |egacy, what he
treasured nost was not

t hi ngs, not noney, but ideas.
He gave themall to you and
you didn't even have the
decency to attend his burial.
-- OCh, why am | wasting ny

breat h?

EDWARD

| don't know You're the one
that barged into ny office!

STEVEN
You know, you have nade
sonet hing of yourself -- \Wat
exactly, | don't know. But

sonething less... Human.

St even | eaves, sl amm

ng the door behind him

STEVEN (O S.)

Good- bye, forever, Edward.

EDWARD

"1l be seeing you soon
enough. Wen you find out
that your offer from New York

i s not hing

but vapor.

Edward pi cks up the phone and dials the outer

of fice.

Li nda, get
-- Never m
hi m nysel f.

EDWARD
Hugo on the |ine.
nd, 1'Il go find

Edward grabs his organi zer, attenpts but fails to
operate it with his fat finger, throws it on the

desk in frustration,

and stonps out of the office.
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76.
EXT. WESTLAKE DR./WOODED LAND - DUSK

lan and Alison are wal king up the street passed the
abandoned amusenent park. The dirty old "For Sale"
sign has a shiny new "Sold!" sticker across it.

ALI SON
Are you sure you want to do
this now? It is alnost dark.

| AN
| have to stop ny dad from
selling the land or find the
treasure before the deal goes
t hr ough.

They trudge through the tall weeds and into the dark
woods, cal ling out.

| AN
Dad. .

ALl SON
M. Evers..

lan and Alison enmerge fromthe woods into the neadow
that is now brilliantly lit by the orange gl ow of
the setting sun

AL|I SON
VWw, ook at all the
beauti ful fl owers.

| AN
This certainly |ooks like a
"meadow with flowers bold and

bright."

ALI SON
If thisis it then where is
it's "heart"? -- Wiere do we
go from here?

| AN

| don't know for sure --
Let's head for that boul der.

Wth lan in the | ead, he and Alison hi ke onward
through the tall flowers.
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| AN
Wat ch your step, there are
over a dozen species of
snakes in this part of the
country.

AL|I SON
Eeek!

Alison runs to catch up with lan, grabs himby the
arm and wal ks al ong si de himsearching the ground.

ALl SON
Wiy did you have to tell ne
t hat now?
| AN
Don't worry. They are nostly
har m ess.
ALl SON
Most | y?
lan and Alison approach the boulder still calling.
| AN
Dad! Hell o!
ALl SON
Anyone!
| AN
| guess he's already gone. --
We'll rest here a bit before
headi ng back.
ALl SON

Sur e.

Alison sits against the sloped side of the boul der
and wat ches the sunset while |lan takes an interest
in the other side of the boul der.

ALl SON

Isn't that just beautiful.
| AN

What ?
ALl SON

The sunset. Silly.
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| AN
Yeah | suppose. Look here,
this side of the rock is
al nost conpletely covered in
tiny crystals.

ALI SON
So?
| AN
So, it's not right, I nean

nost natural crystals are
found in veins not sheets
like this... It is alnpbst as
if the crystals were grown on
the rock as it sat here..

But how? More inportantly,
why?

A SURVEYOR, carrying a transit and chain, approaches
t he boul der.

SURVEYOR
Hey, you kids! What are you
doing here? This is private
property. You had better
| eave.

| an wal ks out to neet the Surveyor half way.

| AN
| know, it's ny dad's |and.
St even Evers.

SURVEYOR
Well not any nore. |'ve got
instructions fromone M.
Anderson to survey it.

| AN
What for?
SURVEYOR
Well, | assunme he is going to

purchase it. That is usually
why | get called out. That
way he'll know what exactly
he bought. -- In any case it
wi || be dark soon. You kids
better get going.



| an wal ks back towards the boul der.

ALI SON
What's goi ng on?

| AN
W're too late. M dad nust
have already sold it. That
guy is working for a M.
Anderson. -- Cone on let’s
j ust go.

AL|I SON
Thi s woul d have been such a
ni ce place for a picnic.

lan and Alison reach the edge of the woods just as

the | ast rays of sunlight are fading.

The light of a full noon is now all that illum nates

t he ni ght sky.

EXT. WOODS - N GHT.

lan and Alison are slowy nmaking their way through

t he woods.

lan, in the | ead, noves branches out of the way with

a newly found wal ki ng sti ck.

ALl SON
| don't think this is the way
we cane in.

| AN
| ve been using the shadows
of the trees to guide us. |
think we're okay. There's a
cl earing up ahead.

EXT. RIVERBED - NI GHT.

lan exits the woods on the edge of a wide dry
riverbed.

| an stops and | ooks around as Alison comes up from

behi nd.
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ALI SON
| don't renmenber crossing
this on the way in?

| an | ooks back at Alison and notices that her shadow
is cast directly in front of her.

| AN
Neither do I. | don't know
what happened. | nust of
gotten turned around in the
woods, shadows goi ng every. ..

Al'ison puts a reassuring hand on lan's shoul der and
shushes himw th a finger.

ALl SON
Cal mdown, we're fine. Lost,
cold, and hungry, but
ot herwi se fi ne.

| AN
|"msorry. | should have
wai ted until tonorrow.

Alison sits down on a weat her-beaten, hollow | og.

ALI SON
Don't worry about it. Wy
don't we just stay here until
daylight and figure it out
t hen.

| an puts down his backpack and sits next to Alison.

| AN
If I only had a map and a
conpass.

ALl SON
Wiy don't we nake our own
map?

Alison pulls out the periodic table fromlan's
backpack and starts to draw a |arge "North" conpass
poi nter on the back of it.

| AN
That's not going to work.



ALl SON
Let me finish. The noon is
followi ng the sun east to
west across the sky, it is
not quite ten p.m, so our
noon- shadow i s pointing nore
or less east. Here is the
riverbed. ..

Alison draws the riverbed on the map.

ALI SON
...and the log, and here you
and | are. There.

Alison shows the map to lan. On it is a smling
stick figure of himand a rounder stick figure of
her, sitting on the log. They both laugh at the
map.

| AN
That's cute.

ALI SON
Wel |, thank you. See, it
hel ped; we got a good | augh
out of it. M Gand nom
al ways says, "Wen all else
fails, laugh. It wll keep
you war m when you're cold and
fill your belly when you're
hungry. "

| AN
Still, 1 guess | should start
afire.

lan gets up and starts collecting firewood.

| AN
| think there is a chocol ate
bar in ny backpack

Al'ison lunges for the pack and digs through it for

t he chocol ate bar.

AL| SON
Found it. It's a bit crushed
but who cares.
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Al'ison quickly chonps down on the chocol ate bar as a
coral snake slithers out of the far end of the |og.

EXT./INT. G L EVERS HOUSE - N GHT.

Steven conmes into his driveway, parks, and heads for
the door only to be net by a frantic Bertha.

BERTHA
Have you seen Alison or |lan?
STEVEN
No | haven't, |'ve been out
al | day.
BERTHA

Alison's friend told ne that
she got off the bus early to
wal k with Ian.

STEVEN
Well, the note is gone so |I'm
sure they are around here
somewhere. Let's check
i nsi de.

BERTHA
| just hope they're okay.

St even and Bertha enter the house and | ook around.

STEVEN
lan? Are you honme? -- He
usual |y doesn't go anywhere
wi thout letting nme know.

BERTHA
Maybe we shoul d go | ook
around the nei ghborhood.

STEVEN
Okay, "Il drive. -- Don't
worry, lan's got a good head
on his shoul ders, everything
is going to be all right.

EXT. CTY STREETS - N GHT

Steven and Bertha are slowy driving down a dinmy
lit, trashy street in the "bad" part of town.
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BERTHA
You don't think lIan would
have brought nmy Alison out
here do you?

They pass an ally where a HOVELESS MAN war ns hi nsel f
over a small trashcan fire.

STEVEN
Just bei ng thorough.

Steven pulls over along side a HOVELESS WOVAN
pushing a grocery cart. He shows a picture of lan
to the woman.

STEVEN
Excuse ne have you seen this
boy?

The Honel ess Wonman | ooks over the picture and with a
twitch of her head her eyes w den.

HOVELESS WOVAN
Wiy yes... That's ny Danny.
Oh ny sweet Danny | haven't
seen you in a coon’s age.

The Honel ess Wonan attenpts to westle the picture
from Steven

STEVEN
|"msorry he's not your
Danny. He's ny son |an.

HOMVELESS WOVAN
No! Don't! Don't take ny
Danny away.

The Honel ess Man pounds on the roof of Steven's car.

HOVELESS MAN
Look here! \What are you
peopl e doing to her!?

BERTHA
Ahh!  Steven, let's get out
of here.

STEVEN

|"'msorry | ady but he's not
your Danny.
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St even punches the gas and drives off |eaving the
Honel ess Man spinning in the street and knocki ng
over the Honel ess Wnman's cart.

The Honel ess Man shakes an angry fist at the distant
car before hobbling over to the Honel ess Wnan.

HOMELESS MAN
Did they hurt you ma' am

The Honel ess Wnman | ooks up, her eyes full of tears.

HOVELESS WOVAN
Danny? |s that you?

HOMELESS NMAN
Sure | ady, whatever you say.

The Honel ess Man hel ps put sonme of her things back
into the cart and puts an warm arm around her.

HOVELESS WOVAN
My sweet Danny, |'ve m ssed
you so.

HOVELESS MAN
Come with me ma'am Let's go
get warm

The Honel ess Man | eads the Honel ess Wnan back to
his ally and trashcan fire.

EXT. RIVERBED - N GHT

lan and Alison sit next to each other on the | og
sharing the rest of the chocol ate bar and poking the
fire wwth a stick.

ALl SON
Did you really nmean it when
you said that you thought |
was pretty?

| AN
When did | say that?

ALl SON
When you were fighting with
Nels... and on ny porch.
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| AN
Ch, that... Wll... Yeah, |
do think you're pretty.
ALI SON
Even t hough, as ny nother
puts it, |I'm big-boned?
| AN
Wll... | like girls that
are. ..
ALI SON
Go on, you can say it. Fat.
| AN
Well, | prefer to call it
Fl uffy.
ALI SON

So you actually like fa...
"fluffy" over skinny? Wiy is
t hat ?

| AN
| don't know. Maybe it’s
because ny Mother was a big
woman. Wiy does a person
I i ke chocol ate over vanilla?
They just do, sinple as that.
| really don't see what the
big deal is.

ALl SON
|"ve al ways hated ny
"fluffiness". M nother used

to say, "How is Prince
Charm ng going to rescue you
if he can't lift you onto the
hor se?"

| AN
Real | y, wow, sonetines
parents can be so nean.

ALl SON
Well, she wasn't usually that
bl unt but she was al ways
dr oppi ng hints.

( MORE)
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ALl SON ( CONT’ D)
So, | used to spend hours at
aerobics and | tried all
sorts of diets but when we
noved here... | just decided
that I was neant to be round
and if my nother, or anyone
el se for that matter, doesn't
like it they can just kiss ny
big curvy rear end. There is
pl enty of space for all of
t hem

lan is surprised and | aughs nervously. Alison joins
in laughing along with himuntil again their eyes
neet .

Alison gives lan an unexpected, quick, peck on the
l'ips.

They | ook into each other’s eyes and lan pulls her
cl ose for longer, nore passionate, albeit clunsy
ki ss.

Their kiss is interrupted when I an slides backwards
of f the |l og, knocking over a rock and exposing the
| arge coral snake.

The snake hisses at a fear-frozen | an.

Al'i son, |aughing, grabs the snake by the tail and
flings it across the riverbed.

The snake lands with a thud across fromthem and
slithers away.

Alison is still giggling when she turns back to see
a white-faced lan struggling to get back on the |og.

ALI SON
Mostly harmless... Right?

| AN
Yeah, nostly. But not that
one. That was a Coral
snake... as in "red touch
yellow kill a fell ow'

Suddenly realizing what she just did, Alison junps
into lan's arns.
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AL|I SON
Aggghhh!  Why didn't you stop
me. -- Are there nore of them
around here?

| AN

Maybe 1'd better keep watch
whil e you get sone sl eep.

ALI SON
How can | sleep with al
these... these wld things
around us?

| AN
Don't worry, 1'Il build up
the fire and that should keep
t hem away.

ALI SON

Not yet, stay here and hold
me a while first.

| AN
kay.

lan holds Alison close and begins to whistle a
[ ul | aby.

ALI SON
| like that, that's nice.
See, nusic can be very
soot hi ng.

| AN
| guess you're right.

They both smle as lan continues to hold Alison and
whi stle the sinple tune.

EXT. /I NT. PCLI CE STATI ON - DAWN

Steven and Bertha, tired froma night driving around
searching, briskly enter the police station and go
up to the counter

STEVEN
My son is m ssing.

BERTHA
And ny daught er
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The POLI CEMAN gets up fromhis seat, picks out a
couple of forms, and puts themon the counter.

POLI CEMAN
Ages?

STEVEN
They are both fourteen.

POLI CEMAN
What tinme where they | ast
seen?

BERTHA
Around four yesterday
af t er noon.

POLI CEMAN

Let nme guess, they were | ast
seen together?

STEVEN
Yes, so, what does that have
to do with anything?

The Policeman takes the forns back and straightens
up.

POLI CEVAN
|"m sure they just went out
to one of the parks to nake
out and then they fell
asleep. They'll turn up
before too | ong.

BERTHA
What!? My daughter woul d
never stay out all night
wi thout telling nme. How
dare. ..

POLI CEMAN
Look lady. W get a dozen
calls a night for m ssing
teens. Mst of the tine
t hey' ve just gone out for a
ni ght of fun. Now just go
honme, if they are still
m ssing after four p.m
today, then you can file a
report.



STEVEN
Come on, Bertha. Let's go
home, that's where they are
nost likely to call first.
Thank you officer.

Steven | eads a sobbing Bertha out of the police
station.

EXT. RI VERBED - DAWN

A few coals glowred and a trickle of snoke rises
fromthe burnt out canpfire

Several flies are buzzing around the crunpled
chocol ate bar w apper

Alison is curled up on the ground using lan's thigh
as a pillow while he | eans against the |og, head
back, mouth open, snoring.

A fly buzzes around lan's gaping nouth and gets
sucked in by a grinding snore. Wth a hack and
cough lan wakes up and trying to spit out the
of fendi ng i nsect.

| AN
Yuck!

ALl SON
VWat?... Wiat's that?...

What' s goi ng on?

| AN
It's nothing, just a bug
trying to commt suicide.

ALI SON
Ww, | haven't slept that
well in a long tine.

| AN
Let's get going. |'msure ny
dad is wondering where | am
by now.

ALI SON

Yeah, nmy nmomis going to be
real ly mad.
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lan and Alison gather up their stuff. lan kicks
sone soil onto the fire and they start towards the
woods.

| AN
Last night | was thinking
t hat maybe the synbols aren't
an anagram But stand for
sonet hi ng el se.

ALI SON
Real Iy, last night | was
thinking I want to go hone
and take a shower.

EXT. MEADOW - DAY

lan and Alison exit the woods at the base of a knol
with the sun at their backs.

| AN
This is directly across the
meadow from where we cane in
yest er day.

ALI SON
Al that time we were wal ki ng
ina bigcircle?

| AN
That's what it | ooks I|ike.

lan and Alison cone over the top of the knoll and
are stunned at the sight in front of them The

di stant boul der reflects the brilliant glow of the
rising sun. Its crystal's sparkling in the shape of
a giant heart.

AL|I SON
The heart of the neadow.

| an has already bolted down the hill towards the
gl ow ng boul der.

| AN
O course, the heart, it's
"stone" cold. Hurry up
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EXT. MEADOW BOULDER - DAY

lan is | ooking over the boulder and review ng his
t reasure not ebook.

Al'i son cones running up to the boul der stops and
doubl es over trying to catch her breath

ALl SON
kay... That's... it...
No... nore... running.

| AN

Are you okay?

Al'i son nods and grabs the periodic table fromlan's
not ebook to use as a fan.

ALl SON
['I]l be fine in a m nute.

| an watches Alison fan herself and then | ooks
closely at the waving periodic table.

Wth the sun behind the paper, the "north" conpass
poi nter that Alison drew on the back can be seen
t hrough t he page.

lan grabs Alison's wist and snatches the paper from
her hand.

ALl SON
Hey! | was using that.

| AN
Look, the synbols don't nean
anything. |It's their
pl acement on the table that's
inmportant. We start with
ei ther Sul fur or Barium
Foll ow the grid south and
west or east and north,
turning at Polonium to reach
the other synbol... That's
where the treasure is.

ALl SON
| don't get it.



| AN
The periodic table is a map.
The grid is laid out north-

south, east-west. -- But,
where do we start? Barium or
Sul fur?

Alison | ooks at lan and then | ooks at the boul der.

ALl SON
|"d guess you'd start at
Sul fur, you know, brimstone.

| AN
O course!... Alison, you
are both beautiful and smart.

ALI SON
Wel |, thank you kind sir.

| AN
Start at the boulder (Sulfur)
go three grids south, turn
and go fourteen grids west to

Bari um

ALl SON
Three what? Feet, yards,
mles?

| AN

"Wal k proud as a sol dier or
the gane you will weck."..
It's paces. Three south and
fourteen west.

Al'ison | ooks on as lan wal ks around, puts his back
to the boulder, and points towards the sun.

| AN
That's east, so |I'mfacing
sout h.

lan marches three steps forward into the tall grass,
does a sharp right face and marches fourteen nore
st eps.

ALI SON
That was cute. You | ook just
like a toy soldier in "The
Nut cr acker ™.
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| AN
| did a lot of marching in
J.ROT.C -- Toy soldier..
Hmm

| an begi ns searching the ground, pushing the
sunflowers out of the way to get a better | ook.

| AN
Here it is.

lan di ves down to the ground, disappearing bel ow the
tall grass and fl owers.

ALI SON
Did you find it? D d you
find the treasure?

| AN
It's another crystal-covered
rock, like the boulder. Help
me dig it up.

Al'ison gets on her hands and knees beside lan and
starts digging around the edge of the rock with him

EXT. WESTLAKE DR./WOCDED LAND - DAY

Hugo is calmy | eaning up against the back of his
car while Edward is ranting at himabout the deal.

Steven and Bertha drive up, park, and approach the
two nen.

EDWARD
What are you doi ng here?

STEVEN
lan and Alison didn't cone
home | ast night. This
norni ng the surveyor called
totell ne that he ran off a
coupl e of teenagers | ast
night, so I'"mgoing to go
check if they are around here
sonmewher e

Steven and Bertha head off into the woods calling
for lan and Alison.



Edward | ooks at the retreating couple and then turns
t o Hugo.

EDWARD
Wiy did the surveyor cal
hi n®?

HUGO

Cone on Edward, let's help
find the kids.

Hugo | eads a reluctant Edward by the arminto the
woods.

EDWARD
What are you doi ng?

EXT. NMEADOW BOULDER - DAY

lan and Alison finish digging around the rock. They
flip it over and expose a small, rusty, padl ocked,
t ool box.

| an grabs the tool box by the handle and wggles it
back and forth to free it fromthe ground.

Steven, Bertha, Hugo and Edward approach the boul der
| ooking and calling out in every direction.

Steven is | ooking at the boulder in the distance
when, Hrunph, lan pops up fromthe grass with the
dirt covered tool box swi nging over his head. A
moment | ater Alison pops up.

STEVEN
There they are! -- lan!

BERTHA
Al'i son!

ALI SON
Mo

| AN

Dad! W found it! W found
grandpa's treasure!

The parties neet in the shadow of the boul der

BERTHA
Alison, are you okay?
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ALI SON
Yeah nmom |'mfine. Look we
found the treasure.

BERTHA
l"mjust glad you two are al
right.

Edward cones onto the scene and attenpts to grab the
t ool box fromlan but is held back by Hugo.

EDWARD

Gve ne that! It's mne!
| AN

No it's not! | found it!
EDWARD

Yes, but on ny | and.
STEVEN

How exactly do you figure

t hat Edwar d.
EDWARD

Si npl e, you took the other
offer, fromthe firmin New
York, which is nothing but a
front for ny hol di ng conpany.
| had Hugo make the offer for
my conpany, therefore this is
ny land and so is everything
on it.

STEVEN
Well, you're right about ne
taking the other offer..

EDWARD
So hand it over.

STEVEN
But the offer wasn't from
your New York Conpany. It
was from Hugo directly.

EDWARD
VWhat ! ?
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STEVEN
Hugo nmet ne out here and
showed nme his plans to
renovate the anmusenent park
next door. \Wien he asked if

| would be willing to turn
this land into a picnic area
named after dad... Well, how

could |I refuse?

HUGO
The G| Evers Anusenent park
and picnic area. W're going
to have a nerry-go-round and
a Ferris wheel ...

EDWARD
But, you can't afford to buy
this nmuch | and.

STEVEN
He doesn't have to. He's
leasing it fromnme for the
cost of taxes plus one dollar
a year. Hugo ought to be
able to cover that with a few
weeks of concession profits.

HUGO
Near as | can figure about
five weeks worth.

EDWARD
But... Then... You double
crossed nme... How?...
HUGO
| learned fromthe best
Edwar d. . . You.
EDWARD
Oh, | give up! You can have

your stupid anusenment park
and dunb ol' picnic areal
' m | eavi ng.

Edward stonps through the grass and flowers, cursing
and grunbling all the way.
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STEVEN
He's al ways been a sore
| oser.

| AN

Dad, what about the treasure?
If we could just get this
| ock off.

HUGO
Al | ow me.

Hugo hol ds up a |l arge rock

| an puts the tool box dowmn and, Wack! Hugo breaks
of f the padlock with the rock.

Wth everyone | ooking on, lan opens the tool box. It
is full of the round, netal, smley faced tokens and
a note.

|l an hands the note to Steven to read as he digs
around in the box hoping to find sonething nore.

STEVEN
"Dear lan, This treasure hunt
is my final gift to you. |
hope you had as nuch fun
following it as | did setting
it up. I'msure you will
enjoy all of the rewards of
conpleting it. Love

G andpa. "

BERTHA
How sweet .

| AN
| suppose.

STEVEN

What's wong? You didn't
have fun figuring out the
treasure hunt?

| AN
Yeah, | just expected..
Mor e.



STEVEN
Come on son, let's get you
honme and cl eaned up.

| AN
kay.

lan and Steven, Alison and Bertha, and Hugo all wal k
out of the neadow.

BERTHA

Did you have fun too, Alison?
ALl SON

Yeah, we canped out under the

stars and we... we kissed.
BERTHA

Real ly? So how did you |ike
your first Kkiss?.

ALl SON
Moml  Keep it down. He can
hear you.

STEVEN
Hugo, 1'1l call you tonorrow
to finish up the details of
t he | ease.

HUGO
That' Il be fine M...

Steven. Talk to you then.

INT. AL EVERS HOUSE/ KI TCHEN - DAY

Steven and Bertha are cooking as Alison enters from
t he hallway drying her hair.

ALl SON
Thanks for letting ne take a
shower M. Evers.

STEVEN
It's no problem you're nom
and | are making spaghetti
and neatballs for lunch. --
From a secret Evers' famly
reci pe.
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ALl SON
Sounds good, where's |an?

BERTHA
He's out in the workshop
still |ooking over the
"treasure"

ALl SON
| think 1"l go help him

Bert ha nudges Steven in the side and whispers
sonet hing. They both giggle.

I NT. WORKSHOP - DAY

|l an has the contents of the tool box enptied out
into an open space on the workbench and is
i nspecting one of the tokens when Alison enters.

ALI SON
Haven't given up yet?

| AN
No, there is sonething nore
here... | just knowit...

The | ast picture on the
anul et was a rose and the

t okens are stanmped with "Rosa
Anmeri cana"

Ali son picks up one of the tokens and "weighs"” it in
her hand.

ALl SON
They sure are heavy enough to
be gol d.

| AN
More like lead... Lead..

"Wal k proud as a soldier"..
Lead toy sol diers, Rosa
Ameri cana, WIIiam Wod.

ALI SON
What are you nmunbl i ng about
now?

| an scopes up a hand full of tokens and runs towards
t he house.
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| AN
"1l explain inside, come on
I NT. QL EVERS HOUSE/ KI TCHEN - DAY

Steven and Bertha's cooking is interrupted by Ian
and Alison expl oding through the back door.

| AN
Dad, there is a treasure
after all!
STEVEN
What are you tal ki ng about ?
AL| SON
That's what | asked him
| AN
Right... GCkay... The tokens

refer to "Rosa Anericana". A
coin produced by WIIliam Wod
in 1722. Wod's netal is an
alloy of lead, tin, and --
Anyway, it nelts easily.

BERTHA
| don't understand. The
t okens are nade fromold
Ccoi ns?

| AN
No -- Just watch

lan grabs a slotted spoon, puts one of the tokens in
it, and plunges the spoon into the pot of boiling
wat er .

STEVEN
lan, that's for the
spaghetti .

BERTHA

That hunk of netal is going
to make the water all griny.

| AN
If I"'mright, W'll all be
goi ng out for |unch.
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Everyone huddl es around the pot to see what is
happeni ng.

STEVEN
(to lan)
| m begi nning to think you
hat e nmy cooki ng.

| AN
You see, Grandpa nelted down
his old lead toy soldiers to
make Wod's netal out of
them ..

They watch as the nmetal token begins to brighten in
t he hot water.

| AN
...he used the Wod' s net al
to hide sonething nore
val uabl e. ..

The smley face on the token distorts, the token
melts and drips out of the spoon.

| AN
...like his gold coin
col | ecti on.

lan brings the spoon up, out of the water, exposing
a shinny antique gold coin.

Steven picks up the coin but it is too hot to handle
so he tosses it into the air.

The "hot potato" travels around the roomunti l
Al'ison catches the coin with a pair of oven mitts.

They all look at the coin and | augh. 1lan places a
pile of tokens onto the spoon and into the boiling
water to repeat the process.

EXT. AMUSEMENT PARK - DAY

The nmusic of the nerry-go-round fills the air.

Hugo, dressed in a smartly pressed uniformand a
red- banded straw hat, wel cones visitors as they pass
t he bal | oon-arched park entrance.
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The renovated rides and booths are staffed with
smling, unifornmed attendants.

Two boys dash through the crowd, passing a life size
version of the soothsayer toy.

To the delight of a teen girl, the swam head stops
on a smle and showi ng "Things are | ooking up."

The boys continue zigzagging their way through the
crowmd, toward the Ferris wheel

The wheel turns and takes the boys up to where they
can see the adjacent neadow.

The neadow is neatly trimred, dotted with picnics,
children running, playing, and flying kites.

The heart of the neadow glows brightly.

FADE QUT.
THE END



